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Bossepawasice kK ucmokam... uau « Illusa e mewrke He ymauuwb »

U CBMO-OT3bIB

Ha nepeoe uzoanue kuueu Illanyma Illanymosa «J/lecenoap-
ot Mapoaxai Oswonym Cubupu (Cubupckuir)», Hzpauns,
2009 o. u noswcenanusn na eémopoe uzdanue mou knueu «llo-
am-oynmape Mapoaxait Qseuwionym Cubupu (Cubupckuir)y,
H3pauns, 2013 2. rumepamypogeda, kanouoama ¢hunonozuue-
CKUX Hayx, cmapuieco Hayunozo compyonuxa HAIH JITHI]
PAH I'anunwt bopucosnvt Mycaxanoeoii (6 cokpaweruu).

Hoporoii Ilamym Asmanymo-
pru! Bama kHura okasaimach Ui
MEHSI TICUXOJIOTUYECKU OUYEHb TPY/I-
HOW, HEXIAHHO TPYAHOW, CBOMMU
MPOH3UTENBHBIMU  3MOIMOHAIbHbI-
MM aKIEHTaMH, MPOHUKAIOIIUMHU B
nyury. IIpexnae Bcero, mpumure Moé
HCKpPEHHEE COO0JIC3HOBAHHE B CBS3H
c Baweii Benukoii yrparoit! Xpanu
Bac bor, uto6e1 Brl cMorim mo-
CBSIIATh CBETIOM MaMaATH Baiero
ChbiHa emé MHOTO HOBBIX CBOMX pa-
oort!

A sta Bama kHura 3aciyxu-
BaeT Oombinoi OmaromapHoctu! BocnmpuHumaro e€ kak cBexee
CJIOBO B Hallle KyJbType B LIeJIOM! DTO MHTEPECHOE HCCIIENNO-
BaHUE, OTMEYAIOIIEEe BCE CIOXKHBIC MEPHUIIETUH CyIbOBI 1M03Ta-
OyHTaps u3 JlepOeHTa, BBIpa3uTessi HAPOAHBIX UHTEPECOB TOP-
CKUX eBpeeB, Mapaaxas OBIIOIyMa, U CBUIETEIBCTBYIOIIEE O
Bamux ri1y0oko HaydHbIX NPUHIMIAX, YTO AJS MEHS CTajo
HEOKUJAHHBIM OTKPBITHEM.

MHe He npUXOIUIOCh YUTATh TaKOM SPKOM paboThl, CBO-
00JHOW OT HAaIIMX KOMIUIEKCOB «EAMHOMBICIHUS» MO HCTOPHH
HaIlleH JIUTEPaTypHl U, B YaCTHOCTH, OUYEPKOB O €€ BeayIux (Qu-
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rypax, ooperarommux mnoka Bc€ emeé (Gpopmbl CTaHAAPTHBIX KHU3-
Heonucanui. [Toxanyii, u3 Bcex mpeamecTByomux (eme Mao-
YHUCIIEHHBIX) Pa0O0T, MOCBAUIEHHBIX MEPCOHANUSAM, BBIACISCTCS
kaura Amannana Kykymny, usnannas B Mockse B 1995 r., ¢ ko-
TOpoil mepeknukaercs Bama pa6ora. Ilomuro B 1990 1. B
MockBe BOCTOpXKEHHBIN paccka3 Amana o cBoux JlepOeHTCKuX
3aMucsax W ero yAUBJICHUE TI000BBIO 3eMIISIKOB M X JOOpOH ma-
MSATBIO O CBOEM IIOJTE.

Hapepno, Bam paccka3 o 3HakoMcTBE C AMaJioM B
MockBe y KHM)KHOTO MarasuHa u o ToM, Kak B M3pawiie nonano
Bam B pyku nognmunaHoe poto Krnaccuka, Ob110, Kak TOBOPUTCH,
boxbum mnpomseiciom! Bouctuny: «Krto wumer, ToT Bceraa
HaaéT»!

MHe oueHp nOHpaBHiach Bamia BBICOKas OLIEHKA €ro
BKJIaZia B cOOp, M3y4YeHHE U MyOIUKalMI0 TPOU3BEICHUI Hallle-
ro Iloara, BOCTOpXKEHHBIM NOYUTATENEM KOTOPOIO OH CTall.
Bama xe pabora, omyOnrMkoBaHHas MMOYTH 4epe3 15 ner mocrne
€ro KHUTH, €CTECTBEHHO, YK€ BBIIIOJIHEHA Ha JIPYrOM YpOBHE.
BpI OoT Hayana 10 KOHIIAa CBOETO TPY/la BBIAECPKUBAETE ITOT YPO-
BEHb, 0 UM CBUETENLCTBYET Bailia nosemuka ¢ ABymsi, kak Bbl
WX Ha3BaJIH, HAIINMH «IUTEPaTypPHBIMU aBTOPUTETAMI» (BIOII-
He y3HaBaeMbIMH). [Ipu Bcelt Bamielf TakTMUHOCTH, OHa MOTY-
YUJIach OYEHb MMOYUYUTEIBHON U ONPEEAIonel ¢ CaMoOro Hava-
na cBoeoOpasue Bamero Tpyza.

Bces cuctema npuBenéHHbIX (HaKkTOB U3 KU3HU [ epos KHU-
ru, nomnuHHoro Ilosrta-I'paxknanuHa, cTpacTHash yOeaUTEINb-
HOCTh Bammx A0BOJOB, ONMPOBEPraroluX CYXKIACHUS 3TUX «aB-
TOPUTETOBY», HEOOBIYHOCTH CIIOCO0A MCCIIEOBAHUS, €T0 KOMIIO-
3UIMS, IPUBJICUYCHUE LICHHBIX MaTEpPHAJIOB, KOTOPbIE JO 3TOr0
He ObUIM CTOJIb ITyOOKO OCMBICIIEHBI C HAyYHOM TOUKH 3pEHUS,
HE TOBOpPSI O CBOeOOpa3uu s3bIKa U CTWIISL M3JOXKEHHUS U Tpe-
KpacHOM XYJOXECTBEHHOM O(OPMJIEHUHM U MHOTO€ Jpyroe,
HarJIsagHO yOeXKIaeT 0 TOM, UTO Ha COBPEMEHHOM JTare JIy4Ile
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Bac HukTO He pa3zbupaercs B UCTOPUM JKU3HU U CMEPTH HAIIETO
[ToaTa, 0603HaUMBILIErO0 CBOMUM TBOPYECTBOM DPOXKJIECHHE HOBOM
MIUCBbMEHHOM KYJIBTYphl TOPCKUX eBpeeB KoHIa XIX — Havana
XX BB., BIUIOTh A0 20-X COBETCKUX roja0B. Bam ynamock mpo-
HUKHOBEHHO PAcCKa3aTh O €ro BEJIMYECTBEHHOW M TParuueckoil
CyZ1b0€, BHOCS MHOTO HEOOXOIUMBIX YTOUHEHUH.

Hecmotps Ha nponaxy pykonucen 11oata, o uém Bel pac-
CKa3blBaeTe ¢ 00JIbI0, U OTCYTCTBHE HEKOTOPBIX 3BEHBEB U IO-
npobHocTeilt ero 6uorpaduu, Bel cymenu co3naTte KUBOW U 00b-
€éMHBI 00pa3 MmoasuHHOro I'epos, My>KECTBEHHOI'O 4YEJIOBEKa,
YbM MPOU3BENEHUS KUIM M )KUBYT M B YCTHOM BHJE B HalleM
HapoJe BOT yke noutH 150 ner.

JlelicTBUTENBHO, OOraThIpCKOE 3/I0pOBbE, CHJIA AyXa WU
T000Bb K CBOEMY Hapojy U K keHe Heprio3, koTopoi moceuian
IUTAMEHHBIE CTPOKH, MO3BOJIWIM €My HEepPEXUTh MHOTOKpPATHbIE
ccplikd B CuOHMph, OTKYZla OH yMYJIPSUJICS BBIPBIBATHCS JOMOM,
3a yTo ObLT mpo3BaH «Cubupckum» (Cubupu) U MpUHATH yya-
ctue B 1919 1. y’ke HEMOJIOIBIM YEJIOBEKOM B OOpHOE 3a HApO/I-
HYIO BJIaCTh, Kak €My (M HaM BCEM IIOTOM) Ka3aJoCh.

l'oppko co3HaBaTh, YTO B ATOT NEPUOA, KOI/a HACTYIaj
JUIS. HETO 3Tal BJOXHOBEHHOI'O TBOPYECTBA, OH ObUI MpeaaTelib-
cku your!

Bam TepMuH «Kj1accuk» eHCTBUTEIBHO Y3aKOHUBAET €ro
pOJIb B Pa3BUTUHU HOBBIX JIEMOKPATHMYECKHUX YEpT HAILEH JUTe-
partypsl.

Bce pazgenbl KHUTH XOpOILIO OTpPa)kalOT HOBATOPCKYIO
cyuHocTh Barmiel pa6oTsl. OCTaHOBIIIOCH HAa TIOCIETHEM pa3jie-
Jie UCCIIEJIOBAHUSA, KCTaTH, CaMOM OOJIbILIOM, TETEPh MpPEICTaB-
oM «30510T0# hoHI» TBOopuecTBa Mapnaxas Osionyma,
rae coOpaHbl BCE MPOU3BENEHHUS €ro, 3alUCH KOTOPBIX OBLIN
OCYILIECTBIICHBI B pa3HbI€ I'OfIbl BOCTOPKEHHBIMU MTOYUTATEISIMU
€ro TajlaHTa, HAllMMHU U3BECTHBIMH I[IO3TaMU PA3HOrO MOKOJIe-
Hus: Januunom AtHunoBbM (1915-1968), Amanganom Kyky-
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aueBbiM (1937-2000), bopucom I'aBpuioBeim (1908-1961), Ce-
Ménom FOcydosem (1914-1985). Creminoii um namstu! A Bam
HU3KUHI NOKJIOH! DTOT MCTOPUYECKH 3HAUYMMBIN pa3/ie]l BHOBb
MOMYEPKUBAECT NMPUHIUIMAIBHOE PA3IMYUE B OCMBICICHHUE KH3-
HU U rubenu Hamero usBectHoro Ilosta Bamu u temu nByms
«aBTOpPUTETAMN»!

BbI cTpemuTech K UCTHHE, K BoccTaHOBIeHUIO [IpaBnbl o
xu3Hu U rubenu Kiaccuka, camoe riiaBHOE — CTPEMHUTECH BOC-
CTaHOBUTb OCHOBHOM «KOPIYC» €ro NpOU3BEICHHNA C BO3MOXK-
HOM TIOJIHOTOM! A OHM CTPEMATCS «3aCTOJIOMTHY CBOM MMEHA B
ucciefoBaTensax 3HameHuToro Knaccuka, HHTEpec K KOTOpOMY
HE IpONajaeT B HAIlIEM HapoJe.

Bbl He 3amymbIBanuCh, IOYEMY CTApIIUN B 3TOM «TaHAE-
Me» aBTOPUTETOB TaK M HE OMyOJIMKOBaJl COOpaHHBIN UM Mate-
puan no tBopuecTtBy Kitaccuka, paGoras B Hamem MHctuTyTe
JI0 BOMHBI, XOTs OBbI KaK 3TO oCyIiecTBMI JJaHun ATHUIIOB TOCTIe
BO3BpalleHus ¢ ppoHTa?

JIto0ombITHA B 3TOM OTHOUIEHMM €r0 IMO3ULHUS, MPOSIBUB-
mascs npu u3nanuu MHetutyrom ero kKHUru «PoJbKiIop TaTn»
(«OH x)yrpypyH norbu») B 1940 r. B kaure 193 crpanupl. [1o-
clie ero oueHb oommpHoro npenucioBus «Ilymoi ropuy, npea-
CTaBJICHBI OOJIBIINE Pa3/eNbl HAIIUX CKAa30K, KOJIBIOCIBHBIX TIe-
CEH, IMOCJIOBHIl M TIOTOBOPOK, MPUBOJATCS U azepOaiiykaHCKue
«J100porKenaHus», OBITYIOIINE B HALLIEM Hapoje. 3HAaUUTEIbHYIO
4acTh COOpPHUKA COCTABJIAIOT MaTepHalibl JOCOBETCKOTO MEPHO-
na. B camoMm xoHne kHUrM O3 Ha3BaHuUs NpuBoAsTcs 13 ueTse-
poctumuii Kiaccuka, n3BectHbIx Teneppb kak 1ukia «llepen cy-
JIOM», 3aTe€M Tociie TPEX TOYEK MyOJIUKYIOTCS emié 2 4eTBepo-
CTHILMS TOM e TeMbl, HO 0e3 BHATHON MH(opMaiuu 06 aBTope.

B npeaucnoBun, rae na€rcst nonHas uHdopmanus o co-
CTaBe KHUTU U €€ aBTOpax, KOTOPHIMU 3alMCaHbl MMyOJIUKyeMble
npousBeaeHus, Mapaaxait OBIIOIyM BOOOIIE HE YIOMUHAETCs!
B «KoMMeHTapusx» B KOHIIE KHUI'M YUTAE€M OISATh O€3IHKYIO
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nocneaHow Qpasy: «Mertenerbo, MATIHUTBON XIUTOT'BUU, 33
MAIIBHUTHOU Mepadxel, Be Xy0O BOErbO HYBBYBCTE OMOPET
saectuH M. /lagamieB Be Xb. ABIIamymMOBEBO3Y, c. 193.

3nech siBHAS MONBITKA CKPBITh CBOKO CBSI3b C 3THUM aBTO-
POM, XOTSI OH 3HaJI BCE €ro NMPOU3BEACHHS HAU3YCTh, B UYEM S
yoenunack B cepenune 70-X roioB y HETro Joma, Korja OH BeCh
Bedep ¢ OONBIINM BJOXHOBEHHEM ACKIaMUpOBal Ux. B Ty mopy
s OYEHb JIPYXKWJIA C HUM U €ro KEHOH, a MOTOM «pa3ipyKu-
Jach» HaBCerjaa u3-3a HavaBlIehcs danbcuUKaMd UM U €ro
KOMIIAaHHEHN HalIeHd UCTOPUHU.

Bama pa6ora, obHapy>kuBIIas He Toibko Bamr uccneno-
BaTEJIbCKUM J1ap, OPUEHTHUPOBAHHBIM HAa COBPEMEHHBIE METOJIbI
JUTEPATYPHOU HAyKH, HO U Bally Xyn0XkeCcTBEeHHYI0 MHOT00/1a-
PEHHOCTB, CTaja AJIsl MEHS NPUATHBIM CIOPIIPU3O0M.

Brl npencraére He TONBKO CEPhE3HBIM HCCIIEIOBATENEM,
MyOJUIUCTOM, JOCTaTOYHO YMEJbIM InepeBoaunkom Kiaccuka
Ha PYCCKUU SI3bIK, HO M TAJAHTJIMBBIM WIUIIOCTPATOPOM U XY-
NoKHUKOM. [IpuiioskeHHbIe B KOHIIE KHUTH CHUMKH JArOT Mpes-
CTaBJICHHE O TEMAaTUYECKOM M KaHPOBOM pazHooOpa3uu Bammx
MOJIOTEH, TATOTEIOUINX U K KIacCHYeCKHM (opMaM peanusma, u
K MOJIHBIM Te€NEepb 3KCHEPUMEHTAM C I[BETOBOI raMMOW PUCYH-
Ka, IOPOM Yy HEKOTOPBIX aBTOPOB, HA MOM B3IVISJ, 3allKAJINBA-
IOIIKX JI0 MIOTEPH 3APaBOro cMbIcia. YacTo Helb3s MOHATh, YTO
STHUMH I[BETOBBIMHU MATHAMU Ha KapTUHE XOTEN paccKa3aTh aB-
Top. X «KOHIIENTYaIbHOCTBY» 10 MEHS HE JOXOAUT!

A y Bac Bc€ noHsiTHO, IpH BCEll 3aMbICIIOBATOCTH CIOKETA
MHOTUX padoT, NaHHBIX MOpPoW ¢ roMopoM. CIOKET UX MOXKHO
nepeckas3atb. MHTepecHsl n Bamm catupuueckue tunel. Bre-
yaTnsaoT Bamm roGenensl, miakaTel, 6aTUK, COBCEM HOBBIN IS
MEHsI BUJ UCKYCCTBa IO MIENKY, TPEOYIOMIHMI OrpOMHON cocpe-
JOTOYEHHOCTH, MACTEPCTBA U TEPIICHUSI.

[IpunoxenHass B KOHIIE KHUTH HEOOXoIuMasi KpaTkas aB-
ToOuorpaduyeckass CIpaBKa OUYEHb IMOMOTAeT 3HAKOMCTBY C
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Bawmu, sranamu Bamrei ku3HM ¥ MOHUMaHUIO Bammx Xynoxe-
CTBEHHBIX NPUCTPACTUH, B XOPOILIEM CMBICIIE CJIOBA.

[TpexpacHo oopMIIeH U TUTYIBHBIA JTUCT, HO yXke ¢ Ba-
MM SMOIIMOHAIFHBIM OOpaIIeHueM K YHTATENsIM, KOTOPBIM
MIpe3eHTyeTe CBOM TPYI, C TOOPHIMH MOXKETAHUSIMH Ha PYCCKOM
SI3bIKE U HA MBPUTE, JAHHOM B 3aMeuaTeIbHOM CHMBOJIE €BpPEEB
— MHTEpPECHO O(POPMIICHHOM MeJaldbOHE B BUAE OTKPHITOW Ja-
JIOHU C TSATHIO NaJIbLIAMHU.

Bbl ynumm oT He00X0AMMOCTH OOBSICHEHHS CBOETO YTBEp-
XKICHUS 0 TOM, 4YTo Mapaaxait OBIIOIYM TBOPUJI HA «KYYPH».
OTOT TEPMUH JCHUCTBUTEIBHO BOILIEN B COBPEMEHHYIO HAyKy C
0003HAaYEHHEM JIMIIb Ha3BaHMsI HAIIEr0 EBPEMCKO-TaTCKOTO
SI3bIKA, B OTJIMYHME OT SI3bIKA HICKOHHBIX TATOB (JJaBHO CIMBIIMXCS
¢ aszepOaiipKaHIIaMK), TTOJJOOHO TEPMUHAM «HJIUID) TSI Ha3Ba-
HUS SI3bIKAa €BPONEHCKHX €BPEEB U «IAAMMHO» — ISl UCHAHO-
SI3BIYHBIX €BpeeB. Bce 3T TepMuHBI 0003HAYAIOT «EBpPEHCKUN
SI3BIK», HA KOTOPOM U3BACHSAIOTCS MEXAy cOOOW eBpeu TOW WU
WHOU OOIIMHBI.

Bompoc o npeBHeeBpelickoM anaButTe, KOTOPHIM MOIB30-
BaJIMCh HAIM 00a I103Ta, ocTajicsa He 0003HaYeHHBIM. O0a mo3Ta
TBOPUJIM Ha JHAJIeKTe JIEepOCHTCKHUX aszepOailkaHIeB, OYEHBb
OTJIMYAOIIEMCS OT SI3bIKa BBICOKOM MO33UU B camoM AsepOaii-
JDKaHe, 3aJI0’)KEHHOTO KopudeeM TIOPKOSI3BIYHOW M033UH, BENU-
kuM Myxammenom @uzynu (1494-1556).

W n3BecTHBIN NpeACcTaBUTENb 1areCTaHCKOW JIMTepaTyphl,
CTapUIMil COBPEMEHHMK HAIllUX OOOWX MOATOB, MPEICTABUTENb
Oxuoro Jlarecrana, ne3rud ['acan Ankamapu (1834-1910),
00JbI1I0M 3HATOK apabO-NMUCbMEHHOM KYyJIBTYypbl U CaM TBOPUB-
M Ha apaOCKOM f3BIKE, CBOIO MCTOPHUECKYIO KHUTY «Acapu
Jlarectan» co3man Ha AWAJeKTe a3epOalPKaHCKOTO sI3BIKa,
ONIM3KOTO S3bIKY HAIIMX JIBYX MOSTOB. B TO ke Bpems u TBOpue-
CTBO HAIllUX OOOMX IO3TOB, CO3/ABABIIMX CBOU NPOU3BEACHUS
Ha JMATeKTe a3epOailXKaHCKOTO $3bIKa, KaK M IPOU3BEICHUS
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Cyneiimana CtanbCkoro, He cTanu (haktamu azepOailikaHCKOM
JUTEPATYPBI.

Hamm o0a aBTopa TBOpMIH B TPAAUILIUAX «alIyTCKOW MO3-
3UM», OTpakas MPOOYKJIEHUE JMYHOCTH TPYAOBOTO UEJIOBEKa,
BTSHYTOTO CO cBouM JlepOeHTOM B OOIleKaBKa3CKUil u 0Oie-
poccuiickuii nmporecc konna XI1X — nauana XX BB.

...Bapyr Tonbko ceifuac moHsiia, modyemy, 3aUKCHpPOBaB
ATOT BAXXHBIM acCIEKT, Bbl OrpaHMYMIMCh JUIIb MOCTAHOBKOM
Bonpoca! He nMess HM OJHOTO MOAJIMHHOIO TeKcTa Mapnaxas
OBuionayMa B CBA3M C IpoMaxeil ero pykomnucei, Bol He cMoriun
MPOJOJKATh 3Ty TEMY !

Ha npumepe pykonuceit llloyna Cumanay mMoxHO Oosee
YTBEPAUTEILHO TOBOPUTH O IPEBHEEBPEMCKO rpaduke ux mpo-
M3BeJICHUN 1 00 MX OTIWYUHU B 3TOM IUJIaHE OT UX M3BECTHOTO
0e3rpaMOTHOTO coBpeMeHHMKa je3ruHa CyneliMana CTalbCKo-
ro, MoJIy4uBIIero B Hayane 30-X IT. MIMPOKOE MPU3HAHKUE, OCO-
6enno nocne Ileporo Beecoroznoro cbe3na nucateneidr CCCP B
Mockse B centssope 1934 r. Ero rpomkas ciaBa poauiach He
0e3 moIIepKKU mepBoro cekperaps Jlarectanckoro oOkoma
nmaptun /. Kopkmacosa.

Hamm 06a mosta Takoif moanepxku He umenu. bonee to-
ro, B u3gaHHoM B uioHe 1934 r. k cbe3ay nucatenet Jlarecrana
MepBOM KOJUIEKTUBHOM cOopHuke «lllorsupreoit Tat» monu pe-
JaKIMeH riaBHOTO Juaepa tex Jier Exunna MataTtoBa (0H ke —
aBTOp OOLIMPHOTO MPEAMCIOBHS), STUM JBYM HAIIUM I[O3TaM
ObUTa TIOCBAIICHA JIMIIH OAHA ()pas3a, BEIUCPKHYBIIAS UX U3 Psi-
JIOB COBETCKUX JTUTEPATOPOB M OTHECIIAs K (DOTBKIOPY.

Tornma yxe He OBUIO B KMBBIX camoro Mapaaxast OBmio-
ayma, a Illoyn CumaHay, BEpOSITHO, HE CMOI IPOTHUBOCTOSThH
ATOM XapaKTepHCTUKE OOEBOTO JIMepa HalIeH HApOJIHOCTH.

Kcratu, 3tuM (pakTOoM MOKHO OOBSICHHTH U «OOS3MHU-
BOCTB» COCTaBUTEJSI KHUTH «DOJIBKIOP TaTH», O Y€M 51 yTIOMH-
Haja paHbllie.
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OpuH nepeyeHb MMEH HX COBPEMEHHHKOB 4€ro CTOMT!
Bwmecte onu npeacrasisiror 3oa0Toi GoHa Hamrel KynbTypsi! 1
Kakue pasHble TanaHTbl! J[1s1 MeHsA CBATHI UX UMeHa! JTo OblLI
HACTOSIIIMN TBOpPYECKUH B3JIET Hallleld MUCbMEHHOM KyJIbTYpbl!
Benps motom Bce oHM OyayT BBIYEPKHYTHI M3 Halled HUCTOPUU.
[Toa3us OynmeT pa3BHBATHCSA B pycie MOIUTUYECKUX aruTOK M
MPU3HIBOB!

OnoOpsto Barmre ctpemnenne cuenaTh 3TOT pasjen THIIO-
JOrMYeCcKU OJIM3KUM BCe MUCHBMEHHOM KyJbType HapoaHOCTEH
Jlarectana TOW SMOXH, TEPEUUCIsisi TMOAOOHBIE (UTYpPHI Jare-
cTaHCcKoM smreparypsl. Ho Bamly kHUry He 3HalOT B Hay4YHOM
mupe [larecrana. Hago mo3abotuthesi, yTOOBl OHa cTana Jo-
CTyIIHa U Halllel HayKe.

B namem uncturyte SAJIM JITHI] PAH ceituac pa3sépuyTa
Oonblas paboTa MO HCCIEIOBAHUIO MOYTH BceX, JAaxe Oec-
MMCbMEHHBIX, 3bIKOB, a HAalll SI3bIK — OJIMH U3 MEPBBIX IATH JIU-
TepaTYPHBIX A3bIKOB, OCTAETCs O€3 CCIe10BaATEN ..

Jlunep ropckux eBpeeB, OTIYUMBILIUN OT JIUTEPATyphl
Mapnaxas Osmonyma u Hloyna Cumanny, 6yJeT BO3MyIIaThCs
Ha CTpaHMIAX Hamell raseTbl «3aXbMETKEID» IMOSBICHUEM Ha
HuX (Hampumep, B 1933) HeCKOIbKUX MPOU3BEICHUN TF0O0BHOMN
JUPUKH, TI0 €T0 YTBEPKIECHUIO, «OTBJIEKABIINX KOJIXO3HUKOB OT
TPYZAOBOI'O 3HTy3HMa3Ma HAKaHYHE CEJIbCKOXO3AHCTBEHHBIX pa-
6ot». EMy Oyner BTOpUTH M MOJOAOW JHIEP FOPCKUX E€BPEEB
AzepOaiijkaHa, ympekas ABYX BbIJAIOIIMXCS HAIIUX MOJIOJBIX
TaJAHTIUBBIX JUTEpaTOpoB M3 JlepOeHTa, BBICTYMABIIUX IOJ
NICEBJIOHMMAaMHU, B O€3bIICHHOCTH.

W Bcé-taku Ha 3TOM (hOHE JOHOCOB, U3THAHUSA CBOOOJHO
MBICIIAIIUX JIFOJIEH, B HAILIEM HAapOJE NPOAOJDKaJIa KUTh IOJHAs
TPENETHBIX YEJIOBEUECKUX YyBCTB Mol3usi Mapaaxas OBmiony-
Ma, €ro JUPUKA «pa3dyMa U CEpALa», 0 YEM CBUACTEILCTBOBAIIO
OTPOMHOE KOJIMYECTBO 3aIKCEH ero neceH, COOpaHHBIX AMaoM
KykynuesiM B 1965 1. B Jlepbente. S ¢ 3TuMu 3amucsiMu 1o-
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3Hakommiachk B Hauvaine 90-x. [ToaTroMy nmoBToprock: Hajo 00s13a-
TENbHO BCE «JIOOPOTHBIE» HOBBIE TPYbl, W3JAIOLIUECT TaM Yy
Bac, npuckliath ciona! MHaue oHn He OyayT (hakTom AJs Hayy-
HOM o01mecTBeHHOCTH JlarecTaHa.

Hamm comnemennuku u3 Azepbaiimxana, sxuByuiie B W3-
pause, UMeroT 00Jiee TeCHbIE TBOPUECKHUE CBSI3U CO cBoeil Poau-
HOM, 4eM Halllu Topckue eBpen u3 JlarecraHa. OTO M MOHSITHO:
TaM U MPaBUTEIbCTBO, U 3€MJISIKU COBEPILICHHO MHAYe ceOs Be-
IyT.

Heckonbko wyenoBek 37ech M3 HAIUX COMJIEMEHHUKOB,
C/IeNaBIIUX Kapbepy HAa MCKAXEHWU HaIlllell UCTOPUHU, PEKPYTH-
pYIOIINE CBOUX CTOPOHHHUKOB, K COXKAJICHHUIO, 10 CHUX IOp BIIMS-
I0T Ha 3TOT «MHKpokiumaTt» B JlepOente u B nenom B [lare-
cra"e. OcTaércs OLIyIIEHUE, YTO PYKOBOAUTEIM PECITyOJINKU
OTJaJIi Ha OTKYT 3TOM «TpyIIe» Hally UCTOPHUIO, COPOCUB C ce-
0s1 BCcsikue OECTIOKOMCTBA MO0 3TOMY MOBOY !

[To xony Bamero u3nokeHHsl BCTPEUaAIOTCs OTAEIbHbIC
MOMEHTBHI, CBSI3aHHbIE C MPOSIBICHUEM HaIlEll COBETCKON PHUTO-
puku. Hampumep, 4To 1ioxoro B TOM, YTO HaIIM JepOEHTCKUE
«Ooraum», cpeiu KOTOPbIX ObUIM HE TOJIBKO FOPCKUE €BPEU, HO
u azepOaiijpkaHIbl, M apMsiHE, NPENOIHECTH, MOCETUBIIEMY
Hep6ent B 1913 r. umnepatopy Poccum Huxonato II B uecth
300-netust «loma PoMaHOBBIX» M OKOHYAHUS CTPOUTENHCTBA
JKEJIEe3HOM oporu 10 baky, ABa BENMKOJICTIHBIX 3IaHMS — 3/a-
HHUE peasbHOr0 YUMIIUINA U ropoJckoi 6onbHuIb? OHU U cell-
qac SBISIOTCS yKpalleHHeM Tropoja Ha (oHe BceX HOBOCTPOEK.
A emé «boraun» 3aMOCTHIIM YEThIpE LIEHTPAJIbHbBIC YJIUIIbI, BbI-
YUCTUJIM BECh TOPOJA OT MyCOpa, MOCTaBUJIM TOPOJICKHE Yachl.
Ho ne yHéc e napb 311 «nogapku» B kapmane B [lerepOypr!

Coxarnero, 4To «boraum» Majao CAesajal TaKUX MOJapKoOB.
Ecnu 651 emié u BogocHabkeHne ropojia HajJauiu, Kakas MoJib-
3a ObLTa OBI: Besb A0 cHx 1mop, moutu yepe3 100 yet mocie 3Toro
coObITu, JlepOeHT cTpanaet ot nepedoes Boaoi!
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Bama otnoBens 000MM «aBTOPUTETAM» B CEPbE3HBIX U3b-
sTHaX UX BEPCHUM, HAMEPEHHOM MCKA)KEHUH IIPOJOJIKUTEIbHOCTH
noaTuueckoit 6uorpaduu Knaccuka u COKpbITUM UMH IPUUYHHBI
rubenu [losTa, cripaBeanuBbl. S Bac 04eHb XOPOILIO TOHUMAIO.

Br1 HenoBonbHBI TeM, uto Hukomaii II He nmpussn npu-
TJIAllIeHUs] TIOUTH HA HOYh B JIOM K mosmimeictepy Jepoenra,
rze ObUIM TOTOBBI K BCTpPEUYE BBICOKOTO T'OCTS, a YIOCTOWI BbI-
couaifIliel 4YeCThI0 OJHOTO U3 ChIHOBEH yOuiiel Hamero [loara,
C KOTOPBIM IIO3HAKOMMWJICS B IIEPBBII CBOM Ipuesa B [larecran.

Cpenm Ooraveil XaHyKaeBbIX OBUTH BCSKHUE JIFOJU — 3a0U-
SIKM, KUWINBbIC, MCTUTEJIbHbIE, HO Bellb ObUIM U OYECHb IMOPS-
nouHsle nyHocTU. Ckaxy Bawm Gonee: mbl (MycaxaHOBBI) Belb
TOXe XaHYKaeBbl, HO Ha KaKOM-TO 3Talle Halled CEMEMHON uc-
TOPUH TPEAKH MOETO OTIa OTKA3aJMCh HOCUTH 3Ty (haMUIIUIO!
W, Tem He MeHee, s NPEKIOHSIOCH NEPE] CBETIION MNaMSTHIO
MHOI'MX XaHYKaeBbIX.

Bcernomunaercs MHe ceiyac TajnaHTIUMBBIM Bpau — [InHxac
XaHyKaeB, MEPBbIA JOKTOP HayK M3 ropckux espeeB Kapkasa,
NOJy4YuBIINH oOpa3oBaHue B JIeHUMHrpaae, OECKOPBICTHO CIy-
skuBiInK moasM! B Moém gerctBe, B koHie 20-x Hayaie 30-x
IT. JOKTOp XaHyKaeB Jieums OOJIbHBIX Malspuei AOCTYHMHBIMHU
€My TOTJa MEIUIIMHCKAMH CPEICTBaMH, HO, TJIaBHOE, T0OOPOIT
3Ty 60Je3HB!

51 npexIoHsAICH Nepes; UMEHaMM U JIByX Joudepedl XaHy-
KA€BbIX, IIEPBBIX CBETCKUX U COBETCKUX Ienaroros: CycaHHON
WNnbsryeBnoit u Xanym WnbsAryeBHOH, ChIrpaBIIMX OONBIIYIO
poOib B TNPEOAOJECHUH Oe3rpaMOTHOCTH HAIUX JKEHIIMH, OHU
SIBUJIFICh U @BTOPAaMU TIEPBBIX YYEOHHKOB ISl HAIIETO HAPOA.

A MM ¥MX POJHOTO IJIEMSHHHMKA, KOTOPBII KaK MH)XKEHEp-
B3PbIBHUK 24-X JIETHUM MapHEM JOJDKEH ObLI 00e3BpeXUBATh
HepaszopBaBILIrecs 60MOBI, YaCTO OIPOMHBIX Pa3MEpPOB, KOTOPbIE
ceimayiuch Ha OnokaaHwid Jlenunrpan? OH 00e3BpeAmsl COTHIO
60M0! A ero mpamnpaBHy4Ka, KOTOpas B CBOU HETOJIHbIE 17 jer
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cTajia Beayllei OanepuHoOl B HEJaBHO CO3AaHHOM B Maxaukaie
l'ocynapctBeHHOM TeaTpe omepbl u Oaneta? OTKpbHITHE €T0 CO-
ctosmoch B 2003 1. 6anetom [lupBanu Yanaesa «I opsiHkay, mo
npousBeneHuto Pacyma ['am3aTtoBa, u Hamra OanepuHa Oblia B
TJIaBHOU POJIH.

Hoporoii [lamym! Be€ 310 s mumry aist Toro, 9To0bl Bl
MOHAJM, YTO He Bce XaHykaeBbl Bamm Bparu, utoObl Bbl He
TpaBWIN ce0si, HE MydYWIHCh Bamieli HeoOHAapoIOBaHHOW Taii-
Hoii! COpockbTe ¢ cels ITOT «Ipy3», oTAalTe ero uctopun! Beap
MHOTHE W3 HHX, OCOOCHHO MOJIOJIO€ TIOKOJICHHE, HU B 4EM He
BUHOBATHI!

Ecnu Bol Oyznere cebst uHaue BECTH, MOXKET OBITh, KTO-TO
U3 «HUX» HalAET B cebe CUIIbl MPUHATH ydyacThe BMecTe ¢ Bamu
B «OTKpPBITUM» 3TOM Tpareiuu HE TOJIBKO 3a JaBHOCTBIO JIET, a
U3 JKEIaHUs He IepeaaBaTh OyaAyIlMM IOKOJEHHUSM «4yBCTBa
BUHBI». Tem 0Oosee, MpereneHT yxe OblI ¢ MOMMH TIpPEIKaMHU,
OTKa3aBUIMMHUCS Ja)Ke OT CBoel UCKOHHOU damunuu. [Tomgymaii-
Te 00 3TOM!

Tenepp 0 HEKoTOPBIX Bamux nepesogax. [louemy-To mos
Jylla He MpUHMMAeT Bam mepeBoa W3 H3BECTHOIO IMHChMa-
cTuxotBopeHust Mapnaxas Opuioiayma «O moém Jlepbente». Bo
BTOPOM YETBEPOCTHUIINH B TPETbEU U YETBEPTOU CTPOKAX:

«J cep paHIiIybe CyMOI'bI'bO — MenanboHOM pa3HOLBET-
HBIX KPaCUBBIX KOBPOB

[Toucnu [epOenn - Batan me — Crout JlepOeHT — npeB-
HUW FOPOJ POJAHOW».

Y ATHWIOBA 3BYYMT ropa3Jo MO3TUYHEE HA HALLEM SI3bIKE.
Bam «Menanbon» HapyiaeT Becb puTM ctuxa AtHuioBa. EcTh
TaKHEe «HATSDKKW» U B Apyrux ctuxax Ilosra. Beé aTo, KoHEUHO,
HE C IIOJVINHHUKOB CJIEJIaHO, O 4Y€M BBI 1 BCe MBI COKpyIIaeMCsl.

Bama paboTa o4eHb Hy’KHa, OCOOCHHO Tenepb, KOrjaa rop-
CKHME €BPEH PAaCCEsIMCh 10 MHOTMM CTPAaHaM Ha YETBIPEX KOH-
tuHeHTax Mupa! Cnblmana, 4Tto y:xe U B ABCTPaJINU KUBET HE-
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OoJblllas TpyMMa HANIMX JIIOJIeH, COXpaHsis JTI0O0Bb U BEPHOCTD
CBOMM KaBKa3CKUM KOPHSM...!

(Hanee I''b. Mycaxanoga Oenumcs c8ouMu pamvlulieHu-
AMU O NOUCKAX NOMOMKO8 4eNlo8eKd, C KOMOPbIM OHA ObLIA 3HA-
KOMA U HEOOHOKPAMHO 6CMPEYdndct HA PA3IUYHbIX aumepa-
MYPHBIX CUMNOZUYMAX U KOMOPDbIL, 803MONCHO, 3A0pall pYKONU-
cu Mapoaxas) ...

...Emé pa3 xenato Bam 310pOBbs, TOATOJETHS U UCITOJ-
HeHus Bammx TBOpYecKuX MiaHoB!

Xyno kymek Bam Bo Bcém!

C riy0OKUM yBaKEHHUEM,
Bama I'animna MycaxaHoBa.
5 mapra 2010,

Maxaukana.
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OBIIME KOPHMU - BBICHIAS BJIM30CTb

Om3v16 Hayunozo compyonuxa Omoena uyoauxku u m-
Hocpagpuu Myzea H3pauna 0-pa Jluu Mukoaw-Illamaunosoi
Ha 6bix00 kHueu Illanyma llanymosa «/lezenoapnwiit Mapoa-
xaii Ogwonym Cubupu (Cubupckuir), 1860-1925». Hzpauns,
2009 ..

Ha nHax Ha ogHOM M3 BCTped
s MOJy4Yusia B MOAAPOK HECKOJIBKO
3aMeyaTeNbHbIX KHUT. Cpeau Hux,
CIaJKO MbSHAMMX €€ HE BBIBET-
PUBIIMMHCS 3amaxaMu TUnorpag-
CKOM Kpacku, Oblia oaHa — «Jleren-
napueiii Mapmaxaii Osmionym Cu-
oupu (Cubupckuii). 1860-1925».

Kuury B kpacwBoMm Omaro-
poaHOM OOpIOBOM MEperiéTe Mo-
Japui MHE €€ aBTOp, 3aMedareiib-
Hbll XynoxHUK [lanym I[lanymos,
noToMok Mappaxasi — npaBaoJo0-
1a, OyHTapsa-OqMHOYKH, HAPOJHOTO
3aCTyIIHHUKA, [103Ta-KJIacCHKa ropckux eBpeeB. OHa naéT uMra-
TEJTI0 BO3MOXXHOCTh TOTPY3HUThCA B aTMoc(epy SMOXHU CTONET-
HEW TaBHOCTH.

...Kt0-TO momrytun: y eBpeeB, kpome 6ubneiickoro Mou-
cesi, HUKOTJa HE OBUIO TOJKOBBIX TOBOJABIpe. Mapmaxas
OBmonyma onu He 3Hanu! He 3Haro, rje 3akaHUMBaeTCsl BCe-
JICHHAs1, HO TO, YTO CBOE Ha4yaio oHa OEpET OT TaKuX JIIOJIEH, KakK
Mappaxait OBIIOAYM, ISl MEHSI COMHEHUIO HE MOAJIEKUT.

Ha BricTaBke, B My3ee M3panns, B THIIOBOM KaBKa3CKOM
JIOM€ BHUCEN MOPTPET MY>KYMHBI OOTaThIPCKOTO TEIOCIOKEHUS.
OH cuauT Ha CTyJe B apECTAaHTCKOM O/IEXkKE, pyKU U HOTHU B Iie-
msix. [locetuTenu yacto paccmpamuBaiu MeHs 00 3ToM cen000-
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pPOIIOM 4YelOBEKe, YK€ He JKMBYIIEM Ha 3TOH 3emiie, a Kak Obl
napsineM Haja Hel. S mepenaBana MM pacCKasbl, YCIIBIIIAHHBIC
MHOI OT JepOeHTIIeB, BIEPEMEIIKY C COOCTBEHHBIMU Pa3MBbIIII-
JEHUSIMHU O cyabOe 3Toro kaBkasckoro PooOun ['yna, 3amuias-
Iero OOIIMHY CBOMMH MOIIHBIMU KyJIaKaM{ W MHCABIIETO AJS
Heé Oepesimue Aynry CTUXH.

MOXXHO HaMTU ULEJIbIA PsAX BCEBO3MOXHBIX OIMCAHUM
xu3Hu Mapnaxas Osmosnyma Cubupu, HO OY€Hb YacTO OHHU
rpemiaT HeIocToBepHOCThI0. MMenno mostomy Ilamym (ero
TUIEMSIHHUK) PEUIII BBITYCTHTh KHUTY M PACCTaBUTh BCe (DaKTHI
110 CBOMM MECTaM.

Hlamym cMor mpuOIM3UTHECS K HAa4Yally Havall, K (aMiib-
HBIM HCTOKaM, 0€3 4ero HMKakoe MOJIMHHOE OMHMCAaHNUe TOW HIn
MHOM JTMYHOCTH HEBO3MO>XHO. OH CMOT BBICTPOUTH B PsiJI TJIaB-
HbIE COOBITHS, TTepedpaB coOpaHHBIC MPEANISCTBYIOIIMMHU TTOKO-
JICHUSIMU CIOXETBI 0 00phOe Mapaaxasi MPOTUB IKCILUTYaTaTOPOB
€ro HapojJa U, KOHEYHO, COOpall ero CTUXHU, MHOTHE U3 KOTOPBIX
y>K€ CUYMTAIUCh HAPOIHBIMH.

ABTOp MOKa3bIBaeT yuTaTeIsAM, yTo Mapaaxaii OBuionym,
HaXOJACh B IEHTPE OOIIMHBI — MAJICHHKON YaCTHUIIBI €BPEHCKOTO
MHpa, BCErJa YyBCTBOBAJ OTBETCTBEHHOCTh 3a €€ CYIECTBOBA-
HUE U 0JIaronoyly4ue U U3bICKUBaJ BO3MOKHOCTH OTCTAaUBaTh €€
HMHTEpechl. B TO ke BpeMsl ero BOCIPMMMYMBAs AyIlla OT3bIBA-
Jach Ha HapoJHYI0 00JIb MOA3UEH, U TYT MPOSIBIAIOTCS JBE pa3-
JUYHbIE, HO JOMOJHSAIOIIKE IPYr Apyra TEHACHUUH, MPUCYIINE
nyxy Mapnaxas Osmiosiyma — JIyX 3allUTHHKa U AyX IO03TA.
bnaronaps lllanyMy Mbl HO-HOBOMY YUTAaE€M IIMPOKO U3BECTHBIE
CTPOKHU:

TopxkecTBeHHO 51, Mapnaxai, 3asBIIO:
JInienus CTOMKO s BCe 00JIEH0,

Bepnycs, nonon cui, Ha 60pb0y NMpU30BY —
Hapon moii paBblii, 071arociioBy M MPOCTH.
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Mapnaxait Osmonym poauics B JlepOeHTe mpuUMepHO B
1860 roxy. Xunm OypHOH OOLIECTBEHHOW MU3HBIO (3alUIIAl
OeHbIX 1 00€3/I0JIEHHBIX YICHOB OOIIMHBI OT OOraThIX U MOTY-
LIECTBEHHbIX ), MHUCAT CTUXU. [[BeHaAuaTh Win MATHAaaUaTh pa3
O6bul otnpasieH B Cubupb, OTKyda yMyApsuICSd COBEpILIATh
ynaunsle nobderu. Hameén cBoto cmepthb (1925 r.) B HECKOIBKUX
KarlesnbKax sijia Ha cBaJib0e OJJHOTrO U3 3eMJISKOB.

Aptop kuuru llanym [HlamymoB peums co6patk €ro cTu-
X, 3anucanHblie AmanoMm KykynuessiM, boprucom ["aBpuioBsiMm,
Ceménom IOcydoeiM, JlannmioM ATHWUIOBBIM, U CaMOMY Tie-
peBecTH UX Ha pycckuil s3blk. Heo0XxoauMo 3aMeTuTh, UTO y
Pa3HbIX aBTOPOB OJIMH U TOT € CTUX 3aIlMCaH MO-pa3HOMY, HU-
4ero yIMBUTENBHOIO: KaK HapoJ 3allOMHWI, Tak U nepenai. Ilo-
9TOMY OJHHU U T€ XK€ CTUXH OBITYIOT B pa3HBIX BapHAIlHIX.
Hanpumep, y b. I'aBpunoBa cTtuxorBopeHue «YXons, MPOCHI
MIPOLIEHUS» B IEPEBOJIE 3BYUMT TaK:

He Br1OpaceiBaii U3 cep/iia MeHsl,
Heprro3 mos, kpacaBulia xeHa.
VYHecno MeHs oJIoN BOIOI

B cubupckue taéxHbie Kpasi.

A C. KOcydoB BO3rI1aBuiI 3TOT CTUX «Y X0, pocui Ona-
TOCJIOBEHHSI»:

He Br1OpaceiBaii u3 cep/ia MeHsl,
Kpacasuna, mo6umast Mos.
VHecn0 MEHS TOTOKaMHU BOJIEL,
JIroOnmast, MeHs OJIarOCJIOBH.

Cam IIlanmym npusHa€r, 4TO OH PEMECIOM NEPEBOAYMKA
3aHUMMAETCs BIEPBBIC, U B3SJICS 3@ 3TO TOJBKO IIOTOMY, YTO YK€
CYILLECTBYIOIIIME MEPEBOJBl OYEHb HEyNayHble, HE IEpPEAAI0T
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JIyUIEBHOCTh M033UM Mappaaxas, a MHOrJa U BOBCE HMCKaKaroT
cMbIci. M1 OH pemmi caMm B3AThCS 3a MEPEBOJ MOA3HH, B KOTO-
pOH, aXke B CaMbIX IpaMaTUYECKUX CTHXAX, IPUCYTCTBYET MsIT-
KU TUPU3M, HICKPEHHOCTh, HEXKHOCTh, IOUCK U OOPETEHHE Tap-
MOHHH:

XOTb KaTOpKaHUH s cenyac,
000 MHE IeYaInThCS HE HAJIO.
Hanexnapl, momeicibl, qyma —
C Bamu, JIpy3bsi MOH, BCET/IA.

B cBoux crtuxax, ecnu Mappaaxaii u nucan o cede, To JIst
TOT0, YTOOBI CTApaThCs «4Yepe3 ceOsh» MOHATh U OLEHUTH BpeMs,
KOTOpOE BBINIAJIO Ha JI0JII0 €ro Hapoja:

CemHazaToe HIOHS HaC BCEX 3alUCAIN

W 3aunTanu nepen CTpoeM CONJATCKYIO KIISATBY.
Vox mydnie 0 HUKOTJJa Mbl TEX CJIOB HE CJIBIXAJIH.
JlepOeHT BCIIOMUHAS, 51 TOPHKO IJIavy.

Borateipp Mapnaxaii Osmonym (poct 2 metpa 12 caHTu-
METpPOB) ObLI OYEHb YIOPHBIM YEIOBEKOM BO BCEM. Tak ¢ Heus-
MEHHBIM YIOPCTBOM OH XOTeJl U30aBUTh HApOJ OT HHUILETHI, J0-
OUTHCS JJIS HETO JIyYIleH JTOJU:

JIOJKEeH KpEenKo yCBOUTH JIFOTBIA MOM Bpar:
Oruém coJiHLIa MTBUTAET CEPALIE TePOsl.
Jpy3bs OKPBUIAIOT MEHS BEPOIO TAK,

UYro emé yBuaure Bol Mapaaxas!

O6pama;1c5 K TBOPYCCTBY TOI'O WM HHOIO I103Ta, MbI
PasMBIILIACM O TEMATUKE U HpO6J’IeMaTI/IKe €ro CTuxoB, O JIN4Y-
HOCTH aBTOpa, €T0 TEMIICPAMCHTC, YEJI0BCUCCKOM Cy,Z[B6C, HY 1,
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KOHEYHO, 00 OCOOEHHOCTAX €ro CTHIUCTHYecKod maHepbl. Ho
nopoii 3a0biBaeM 00 OHOH TPyIHOYJIIOBUMOM BEUIH, KOTOPYIO 5
ObI Ha3Bala «MaTepuel cTuxa». ITO HeKas TAMHCTBEHHAsl COBO-
KyIHOCTb MCJIIOAWKH, pPUTMHUKH, HHTOHAIIHUH, O6p33HOCTI/I, CTpoO-
(uKu, 3ByKOBOTO psiJia, B KOTOPOH 3aKiIrouaeTcs Bo Bceil e€ op-
TFaHUYECKON MOJIHOTE JIMYHOCTh IMO3Ta-OyHTaps: €ro Temiepa-
MEHT, €ro cyb0a, ero MUpPOOILyILIEHNE U MUPOIIOHUMAaHHE:

[1aTh manpLeB y MEHs, MATh OTJEIbHBIX MAaJIbIIEB,
Ecnu coxxmy ux — OyIeT KyJax.

Jnst Bpara MOM KyJIaK — 3TO KAMEHb TSKETBIM,
Jnis Te6st ke 3aumToi OyaeT, OeHsK.

SI3BIK sIBHsIETCS OpyAueM modTa. B s3bike, B €ro cioBap-
HBIX OOraTCTBaX, B €ro MOCIOBUIAX, TOTOBOPKAX, MPUCITOBBSX,
CMBICJIOBBIX BapHalMsaX, B €ro 3BYKOBOW MHOI'O3HAYHOCTHU
CIIPECCOBAaH BECb MHOTOBEKOBOW J>KUTEHCKUU, OBITOBOW, HCTO-
PUYECKHA, TyXOBHBIN OMBIT OOIIHWHBI:

Benb, kpoMe mpoIeHwsI, HET My>KeCTBa OOJIBIIETO.
Jloposke mpaBauBOro HET CIOBA JYUILETO.

W Poaunel cname HU4Uero HET Ha CBETE.

Hanerock, BEpHYCh 51 K BaM, JOPOTHE.

N Mappaxaii ymeno MOib3yeTcsi BCEMH 3THUMH Oorat-
CTBaMH, TOKa3bIBasi ce0s1 B IEPEIOMHBIE MOMEHTHI CyAbOBI, 13-
HAyaJbHO OTMEYEHHBIC 3HAKOM HeEOJaronoiay4yust u Oejpbl,
BKJIIOYAET 3Ty CyJbOy B KOHKPETHBI MCTOPUYECKUN KOHTEKCT,
OTCJIC)KUBACT BIIMSIHUE BPEMEHHU U CBOKO CBSI3b C HUMH, OIHO-
BPEMEHHO OTTAJIKUBAsACh OT 3TOrO BPEMEHH U IOCTOSHHO HAXO0-
JSICh B IIOMCKAX TOYEK OIOPBI:
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[TpuxonuTe KO MHE B HApSIAHBIX OEKAAX,
TropemHast poOa HaBOJUT TOCKY.

Bcro cBOMO KU3HB MPOCUEI 5 IO TIOPbMaM,
CrokoiHbIX THEN HE YBUJEB MEUTY.

W3 Tropem apyrux, U310BUMBILKCH, OBIBAIIO,
JIBeHaauath 5 pa3 CMOT YCHEIIHO OeXaTb.
Mens u Teneps, yBEPEH, HE CMOXKET

B aT0i1 IME HaZOIT0 HUKTO yAEpKaTh.

B kax1moii KHHUTre HACTOSAIIErO MOATa UIS JIOOOT0 YHUTaTe-
JIS1 HAIETCS 9YTO-TO OCOOEHHO «CBOEY, TO, UTO 3aJ€BACT CTPYHBI
MMEHHO B ero ayiie. [1oxo 3To uim Xopoiio, HOBO WIH CTapo,
KakK MUp, — 3TO HE BaXKHO. BaxkHo, 4TO 3TO — TBOE:

He craBbTe MHE KaME€Hb Ha MOTHILY,
U nmauem 060 MHE ce0st HE U3BOTUTE.
Kak npuién Hu ¢ uem Ha 3eMJIIO0 3Ty,
Tak HU ¢ YEM B MOTHITY M KJIQJIATE.

B ero u3HM 4acTO MPOUCXOAMIN HEOKUAHHBIE TIOBOPO-
Thl. OH HUKOTIJ1a HE JKeJlall IPUCIIOCca0INBaThCs, Y HETO HUKOT A
He OBLIO <OKaXIbl BIACTH», HO HUKTO HE B CHJIaX ObUI eMy IO-
MeIIaTh «IETh 0-CBOEMY», IOTOMY YTO y HEro ObliI CBOM MHp,
OOIIMPHBII, 00XKUTBIA MHp CO CBOMM HaponoM. M, Bapyr, B Ka-
Koi-To MuUTr Mapaaxail pemaer nojgaTbCsi B «TOPOJAOBBIE», TMO-
JyMaB, 4TO, HaXOJSICh «BO BJIACTU», EMY JIETYE TIOMOYb CBOEMY
Hapoay. Ho mpocity»kus oH HeZj0/Iro 1, pa3o4yapoBaBIINCh, YIIET
C 9TOM CITy>KOBI:

S Buzen xkaMeHHbIE JIMLIA.
be3nymHble, kKak KaMHA MOCTOBOM.
51 Ob1 1 ceituac, HaBepHOE, paboTan
I'oponoBbIM B yIipaBe rOpOICKOM.
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I"'opoioBBIM TYIIBIM Ha ciIyXk0e 31y,

Nwmeit muno Tymnoe s Takoe,

Ho pasym man mue bor ciyxutsb 106py,
[ToaTomy 13 nonuuuy ObLT BBITHAH BCKOPE.

[Ipom€n OH AMOHCKYIO BOMHY, BEpPHYJICA IOMOH B CBOWU
ponHoit JlepOGeHT, HO H0JAr0 He «3aaepxaincs» B ropoxae. OH
«oTinyqancs» B CuOupb TO 3a yOMICTBO MOJMIIENCKOr0, KOTO-
PBIN HAaApyTajcs HaJl BIOBOM, TO 3a TO, YTO IIOMOTal TPYIOBOMY
YeJIOBEKY OTCTOATh CBOE JOCTOMHCTBO IEpes MPOU3BOJIOM 0O0-
rayen-MHUpOEI0B.

Ho rae Obl oH HU ObLI, OH BCErJa TOCKOBAJ MO POJIUHE U
Ka)KJlal MPUKOCHYTHCSA K POAHOM 3€Mile, BBIMOKILEH B Clle3ax
Marepu:

KTo capimmT coBa MoH, TOT ITyCTh yCIIBIIINT,
JlepOeHT BCTIOMHHAs, 51 TOPBHKO TUTady.

Bcé GoraTcTBO MUpa HUYEro HE 3HAUUT,
JlepOeHT BCTIOMHHAs, 51 TOPBHKO TUIady.

BocxBasieHne U BOCIIEBaHHE KECHILMHBI, HE TOBOPS YK€ O
SIPKO BBIPAKEHHBIX COIMABHBIX MPOTECTaX B €r0 MOI3UHU, OBbI-
I UCTOPUYECKHM OTKIMKOM II03Ta Ha «30B BpeMeHMW». Bce
CTHXH, HAlIMCAaHHBIE [TO3TOM BJIaJU OT POJIMHBI, IOJHBI CKOPOH,
CTpalaHuii, TOCKH o poAHoMy JlepOeHTy, Mo ApY3bsIM U TOBa-
puLIaM, 0 ero MaJIeHbKOH, XpynKo# :xeHe Heprros, koTopoit oH
MIOCBSIIIAET CaMble HEXHBIE CTPOKHU:

51 B nopore, Heprro3s, s B najnbHER qopore,
O0pas3 11a3 TBOMX MHJIBIX MHE ITyTh OCBEIIACT.
He mmaus, Heprros, npoctu, ymosnsto,

Uto HeBOILHBIC OCAbI HA BAC HABJICKAIO.
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Mappaxaii mpuBIeKan BceX JOCTOMHCTBAMH, KOTOpBIE
NpuoOpEN caMm, W NPEKPACHBIMM KaueCcTBaMH, J1apOBAHHBIMU
npuponoii. 1lIén Hamepekop mapsmmM B OOIIECTBE YCIOBHO-
CTSIM U TaMm, IJie Apyrue OTCTyNajau, OOpojcs 10 MOoOeTHOTro
KOHIA. Benukuii mpo3opiamBer] 1ai MOHATh, YTO, IOKHHYB 3TOT
MHUpP, OH HAYUHACT cBOM IIyTb B BECHHOCTD!:

A HamocJeIoK X049y CKa3aTh MPoCch0y OIHY:
OT MeHs nepeaiiTe BCeM JIIOISM MIPUBET.
A emmé BceM CKa)KuTe: OH OBLI MOJT,
KoTopslit Bcerna paju mpaBIbl Cpaxacs.

B wmynelickoil Tpaguiuu OH CUHMTAICS OBl M CyAbEH, H
MIPOPOKOM, XOTs HHKOT/Ia O(UIIHATFHO HE CTOsUT Bo Tase [lep-
OCHTCKOM eBpEeHCKOW OOIIMMHBI U HE OCTABWJI MOCJe ceOs HUKa-
KHUX TPOPOYECTB, €CIH, KOHEYHO, HE CUUTaThb OECCMEPTHBIX
CTHXOB:

...A ecnu tam ¢ borom yBrxyce, cpony,
[Touemy, 1aB HaM >KU3Hb, HE JaJl HAM TTOKOSI.
3aroHseT MOJIOIBIMH JI0 CPOKAa B MOTHITY —
Hacnanutbest He 1aCT HaM CYACTbsI TBOPEHHSL.

...I'oBopsT, uTO B CTpOUTENBCTBE XpaMa KaKIblid TOJKEH
MPUHSTH y4acTHE, KaKIbINA TOJKEH OBl 3aXOTETh, UYTOOBI y He-
ro 6bu1 cBOil Xpam, KaxkJoMy HaJ0 ObLIO NPUIOKHUTH K 3TOMY
au4Hble yeunus. M He Hano noHuMares «Xpam», Kak 4TO-TO Ma-
TepuaiibHOe. EBpelickuii Xpam — OH B KaXXIOM M3 Hac, OH TO,
YTO JOJKHO 0OBbEIUHUTH HAlll HapoJ. 3aBepliasi paccka3 O KHU-
re [Ilamyma, Mory ckas3aTb, 4TO BOCCTAaHOBIJIEHHE MCTOPHUUYECKOMN
MpaBabl O XW3HM, CMEPTH M 3HA4YCHMs N033uM Mapnraxas
Osmonyma CuOupu — ecTh HECOMHEHHBIN BKJIag B 0OroyrogHoe
JIEJI0 TIOCTPOEHUS Halllero oouiero Xpama.
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Ob U3YUYEHUU TBOPUYECTBA IIO3TA
MAPJAXASA OBIIOJTYMA

Cy1iecTBOBaHHE COBPEMEHHON TOPCKO-€BpEICKOM NuTe-
paTypsl HEpa3pbIBHO CBA3aHO C TBOPUYECTBOM LIEJION IUIEABI O-
PEBOJIIOLIMOHHBIX HAIMOHAJIBHBIX MO3TOB U ckazurteneil. Cpenu
HUX, KaK caMblii MOIIHBIA ¥ TOpsiu0 JTIOOUMBIN HapOAOM, BblJle-
nsiercst Mapnaxaii OBmonym Cubupu (1860-1925), «ubu mpo-
U3BENICHUS JKUJIU U JKUBYT U B YCTHOM BHJE B HAaIllEM HapoJe
BOT yxe noutu 150 ner». (I'.b. Mycaxanosa). HeiHe xuBymue
MOJIOJIbIE€ TTOKOJIEHHUS HAIlIEro pa3o0IEHHOT0 Hapoaa yxe ciaado
MOMHSAT (M Jaxke He 3HatoT) 3toro Tropia. Llens moeit 3ameTku
— HanoMmuHaHue o HameM Haponnowm Ilo3re m monsiTka HalTH
JI0Ka3aTeJIbHbIE OCHOBAHUS ISl BCEMEPHOM MOMYJISIpU3aLUHU €r0
VIMEHHU.

Havasnio uctopuu mosiBieHHs U CTAHOBJIEHUS MacCOBOTO
KHMIoIeyaTaHus Ha JKYybIbYPH COBIAJIO C NOCIEAHUMHU rolaMu
xu3HH [lodTa, HO 3TO HE MOMOTII0 HaM cOepedb €ro TBOPUYECTBO
B NOJHOM 00BEMe. OCHOBHBIE MPUYUHBI ATOTO H3JI0KEHBI B
MMUChbME-0T3bIBE JINTEPATYpOBea, K.(h.H., CT. HAYYHOTO COTPY/I-
nuka UAJIA IHL] PAH I'.b. MycaxaHoBoi#l Ha iepBO€ U3JaHUE
kauru Hlanyma HlamymoBa «Jlerennapubiit Mapaaxait OBmio-
aym Cubupm», 2009 1. u e€ noxenaHusx Ha BTOPOE H3JaHUE
stoii kHUrH «IloaT-OyHTapes Mappaxait Omonym Cubupm»,
2013 r. B kpyry AOpeBOIIOLMOHHBIX HAPOJIHBIX MOATOB Jlare-
ctaHa M. OBIIONIYM BBIACISUICS CBOEH aKTUBHOW KU3HEHHOU
NO3ULIMEH M TOJOXKEHHEM, O0Opa30BaHHOCTBIO M IMOIYJISIPHO-
cThr0. OH OBUT He 1Mo 3y0aM Kak IapcKOW aAMUHUCTPAINH, TaK H
HOBOSIBJICHHBIM CJIyraM COBETCKOM Bnactu. Ilommsle neictBus
MOCJIETHUX JaBaJIM UM BO3MOKHOCTb TOJIBKO Ha BpeMs 3aTepeTh
€ro CBETJIOE UM, UCKAa3UTh UCTOPUIO €ro XU3HU U cMepTu. He-
KOTOpbIE MOJPOOHOCTH 3TOM Tpareuu COXpaHWJa HapoJHas
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namsaTe ¥ coodmraroT HaMm [.b. Mycaxanosa u II.A. [Ilamymos.
['my0Ooxkas 6y1aroJapHOCTh UM 3a 3TO.

Jlna u3ydaromux TtBOpuecTBO Mapnaxas OBmonyma Ba-
KEH U OT3bIB HAyYHOTO cOTpyaHuKa OTnena mynavKu U 3THO-
rpadun Myses Uspauns n-pa Jlum Murpam-IllamannoBoit Ha
kuury L. [lanymoBa, oeHKa Apyrux UCCIEI0BATEIICH.

HanpHeiimee nzydyenue tBopuectsa Ilosta Tpebyer Hayu-
HOTO TOJX0/a, Y4éTa JIOTUYHOM MOCIEA0BATEIIBHOCTH U3bICKA-
TEJIbCKOTO TIOMCKA, a Takke (pakTa MMEBIIErocs KJIACCOBOTO
KOH(JINKTa HHTEPECOB U OOPHOBI MICOJOTHIA, M WX BIUSHHUSA Ha
IIOCJIEZIOBABILNE TPAarM4e€CKUeE MOCIEACTBUS.

BoccranoBnenue nob6poro umenu [losra ropckux eBpees
MOCTYHUT 00BEANHEHHIO Pa300IIEHHOTO HapoJa BOKPYT OOIINX
LIEHHOCTEH, YKPEIUIEHUIO €ro €IMHCTBA. B 3TOM BUINTCS LIETb U
HampaBJIeHUE HAYYHBIX MIOMCKOB OYIyLIMX HCCIEIOBAHUH.

JaBug baxmmeB
(u3 caiita Stmegi.com)

26




Bossepawasice kK ucmokam... uau « Illusa e mewrke He ymauuwb »

[Tanym Hlamymos

BO3BPAIIHAACH K UCTOKAM... nau
«IIMJIA B MEIIKE HE YTANLIb»

«Jlnist 00pbOBI He YMPET MOs1 Bepa B 100po...»
U3 cmuxomeopenus. Mapoaxas Oswionyma «bnazooapenuey.

«Cpeou 3ameuamenvnvix npeo-
cmaeumenei HApPOOHO-NECEHHO20
meopuecmea 2opckux eepees X1X-
XX 66. evioensemca Mapoaxaii
Osuwionym, uma Komopozo cmano
CUMB0/IOM  HAUUOHAIbHO-NOIMU-

YecKou mpaouyu).
Masnammp Sky6oB,
Kyp. "Haponsr larecrana”, Nel, 2002 r.

«Tepmun «knaccuk» oeicmeu-
menbHo y3akonuseaem poiav Map-
oaxas Osuwionyma 6 pazeumuu Ho-
6bIX 0eMOKpAmMuU4ecKux uepm Ha-

uien aumepamypoiy.
W3 nucema-oT3biBa IUT-Bena, K.¢.H., cT. Hay4. cotp. USJIN JIHI] PAH
I'.b. MycaxanoBoii Ha kaury [llanyma [llanymoBa «Jlerennapuslit
Mappaaxait Omionym Cubupn, 1860-1925)». Uspawns, 2009.

Hcropust npeBHEro MajOYMCICHHOTO TaJaHTJIMBOTO H
TPYIOIIOOUBOTO TOPCKO-EBPEHCKOT0 Hapoja, KaK B IMPOILIOM,
TaK M B HACTOSAINEM, 3HAET MHOJKECTBO 3aMedaTeJbHBIX MMEH,
HpOCHaBI/IBH_II/IXCSI CBOMMH BbBIIAOIIIUMUCA IOJOCTHXCHUSIMHU BO
BcexX 00JIacTAX 4YEJIOBEUECKOH IeATEIBHOCTH. Bce OHM HM3BeCT-
HbI, 1 6.HaI‘Ol[apHI>Ie COOTCUYCCTBCHHUKHN OTAAKOT UM HOJIDKHOC U
0e3 HaluX YCUITUH.
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A KakoBBI JIOCTIKEHUS Halled OOIIMHBI B MY3bIKE, TaH-
Lax, JUTepaType, HapoAHO-TIPUKIIAIHBIX U T.JI. HCKYCCTBax, KO-
TOPHIMH TaK OOraThl OKPY’KaIOIUE HAC MYCYJIbMaHCKHE Hapo-
JIbl, B TECHOM COCEJCTBE C KOTOPHIMU Mbl BEKaMH MpPeObIBAIN -
3TO BONPOC OTJEIbHBIM.

MBI K€ TIOrOBOPHM O BIEPBBIE 3apOJMBILIECHCSA B HalleH
obmnHe B cepennne XIX Beka, COOCTBEHHO, HAIEH JUTEpaTyp-
HOM KYJIBTYpE, O KOTOPOM J10 CEro JHSA HUTJE HE YIIOMHHAJIOCH,
OynaTo Obl HU €€, HU e€ HOCUTeNel HUKOTja U He ObLIO.

Her comHeHwMii, 4TO TOBOPUTH O 3aPOKIAECHUU TOPCKO-
€BpeicKoil TuTepaTypsl HEOOXOAUMO HE C Hadaja IMepBBIX CO-
BETCKHUX AecatmneTnii XX B., KaK 3TO JEIaJ0Ch 0 HACTOSIIETO
BPEMEHU, UTHOPHUPYS AOCOBETCKMI mnepuoa. O 3apokaeHuu
TOPCKO-E€BPEHCKON JIMTEpaTypbl HAJI0 FOBOPUTH, HAYHUHASL C Ce-
pemunbl XIX B. Korma ¢ BO3HMKHOBEHHEM NMUCBMEHHOCTH Ha
OCHOBE UBPHUTCKOTO aj(aBuTa BIEPBbIC 3apOINIACH U MOJIyUHIIa
CBOE YCIIEUIHOE pa3BUTHE U TOPCKO-€BpEHCKas JUTepaTypa,
TBOpIIAaMU KOTOpOW ObuIH Haiv 3amedatesbHbie [lepBoie [103ThI
— Mappaxait Osmonym Cubupu (1860-1925), lloyn Cumanmy
(1856-1939), Aiibono u3 Tapku (AaThl )KU3HU U CMEPTH HE H3-
BECTHBI) U JIpyTHE.

TBOpPYECTBO ATUX TMOATOB JIOJDKHO OBUIO OBITH 0a30ii,
(GbyHIaMEeHTOM, OTIPAaBHOW TOYKOM JUIS BCEro MOCIEIyIOIIEero
pa3BuTHA Hamiel aurepaTypbl. OAHAKO ¢ HACTYIUIEHHEM COBET-
ckoil Bnactu B JlepOeHTe mepBble KOMMYHHCTHUYECKUE JTUACPHI
TOPCKUX €BpEEB 3a4EPKHYJIH, IpeJanyu 3a0BEHUIO BCE TOCTHKE-
HUS HaIlIUX OCHOBOIIOJIOXKHUKOB.

[Touemy onu Tak nmoctynuiau? Moxer ObITh, IOTOMY, YTO
TaK MOCTYIWIHN IPYTHUE JareCTaHCKUE HapOJIHOCTHU?

Bosce mer! Haobopot! Bee okpyskaronue Hac garecraH-
CKHME HApOJIHOCTH, KaK M Apyrue Majble Hapojbl COBETCKOTO
Coro3a, 6€peKHO OTHECITUCh K TBOPYECKOMY HACIEIUIO CBOUX
OCHOBOIIOJIOKHUKOB M, COXPAaHUB UCTOKH HAI[MOHAJIBHBIX KYJIb-
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Typ, Ha3BaJdM WX MMEHA. A JUAEpPbl TOPCKUX €BPEEB ATOrO HE
caenanu. [louemy? [lomkHbl ke OBITH Kakue-TO MpUYMHBI! A
ecnu ObUTHM MPUYUHBI, TO KAKUMU OHH JIOJDKHBI ObITh BECKHUMH,
9TOOBI MOKHO OBIJIO TaK OMYCTUTHh KYyJBTYpPYy CBOEro Hapoja u
00e3MM4HTh € cpeau Apyrux?

* * %

JIoCTOBEpHO M3BECTHO, YTO CBOM MPOU3BEACHHUS HAaIIU
NepBbI€ MOATHl TBOPWIM Ha TIOPKCKO-a3epOalPKaHCKOM SI3bIKE
(s13bIKE MEKHAIIMOHAJIHHOTO OOIIEHHS TOrO0 BPEMEHHM) U Ha
JUKYYpU — POJHOM S3BIKE€ TOPCKHMX €BpEEB. A 3alUCHIBAIN HX
JpeBHEEBPEHUCKUM ajiaBUTOM, YTO JOMOMJIUHHO MOATBEPKIa-
eTcsl coxpaHuBIIUMHUCS 3anucsiMu ctuxoB [loyna Cumanny, Tak
Kak B T€ BpEMEHa HMKaKO APYyroi, KpoMe PEeIUruO3HON MUCh-
MEHHOCTH, HU y Hac, HU y APYrUX HapomHocTeu JlarecrtaHa He
ObLI10.

CoBeTckasi BIacTh 32 KOPOTKOE BPEMsI IBaXK/Ibl MTOMEHsLIIA
Ham andasut: B 1929 r. npeBHEEBpEeMCKU 3aMEHMIIA JIATUHH-
ueH, a B 1938 r. natunuiy — kupusuinnei. Takue xe KOppeKkTu-
BbI OBLIM BHECEHBI U B TpauKy MUChMa BCEX OKPYKAIOIIMX HAC
COCEHUX MycCylbMaHCKMX HaponoB. B 20-30 roxabl y ropckux
€BpeeB, Kak U y BCeX HapoaoB JlarecraHa, HAUMHAIOT CTPEMH-
TEJIbHO PAa3BUBATHCS HALIMOHAJIbHAS JIUTEPATypa U KypPHAIUCTH-
ka. Hamo otmath m0mKHOE COBETCKOM BlIacTH, KOTOpas Opocuia
OTPOMHBIEC CHUJIBI Ha JIMKBUIAINIO O€3TPaMOTHOCTH U OJHUM U3
CBOMX IIPUOPUTETOB CJiejalia MPOCBEIICHHE U 00pa30BaHHUE.

C 1928 roma Hauana BBEIXOAUTL rasera «3aXbMETKEIID)
(«TpyxeHHK») Ha TOPCKO-€BPEHCKOM SI3bIKE U M3JIaBaThCS pas-
HOOOpa3Has naureparypa. Ho HM Ha cTpaHHMIax 3TOH rasetbl, HHU
B MEPBOM OOIIMPHOM COBETCKOM H3JIJaHUU TOPCKO-EBPEHCKOU
antonorun «llloreupreoit Tatn» («TaTCKkue MOATH)), BHIIIC-
wei B 1934 r. nox penaknueid [lepBoro rimaBHOTro peBOIOIMOH-
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HOTO JINJIEPA U UJIE0JIOTa TOPCKUX EBPEEB IIPU HOBOM COBETCKOM
Bractu B T. Jlepbente Exumnma MararoBa, Hu Mapaaxaio
Osmonymy, Hu Hloyny Cumanny, Hu Aitboso u3 Tapku mecta
He Hamwiochk. Kak mmcana I'. MycaxaHoBa B CBOEM IHMCBMe-
or3biBe Ha kHury lII. IllamymoBa «Jlerenmapueii Mappaxaii
OBmonrym Cubupm»: «...HalllUM TI03TaM ObUIa TOCBSIIEHA
JMIIb OAHA (pa3a, BEIUEPKHYBIIAA UX U3 PSJIOB COBETCKHX JIU-
TEPATOPOB U OTHECIIAS K (POIBKIOPY».

[TonsATHO, YTO MOHAYaly HEOJIHOKPATHBIE U3MEHEHHUS Tpa-
¢uK TmUChbMa MPHUHECHH OTpOoMHBIE TpoOieMbl. Ho, 4To0bI H3-
JaThb TPOU3BEIECHUS HApPOJHBIX KIACCUKOB, MX IPEIarajoch
MPEIBAPUTENILHO TIEPENUcaTh HOBBIM al(aBUTOM, KaK U TOCTY-
IIWIM BCE JarecTaHckue Hapoabl. OHU COXPaHWIM KyJIbTypPHOE
Hacjie/lue CBOMX MPEIKOB M Ha3BaJld MMEHA MOATOB-KJIACCUKOB
HaIlMOHAJIBHBIX JInTepaTyp: AapruHna bareipas Omaposa (1831-
1910), kymbixka Upun Kazaka (1830-1879), aBapua Maxmyna u3
Kaxab6pocco (1873-1910), nauku I1la3za u3 Kypkau (1875-1939),
nesruna EtTuma Dmuna (1838-1898) u jp., cTaBmimx 3aTeM mpu-
3HAHHBIMHM KJIACCHKaMH JIMTEpaTypbl JlarectaHa M OCHOBOIO-
JIOKHUKAaMU TOATHYECKON KYJbTYphl CBOMX HaponoB. Mx nme-
HaMU Ha3BalIM YJIULBl TOPOAOB, NPEANPUATHN, YyUpPEKICHUH,
00JacTHBIX PalOHOB U T.J., TBOPUECTBO UX U IO CEU JEHb U3Y-
4aloT B y4eOHBIX 3aBeieHUsAX JlarectaHa. A HalM JUAEpHI, BO
rnaBe ¢ E. MartaToBbiM, 3Toro He caenanu. [loatomy He MeHee
TaJIAHTIIMBBIE TOPCKO-€BPEHCKUE MOATHI CUPOTIMBO BBINAIN W3
000MMBI HApPOJHBIX MTOATOB JlarecTaHa.

Kakue ocHoBanus moriau ObiTh y E. MartaroBa, ocyriecTs-
JSBIIETO PYKOBOJACTBO W KOHTPOJb 33 KOMMYHHUCTHYECKOMN
«KOLLIEPHOCTBIO» BCEH TOPCKO-€BPEMCKON JIUTEPATyphl, MO3BO-
JUBIIME €My TaK YMaJUTh 3HAYCHHE CBOEH OOIIMHBI U OTKa-
3aTbCd OT HACJIENMs HAIIUX II03TOB, SBJISABIIETOCS HECOMHEH-
HBIM HAapOIHBIM AOCTOsSTHUEM? MOXKeT, IpUYHMHA U BIIPaBay ObI-
Ja B TOM, YTO OH B IPEIUCIOBUM CBOEH AHTOJIOTMM IOI3UI0
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HaIllUX MO3TOB, KaK allyTrcKylo, oTHEC K ¢oiabknopy? Ho moue-
MY-TO allyrcKas Mo33Hsl MO3TOB IPYyTUX HapogHocTen Jlarecrta-
Ha He MoMellalla UM CTaTh OCHOBOIOJIOXHUKAMU CBOMX JINTEpa-
Typ. A ecnu npuyrHa OblIa B MPOCTOM 3aHATOCTH WU APYToi
HEBO3MOXXHOCTH MEpenucaTh MPOU3BEICHUS HAIMX I103TOB HO-
BBIM ali(paBUTOM, KaK TOTO TPeOOBAJIOCh MpH MepeMeHe andaBu-
TOB, Belb 3TO ObUIM BpPEMEHa CIOXHbIC, 3aHAThIE, CBEPIICHUI
HOBBIX I'paHaMO03HbIX Aen?! OgHaKo y COCeTHUX HApOJI0B TaKUX
&Ke Jien ObI0 He MEHee, HO OHM HAllUIM JJIsl YBEKOBEUMBAHMS
CBOEH JTOCOBETCKOH JUTEpaTyphbl U BpeMsl, U TepHeHHUe, U Qu-
HaHcupoBaHue. Mnu uyzelickas oOmMHa ObLIa HACTOJNBKO ca-
MO/IOCTaTOYHA, B OTJIMYUE OT COCEIHUX, UTO CMOTJIa (110 KaKuM-
TO HEU3BECTHBIM HaM NPUYHMHAM) MOCTYHHUTHCS CBOMMM KYJIbTY-
POJIOTUYECKUMU JTOCTHXKEHUSIMU 0Oe3 Kakoro-iubo yepoda asns
ce0s? My Hawm nuaep BBIHYXJAEH ObLI OTKa3aThbCs OT MO33MU
MEPBBIX MMOATOB BBHUY MX HU3KOro KadectBa? Takas MOCTaHOB-
Ka BOIPOCA M3JUILIHE U MI03TOMY IIPOCTO HE COCTOSATEINbHA.

A MOXET JOPEBOJIIOLMOHHAS M033USl TOPCKO-EBPEHCKUX
MI03TOB, 3allUCaHHAs UMM UBPUTCKUM asi()aBUTOM, OTJIMYAIACh
€BpEMCKUM KOJIOPUTOM U HE BIIUCHIBAJIACh B U3/1aHUS, [/I€ MeYa-
TaJIUCh «TaTCKUe» coBeTckue mucartenu? Toraa mouemy moco-
BETCKHME TOA3Thl APYTUX HAPOJHOCTEH, TOUHO TAK)K€ MHCABIINE
CBOM IIPOU3BENICHUS apabCKUM (TO €CTh PEIUTHO3HBIM) andaBu-
TOM, TaKXe OTJINYaBUIMECS CBOUM HALIMOHAIBHBIM (WM PEn-
T'MO3HBIM) KOJIOPUTOM, MPEKPACHO BIUCHIBAINCH B IleUaTacMble
MU COBETCKHE U3/1aHusA?

HeymecTHa 31ech M BO3MOXKHAsl CChUIKA Ha «0OCOOOCTB)»
MyEWCKOr0 BBDKMBAHUS B MyCYJIbMaHCKOM OKPY>KEHUHU B CBSI3U
C Ype3MEpHBIM AHTUCEMUTU3MOM B OTHOLIEHUU FOPCKUX E€BPEEB
B COBETCKOE BpeMs. XOTS TPAAULMOHHBIM aHTUCEMHUTHU3M, Kak
BEYHBIM CIyTHUK KaXkJI0TO eBpesi, Bceraa OyneT UATU PsIOM C
HUM, HO KypC Ha HMHTEpPHAllMOHAIM3AINI0, B3SThIH COBETCKOMN
BIACTBI0O B MHOTOHAallMOHANBHOM JlarecTane, HpPaKTUYECKH
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YCTpaHWI TOT O(pULIMATIBHBIA TOCYAaPCTBEHHBIH aHTUCEMUTH3M
JUIsL TOPCKUX €BpPEEB, KOTOPBIA MPOLBETANl B OTHOLICHUH allIKe-
Ha3o0B 10 Bcei Poccun. 3neck Obuio Bcé nHave. Ecnu B mapckoe
BpEMS YUCJIEHHOCTb Halllel OOIIMHBI, IOBEPraBIIasicsi TOHEHU-
SIM, HACHJIbCTBEHHBIM aCCHUMUJIALIMSAM, B TOM YHCIE U (pu3nde-
CKOMY HCTpebIieHnto, Bc€ Oosiee yObIBajga, TO B TOJIBI COBETCKOM
BJacTH, HA00OPOT, Bc€ Oornee yBenuuuBasiachk. Kak HeuTo camo
coboit pazymeromieecsi: coctaisisi 20 % nacenenus [epOenra,
0ojee yeM OOJBIIMHCTBO CAMBIX BAKHBIX KOMAaHIHBIX IOCTOB
ropoja Bcerja 3aHUMali F'OpCcKue eBpeu. SBISIsICh OJHUM U3 S-
TH JIUTEPATYPHBIX S3BIKOB M OJHUM U3 10-TH ApeBHEHIIMX KO-
PEHHBIX HapoAHOcTeH JlarectaHa, B OTIMYME OT AllIKEHA30B, KO-
Topble HU B 01HOM pernoHe CCCP He MOIiM CUMTaThCsl KOPEH-
HbIM HapoJOM, Mbl, KaK HOCUTENIN HYJEHCKON peluruu, He
TOJILKO HE TMOJBEPrajvuch KaKUM-TO OTPaHHUYEHUSM, Ha00OPOT,
MOTJIU JJa)K€ MOJIb30BaThCS MPUBUIIETUSMHU NPEICTaBUTENEH Ma-
JIOTO Hapoja.

I'opcko-eBpeiickas oOuIMHA, KaKk OfHA M3 PaBHBIX, MpPaK-
TUYECKH HUYEM HE OTIMYaNach OT APYTUX JarecTaHCKUX 00-
mH. Hukakux TpeHuid, NpEensTCTBUN, 3alpeTOB CO CTOPOHBI
HOBBIX COBETCKHX BJIACTE€W B OTHOILLIEHUHU TOPCKUX €BPEEB, MO-
TYLIUE BBIHYIUTb, 3aCTaBUTh €€ JIMJEPOB BbIpe3aTb U BBIOPO-
CUTh U3 UCTOPUU HAIIEH KyJIbTyphl BECOMYIO €€ 4acTb, HE OBLIO
1 OBITH HE MOTIJIO, JIaXe, €CJIM B pa3Hble MEPUO/IbI CYIIECTBOBA-
HUS 3TOW BIIACTH, HAKAJ aHTUCEMHUTH3Ma B CTPAHE MOT MEHATb-
Csl B TY WIHM UHYIO CTOPOHY.

Hu ogna u3 Bhllle mpeanonaraéMblXx NPUYUH HE Na€T OT-
BETa Ha MOCTABJICHHBIN BOIIPOC.

MoseT OBbITh, BONPOC 3aKIIOYANCSd B HETEPIUMOCTH K
JMYHOCTH Mapjaxas B CBS3H C €ro 3allUTUTEIbHON JIeATENbHO-
cThio? He cekper, 4ToO KIaHOBasi MECTh, OBITYIONIAs M B HaIIei
oOlIMHE, HACTOJIBKO € OrpPOMHA, HACKOJIbKO U JOMHUHAHTHA BO
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BCEX MPOSBICHUSX CEMEHHOM, COIMATbHOM M OOIIEeCTBEHHOM
JKA3HU FOPCKUX €BPEEB, U NOKA €€ €11I€ HUKTO HE OTMEHSAIL.

®akrt octaéres akrom: E. MararoB, B oTnu4me oT Juje-
POB IPYTUX TareCTAHCKUX HAPOJOB, HE 3aXO0TEJ MPOJOJLKEHUS U
Pa3BUTHUSL JOPEBOIIOIMOHHON JauTeparypsl. OH M €ro KomMaHjaa
CO3/1aBajJli CBOKO HOBYIO JIMTEPATypy, OPUEHTUPOBAHHYIO Ha
BHEJIPEHUE KOHLIENINU «TaTU3Ma» B MYJEHCKOE CaMOCO3HAHUE
TOPCKHUX €BPEEB, C TEM, YTOObI OCHOBOIIOJIOKHUKAMU JIUTEPATy-
pBI 3aTEM TakKe Ha3BaTh CaMHX ce0sl, YTO BIOCIEACTBUH U ObI-
JI0 03BYUYEHO €ro nociieoparesieM X. ABIIATyMOBBIM B CTAaThe
«Camoe Oonbllioe [JOCTOSHHE HapoJa — S3BIK MaTepu»:
«...Exumn MataTtoB ObLI TIJIaBHBIM COBETCKMM WU NapTUHHBIM
pabOTHUKOM, a TAaKXKE OJJHUM M3 MEPBHIX HAIINX TOITOBY.

Jns peanu3anuy KOHUENIWH, CTABIICH NPUOPUTETHOM B
HOBOBBEJICHUSX ITUX JIHJEPOB, UM HEOOXOIUMO OBLIO MpEKIe
BCEro MEPEACIaTh UCTOPUIO MPOUCXOKICHHUS TOPCKUX EBPEEB.
B3sB Ha BoopykeHHE W0 OBITOBABIIETO TOT/A JHKEHAYYHOTO
BBIBOJIA O TOM, YTO Mbl HE €BPEH, a TAThl, IPUHSBIINE UYJAU3M,
OHM MOIJIM PaJy MPOJABHKEHUS STOM WJEU MPUHECTU B )KEPTBY,
B TOM YHCJI€, U Hally JINTEPATYpPy BMECTE C UMEHAMHU €€ OCHO-
BOMOJIOKHUKOB. Pagy Toro, 4to0bl B Oy IyIIyI0 HCTOPHUIO HAIIIE-
ro HapoJa HE MEPENUI0 U3 MPOLLIOr0 HUYEro €BPEMCKOro, co-
3IaHHOTO JIPEBHEEBPEUCKUM andaBUTOM, ISl TOTO, YTOOBI, JIK-
[IMB HAIll HAPOJ NYICUCKUX KOPHEW, YBEKOBEUUTh 3a HAMU MY-
CYJIbMaHCKO€ IIPOUCXO0XKICHHUE.

Ho Hackoibko MOTJIO0 TBOPYECTBO MEPBBIX MOATOB OBITH
MOMEXOM MX BUJEHHUIO 337a4 IMOCTPOCHHS] HOBOW KU3HM s
TOPCKUX €BpPEEB, B KOTOPOM HE ObUIO MecTa HyAEUCKOMY IpO-
HCXOXKIEHNIO Hamel oOmuubl? Ecii 1 Morio ObITb, TO TOJIBKO
JINIITHF KOCBEHHOM.

A HaACKOIIBKO cama «TaTH3allis» W HBPUTCKas rpaduka
MMMCHhMa HAIIUX IIO3TOB MOTJIH ITOBJIEYh 32 COOOI U3BATHE JOCO-
BETCKOI JHUTEepaTypbl U3 UCTOPHH Halleld OOIIMHBI BO3MOXKHO
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OTBETUTH TOJBKO C Y4YETOM IIOHMMaHHs B3aUMOOTHOIIEHUI
MEXy 3alllMTHUKOM Hapoga Mapaaxaem OBIIagymMOM U aBTO-
paMyu «TaTU3ULHMKW», TO €CTh BJIACThH MPEAEPIKAIUMHU TOTO Bpe-
MEHH. ..

W BcE xe, UTHOPUPYS YCHEIIHO 3a4YMHABLIYIOCS TOPCKO-
€BpEHCKYIO JIMTEpaTypy, OHU CO3JaBaM CBO. M, kak nucana
k.p.H. [.'b. MycaxaHoBa B CBOEM MHCbME-OT3bIBE: «3aMEHIIN
BBICOKYIO ITO33HI0 HAlMX [103TOB Ha KOHBIOHKTYPHYIO IIOJ3HI0
MOJINTUYECKUX aruTOK U IIPU3BIBOBY

EctecTBeHHO, MOXXHO BO3pa3uTh, YTO 3TO OBUIO BEJICHUEM
HOBOW, BCE COKpyLIAOlIeW Ha CBOEM IIyTH, AHTHUCEMUTCKOM
KOMMYHHCTHYECKOW HACOJOTHEH, WIN: «TaTH3alus» TOPCKUX
eBpeeB sKOObI Obla HeoOXoauMa s UX (PU3MUECKOro coxpa-
HEHUS.

VIMeHHO Tak NpOAOJDKAIOT YTBEPKAATh M CETOMHSLIHHUE
3aIUTHUKA (anbCcupuraTopoB. Mx, Kak HU MapagoKcaabHO, K
CO’KaJICHMIO, HEMAJIO Jake 31ech, B M3panie.

W xoTa aHTHCEMUTH3M BIIACTEN CYIECTBOBAJ BCErAa, Of-
HAKO HE CEKPET, YTO HAHOCA yAaphl 10 CAMUM HOCHUTEISAM Hyna-
n3Ma, opuIMaNbHas COBETCKAsl BIACTh HUKOTIA HE MOKYIIalach
Ha UYJIEHCKOE MPOUCXO0KIEHUE TOPCKO-EBPENCKOTO U KaKOTO-
aubo APyroro empeiickoro cyodTHoca. Kak spKyro WILTIOCTpa-
LU0 OTHOLICHMsI COBETCKOHM BJIACTH, B TOM 4YMCIE M K Hallen
TOPCKO-€BPEHCKON MIEHTUYHOCTH, MOXKHO IPUBECTH LIUTATY U3
kHuru M. Cranuna: «MapKkcu3M M HallMOHANIBHBIN Bonpoc» (M.,
1946 r., ctp. 12-19), rie oH rOBOPUT O TOM, YTO pa3IUYHbIE €B-
peiickre OOLIMHBI B CHJIy NMPEBPATHOCTEH UCTOPHUHU «...pa3o0-
LIEHbl M JKUBYT Ha Pa3HbIX TEPPUTOPUSAX, FOBOPSAT HA pa3HBIX
A3bIKax Y T.A. TakoBbI, HAIPUMEP, PYCCKUE, TAIMLIIUNCKHE, aMe-
PUKAHCKHE, TPY3UHCKHE U TOPCKUE €BPEU... YIOMSHYTHIE €B-
peu, 0e3 COMHEHHUs, KHUBYT OOIIeH SKOHOMUYECKON U MOJIUTH-
YECKOM JKHU3HBIO C TPY3MHAMM, JAreCTaHaMH, PyCCKMMH U aMe-
pUKaHIIAaMU B 0OLIeH ¢ HUMU KyJIbTYpHOH aTMocdepe; 3TO He
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MOXKET HE HaKJIaJpIBaTh Ha MX HAIIMOHAIBHBIM XapakTep meua-
TH; €CJIM YTO OCTAJIOCh Yy HUX OOIIET0, TaK 3TO peIurus, ooiiee
MIPOUCXOXKACHUE U HEKOTOpPbIe OCTATKU HAIMOHAIBLHOTO Xapak-
TEPAN.

B cBOE Bpemsi Ha OCHOBE KamMTaJbHBIX HCCIEIOBAaHHUM O
MPU3HAHUM HAC TOPCKUMM €BpEsIMU TaK)K€ OKOHYATEJIbHYIO
TOUYKY MOCTAaBHJI TaKOW KopuQeil HaykH, KakK, OHO BpeMs BO3-
rnaensaBuil Muetutyr OtHorpapuu Axanemun Hayk CCCP,
akagemuk FO.B. bpomuneii. HaoGopoT, 3To Hamm auaeps! oTcTa-
MBaJM Tepe]] BIACTIMU MPaBO MEPEUMEHOBATh FOPCKUX €BPEEB
B TaToB. «Tartuzanus» ObUla HHUIIMATUBON TEX, KTO CTPEMMIICS,
MIPEKE BCEro, CKPBITHCSA OT CBOETO JIMYHOI'O MYAEHUCKOIo IMpo-
WCXOXJICHUS TOJ COMHHUTEIbHBIMU JIO3YHTaMH «paJeHUs 3a
6maro Hapoxa». YBel! Emé mpu W. Cranune Han eBpesmu
CCCP, B ToM ymclie ¥ HaJ TOPCKUMH €BpEsIMHU, HABUCJA yTpo3a
nenopranuu Ha JlanpHuii Boctok. M nenoptupoBath Hac cobu-
panuch He KaK TaTOB, U JaXKe HE KaK TOPCKHUX €BpPEeeB, a POCTO
Kak eBpeeB. Tonbko cMmepTh 3nmozAes (1953 r.) momemana ocy-
IIECTBIICHUIO OTIIPABKU HAC B MOATOTOBICHHBIC B Xa0apOBCKOM
Taiire jareps.

OpnHako, MaHUITYIUPYS LIETIBIM HAPOJOM, B OOJBIIMHCTBE
CBOEM 0€3rpaMOTHBIM M MPOCTOAYIIHBIM, JUAECPHl OOLUIMHBI HAC
HEOJIHOKPATHO «IEPEUMEHOBBIBAIN». TO MBI — TaThl, TO MBI —
TOpPCKUE €BpEH, TO OMATh — TaThl M Tak ganee. [Ipocteie monu
HE HYXJAJIHUCh B CBOCH JTMYHON Jenyaan3aliu, pocTo He ObLIo
HEOOXOAUMOCTH B 3TOM. Heykenu, mepemmeHoBaB celsi «Ta-
TOM», MyCYJIbBMaHCKHI cOce]l MepecTaBall CUUTaTh TOTO JKYXb-
yJIOM, TO eCTh, eBpeem? ['opckomy eBpeto, C ero Ooyiee 4em 2-
TBICSIYETIETHUM €BPEUCKUM CaMOCO3HAHUEM, MPOIMIEAIIeMY 3a
CBOIO JIPEBHIOIO HMCTOPUIO Yepe3 TsKEJICHIINE WCIBITaHus, To-
HEHUSI U HACWIBCTBEHHBIC ACCUMWISIIIMM, CyMEBIIEMY COXpa-
HUTBHCS B MYCYJIbMaHCKOM MHpE Kak €BpEUCKHI 3THOC, TENeph
MpeaIaragoch 3a0bITh TO, YTO SIBISETCS €r0 OINMpeNeJIeHHEM Iie-
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pen b-rom — ero Bepy: CTEpP)KHEBYIO OCHOBY €BpEHCTBA, CBOIO
JTUYHYI0 caMouJeHTH(uKanuio. 3a0bITh OCOOCHHOCTH CBOETO
SI3bIKA, KYJIBTYPBI, CBOM TPAJAULIUU — BECh YKJIa/1 KHU3HU.

Taxkue MaHUTYJSIUA TPUBHOCKIIA CBOM pe3ynbTaThl. To,
YTO HE CMOTJIM 32 THICSYENETUs CIeNaTh TOHUTEIN €BPEHCTBa,
CMOTJIM 332 CYMTAHHBIC TOJBI CACNATh JIMACPHl TOPCKUX E€BPEEB.
Onpenenénnas, cnabas TyXOM YacTh Hapoda, B CO3/1aBaeMoil
MICUXOJIOTHYecKoil aTMocepe Ha (oHe BCeoOIIero aHTHCEMHU-
TU3Ma, CTalla TePSATh YBaKEHUE K CBOEH HAIMOHAIBHOW camo-
UACHTU(UKAINH, CTala 9ypaThCsl POAHOTO S3bIKA M CTapayiach
CKPBITHCSL OT cBoero eBpeiicTBa. C JErKOCThIO OOpBIBasi CBSI3U C
JPEBHUMH €BPEHCKUMH KOPHSIMH, YEro y TOPCKOTO €Bpes paHee
HEe HaOII0AaNoCh 32 BCIO HCTOPHUIO CBOETO CYIIECTBOBAHUS, OHU
Terneps 0e3 Kakoi-Iu00 yrpo3bl ISl )KU3HU CTAJIH 3aITUCHIBATHCS
TaTaMH, TaTapamu, JIE3rMHAMHU WU a3epOaiipkaHllaMu, 9TOObI
CTaTh HE3aMETHBIMH, KaK MM Ka3aJloCh, CPEIH TPEICTaBUTEICH
npyrux HaponoB CCCP, u camu npeBpaiiaaiuch B aHTUCEMUTOB.

U B pesynbrare yxxe B 1959 (!) rogy nmo mepenucu Hace-
nenust HapogoB CCCP BunHo, uto 24,6 % ropckux eBpees, T.€.
— YeTBEPTh BCEro HAIEro ATHOCA, CYUTAIOT CBOUM POIHBIM
SI3BIKOM pycckuil. M mpoucxoauno 3To BoBce HE 3a CUET TO-
TZIalIHed JaHu MOJIE, KaK YTBEPXKIAIOT UHBIE. A Terepb, YIUTHI-
Bas pealiii CETOAHSIIHEH MHTEerpaluu MajJoro Hapoja B 0OJb-
M, 5TH TPOIECCH], ECTECTBEHHO, MOJNyUYMIA YCKOpeHue Oiia-
rojgapsi TOTJAIIHUX OECKOHEYHBIX «TaTU3allMi» Hapoja, MmoTe-
PSBIIETO YYBCTBO HAIIMOHAIHLHOTO CAMOCOXPAHEHHS B HAlIEXKIIE
Ha MPUOOpETEeHNE HABSA3bIBAEMBIX WILTIO30PHBIX MPEUMYIIECTB U
0€30MaCHOTO CYIIECTBOBAHUS B AHTUCEMHTCKOM MUE.

W3BecTHO, UTO HE MEHEe aHTUCEMUTCKUMU OB BpeMeHa
U B 310Xy HAIIUX MEPBBIX OITOB.

Ho ecnu xomMMmyHHCTHYECKHE IHIEPHl TOPCKUX EBPEEB,
Mporudasich Moj BIACTh, ThIYa B TOPSYCUYHOM PEBOIIOIMOHHOM
yrape B JUIla CBOMX COOTEYECTBEHHHKOB «PEBOJIOIMOHHBIM
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HaraHom», JioMasi CyJIbObl M1 OTHHUMAas JKU3HH Y CBOUX COPOJHU-
yeil, oTpabaThiBamu cebe Kapbepbl U Olaromnoiay4usi, TO MO3T-
OyHTapp Mapnaxait OBmonym Cubupu, 6eccTpaiiHo BbICTyHast
CO CBOEH Ipa)KJaHCKON MO33UEN U CBOMMH T'€POUYECKUMH JIes-
HUSMHU Ha 01aro Tex K€ COPOaUYei MPOTUB BIACTU LApS U €0
pexnMa, peTeprieBa TOHSHUs U MydeHus u B 1925 roxy noru-
0aeT OT pyK Heapyra, MPeACTaBUTENS ATOTO PEKUMA, 3aTauBIIIe-
r0 Ha HEro 37100y CO BpEMEH Lapu3Mma. ..

B03MOXHO, KTO-TO MOCUMTAET «H3IHUIIHUM CMaKOBaHU-
eM» Takue ToApoOHBIE paccykaeHus o (arbcuuKanusx UCTo-
pUU TPOUCXOXKJIEHUSI TOPCKUX €BpeeB Juid Hamieil Tembl. Ho
Belb HUYETO HE 3aKOHYMIOCH. [Ipomuisie nesHus danbcudpuka-
TOPOB TSHYT 32 cOOOW Yepedy MaryOHbBIX Ui HAIIero Hapoja
nocneAcTBui. bamuiiasl npeHeOpexxeHns K CBOeW CaMOUIECHTU-
¢buKanuu B CO3HAHWUU HApOJAa HACTOIBKO JKUBYYH, a CETOMHS
MPUHSUIA TaKoW MacmTad, 94TO IMOCTAaBWIM HAIy JPEBHIOK 00-
IIMHY Tepe]l OMACHOCThI0 OKOHYATEIBHOTO MCUYE3HOBEHUS Kak
TOpPCKO-eBperckuil 3THOC. J[ake B Takve HEBUIAHHO OJIarompu-
STHBIE JJIS1 BCETO €BpelCTBa BpeMeHa MO MOCIeIHEH Mepenucu
Hacenenus 2010 roxa Ha teppuropun Poccun Toabko 762 ueno-
BEKa Ha3Banu ceds ropckuMu eBpesmu! ['opckue eBpen mpoxu-
BalOT BO MHOTHX PETMOHAX MHpa. [ e-To uX mpoKuBaeT MHOTO,
rae-To — MeHble. Ho MMEeHOBaThCSl TaTaMU 3aX0TEJI0Ch TOJIBKO
augepaM ropckux eBpeeB [lepOeHTa, oTKyma dTa Oarpunia He
3aMeJJTIIIa PaclpOCTPAHUTHCA MO BCEMY HAIIeMy 3THOCY.

W Bapyr, omenomisioniasi HOBOCTb!

Korna nucanucek mocienHue CTPOKM JAHHOW CTaThH, KO-
HEI| CBUCTOIUISICKE C YHU3UTEIBHOW «TaTU3aIMei» TOPCKUX €B-
peeB TMOJIOKUJI, HAKOHEIl, T7laBa aJMHUHHCTpanuu ropoxa Jlep-
o6enta Mmam My3zamynunoBuu SlpanueB — JIE3rHMH IO HAIMO-
HaJIBHOCTU U MYyCYJIbMaHUH 1O BepoucnoBenoBanuio! OH mom-
nucan [loctanosnenue Nel16 ot 28 mapra 2013 r., B KOTOpOM B
TOM 4uCJe O0BSBUT:
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«Y4uThIBasE UCTOPHUECKUE (PaKThl M CaMOMJCHTHU(DUKA-
110 a0COJIIOTHOTO OOJIBIIMHCTBA YKUTENIEH FOpPOJICKOrO OKpyra
«ropoj JlepOeHT» MyAelcKOro BepoUCIOBEJaHHS HE KaK TaTbl-
UyJIeH, a KaK TOPCKUE €BpPEH, a TAKKE B LIEJIAX BOCCTAHOBICHUS
IIPaBWJIBHOTO JIMHIBUCTHYECKOTO HAUMEHOBAHUS T'OPCKUX €Bpe-
€B, [IOCTAaHOBJIAIO:

1. B odunuanbHOil TOKyMEHTANbHOM TEPMHHOJIOTHH TO-
polcKoro okpyra «ropon JlepOeHT» HCHoiab30BaTh TOJBKO
HAaUMEHOBAHHME «TOPCKHE E€BPEM» BMECTO HCIOJIb30BABLIETOCS
paHee «TaTbD ...

Ho, k coxanenuro, naxxe HECMOTpPsI Ha 3TOT MY’>KECTBEH-
HBIW MTOCTYTIOK YEJIOBEKa, UMl KOTOPOTO C OJIaro1apHOCTHIO OY-
IyT MIOMHUTH B Halllel oOLIuHe (peub 3/eCh HE O MPaBOBOM ac-
MIEKTE 3TOTO IOKyMEHTA), OCIEACTBUS MaryOHOH 1edaTeIbHOCTH
«TaTU3aTOPOBY HaIlel OOIIMHBI HA 3TOM BPSJ JIM NPEKPATATCS B
HapoJie, y>K€ BKYCHBILIETrO OT 3alPETHOIO IIO/A, HaBS3aHHOTO
UM «u3baBieHus» OT aHTHceMuTH3Ma. A B Poccum mporecc
«TaTU3alun», CyJs MO CTATUCTUKE IOCIEIHEN Nepenucu Hace-
nenus 2010 roxa, mony4yus odyepeqHOE NbIXaHHWE, U ITOT IpPO-
1L[eCC, KaK BUJHO, UCTPEOUTD yKE BPSAJ JIU BO3MOXKHO.

B pesynbrare Takoil NeATENBHOCTH HAIIMX JUAEPOB M3
TBOpYECKOTO Hacienus Aibono u3 Tapku Ha ceroiHs HHUYEro,
KpOME€ MMEHH, HE COXPAaHWIOCh U HET HUKAKOW BO3MOXHOCTH
4TO-IM00 CKa3aThb O €ro Io’3uu. M3 TBOpueckoro Hacienus
Hloyns CumaHIy COXpaHWINCh TOJBKO HECKOJIBKO CTHXOB.
Kuura Anexcanapa CemennyeBa «3Be3a MOs», M3JaHHAs B
Tenb-ABuBe B 2001r., mocBsiieHa, B TOM YUCIE U TBOPUYECTBY
ero orua llloyna Cumanny. Ha ctp.28-29 aBTOp HariasgHo mo-
Ka3bIBaeT, Kak 0e33aCTeHYMBO JIMJEPhl HAIIEro MHUCATEIHLCKOTO
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1exa MjIaHOMEpHO, pa3 3a pa30M M3bIMAIOT NOJUIMHHUKU CTHXOB
y POJHBIX IMO3TA: «...KKIBIH pa3 y HUX HAXOAWINCH MPUYUHBI,
9YTOObl HE W3JaThb CTUXW U HE BEPHYTh MOMJIUHHHUKMW». Mmu:
«...3aIACHAsi KHUATA C TOJICTBIM TEPEIIETOM HCYe3Jia U3 OTIIOB-
CKOT'0 JIoMa, KOHEYHO, He 0€3 y4yacTus 3JIbIX HEBEKECTBEHHBIX
J0JIeH, KOTOPBIE MOTYT TIEPEKONAaTh BCIO 3€MITIO, YTOOBI BMECTO
PO3 [MOCATUTh YEPTOIOIOX», U T. [I.

He coxpanunoce HM ogHOM pykomucu um 'y Mapnaxas
Osmonyma. x y moromkoB Mapnaxas B IByX MyXJbIX TeTpa-
nax 3abpan B 1939r. Hekuil (sik00bI?) rocth U3 MOCKBBI,
Ha3BaBUIMHCA CTOJIMYHBIM IHCaTelleM, KOTOpBIM moolermal
OmyOJMKOBATh €r0 CTUXU U ClIeNaTh KHHOPUIBEM 0 HEM. 3abpai
U HaBCer/la ucue3 BMECTe C HUMHU.

Uro ke BBIHYAUJIO CTOJIMYHOTO MUCATENs Ha TaKoW Hebma-
TOBUHBIN U1 y4€HOro-coOMpaTesnsi MOCTYIOK, €CIIM, KOHEUHO,
OH TakoBbIM Obl1? HarpsiHyBuias Bckope BoiiHa? CteueHue 00-
crositenscTB? [lepunernn ku3Hu? A MOXeT U 371eCh HEOOX01u-
MBI KaKHe-TO Mapajuienu ¢ coxpanHocThio ctuxoB llloyna Cu-
MaHay? Moxer, (4To, ckopee Bcero!) 3auHTepecOBaHHbBIE JIMIA
B JlepOeHTe CKIOHWJIM €ro Ha BBIIMICYNIOMSHYTYIO «IIOCAIKy
YepTOIoJI0Xa», U ATO 370i ymbicen? JleCTBUTEIbHO, €Clu 3a-
raJIOYHBIA TIOCETHTENb U BIPABIY ObUI CTOJMYHBIM IHCATEIIEM,
TO KTO-TO € MPUBEI €ro K pOJHBIM M03Ta U «IIOMOI» UM J0OBe-
puTh pykonucu Mapzaaxas dykoMy 4denoBeky? BompocoB MHO-
ro, a OTBETHl, CKOpEe BCEro, pAIOM C MPOIABIIMMU CTUXaMHU
Moyna Cumanny.

OpnHako, Kak TOBOPHJ B CBOEM 3HAMEHMTOM poMaHe Mu-
xaun bynrakos: «Pykonucu He ropam». 1M pykonucu Mapnpaxas
He cropeny. OHM ObIIN 3alIMCaHbl U3YCTHO B pa3HOE BpeMsl BOC-
TOP>KEHHBIMHU TIOYHUTATENISIMU €0 TBOPYECTBA M3BECTHBIMU TOP-
CKO-€BPEMCKUMHU MO3TaMM U MHUCATEISIMU Pa3HbIX TOKOJCHHMA:
1. AtaunoseiM, C. FOcydoseim, b. I'aBpunoBeim. [loaT, npo3za-
vk u cobuparens Amangan Kykymny (1935 — 2000), o6bequHuB
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BCE 2TO BMECTE C MPOM3BEICHUSIMHU, 3aMMCAHHBIMA UM CaMHUM B
HepOente ¢ yct moaeit, eni¢ nomHuBImux Mapmaxas B 1965 ro-
Iy, 00O03HAYMJI OCHOBHOW KOpIyC Mpou3BeAeHH Mapaaxas
OBmionyma, COXpaHHWB WX JUIsl TOTOMKOB. Kasamock ObI, 3amu-
CBIBAJIM CTUXH MOATa-OyHTAps, Cys MO UX e BOCTIOMUHAHUSM,
n Xusrun AsmanymoB, 1 Mumm baxmues, 1 Manysax [lana-
weB, U FOHo CeménoB, u Cepreil M3rusieB, HO 3TU CTUXH B Iie-
YaTH TaK U HE TOSIBUJIUCK. ..

KoHeuHo, MOXHO MPEANnoNoKHUTh, YTO AOLISAIINE 10 Hac
CTUXH B CPAaBHEHUU C OPUTHHAJIOM MpPETepIean OoJbIIne U3Me-
HeHusi. Ho Bce 3amucaHHble 1O MaMsTH CTHXU UMEIOT OIpejie-
JNEHHBIN €IMHBIA MOYEPK, OTINYAIOTCA CBOEW aJpPECHOCTBIO W,
KaK B MCTUHHBIX MOITUYECKUX MPOU3BEICHUSIX, B HUX MPHUCYT-
CTBYET JJUYHOCTH aBTOpa. M rimaBHOE: OTIUYHUTENBHAS CYyTh MIPO-
n3BeneHUN Mapaaxas — 3TO UX SIPKO BBIPAXEHHBIW COLIMATIbHBIN
MPOTECT MPOTHB CYIIECTBYIOIIETO CTPOsi, €ro OeccTpaiHas
rpakAaHcKasi O3UIIHS, CTABUBINAS MO YTPO3Y CaMy KU3Hb Msi-
TEXHOTO aBTOPA, YETO HU y OJTHOTO U3 HAIIIUX JINTEPATOPOB HU B
MPOIIIOM, HA B HACTOAIIEM HE HaOJII01aJI0Ch.

Bo Bpemena moeii monogoctu (60-70-e roasr) B [lepOeH-
Te, MOXKaIyi, Mano ObLIO JtOJIEeH, KOTOPHIM HE ObUIO M3BECTHO
M3l JIETeHJapHOro mod3Ta-OyHTaps Mapnaxas Osmonyma Cu-
OupH, KTO HE CHbIIIaN Obl yBICKATENbHBIX HUCTOPHHA U3 KU3HU
3amuTHUKA Hapoaa — Jepoenrckoro Pooun I'yna. Ko He cibi-
man Obl O €r0 YMEHHUHU YBJIEKATENIbHO paccKa3blBaTh CBOM Oec-
KOHEUYHBIE CKa3KH, KTO HE BOCXMILAJICS ObI €r0 KOPOTKUMHU MET-
KHUMH CJIOBaMHU, HHTEPECHBIMU TOCIOBHUIIAMHU, M, KOHEUYHO, KTO
HE CJIbIaj ObI O €ro 3aMeYaTeNIbHBIX CTUXaX-TIECHSX.

OpnnHako, Kak MbI YK€ TOBOPHIIU, TOPCKO-EBpeHcKast 10Co-
BETCKasl JINTEpaTypa, BMECTE C TBOPUYECTBOM €0 OCHOBATEJIEH,
OblTa OTBEPTrHyTa MEPBHIM TOPCKO-EBPEHCKUM TIIaBHBIM HJIEO0-
JoroMm coBerckol Biactu B I. [lepOente E. MaratoBeiM. OtHUM
U3 IJ1aBHBIX €T0 MocleaoBaTeNnei, 0eCCMEHHBIM JI0 KOHIIA CyIIle-
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CTBOBaHHUS COBETCKOM BiacTu, Obul Xusrmi ApmanymoB. by-
Jy4d U3HAYAJIbHO BEPHBIM U IOCJIEI0BATEIbHBIM CTOPOHHUKOM
E. MarartoBa, a 3aTéM OJZHHUM M3 IVIABHBIX OTpULATENICH HAILIETO
MNyAEUCKOro MpoucxoxaeHus, oH B 70-x rogax XX Beka OKOH-
YaTelbHO Ha 3aKOHOJATEIbHOM YpPOBHE 3aBepLIMSI paboTy Mo
«TaTU3alUW» Halleld OOIIMHBI, KOHEYHO, Kak 3amerwia ['. My-
caxaHoBa: « He 0e3 MomyanuBoro oxobpenus llpaButenbcTBa
arecrana».

Jlo7KHO OBITH, 3TO OOCTOSITENLCTBO, B PSly MPUUYUHHO-
CJIEJICTBEHHBIX CBSI3€H, BPS/ JIM MOIJIO €0 HMOJBUTHYTh Ha Iy0-
JMKAIMI0 COOpaHHOrO UM MaTepuala 1o TBopuecTBy Mapaaxast
OBmronryma, X0t O B TOM 00BEME, B KOTOPOM 3TO CHAETal B
1947 rony Jlanuun ATHUIIOB.

BrI3pIBacT MHOrO BONPOCOB MO3HIMS X. ABIIATYMOBA,
nposiBuBLIascs emé npu ugaHuu uMm B 1940r. kauru «Domibk-
nop tatu» Uucturyrom UAJIM JJHIL AH CCCP, rae on Torna
paboTan Hay4YHbIM COTPYIHUKOM. XOTS B CAaMOM KOHILIE JOCO-
BETCKOI'0 pa3fiesia 3TOM KHUTH OH BCE e MoMecTHII 15 ueTBepo-
ctumnii Mapnaxas OBIHIOIyMa, OHOTO U3 OCHOBOIIOJIO)KHUKOB
TrOPCKO-€BPENCKOM 1M033UH, OJIHAKO B OOIIMPHOM IPEIUCIOBUH,
rae uaét nonaHas uHGopmManus 000 Bcex aBTOpax COOpHHKA, O
Mappaaxae oH HHKakylo uHpopmaiuio He naér. OueBuaHO, Oy-
OyUuid HapoJHbIN nucarensb Jlarecrana, Oyaydn peanucToMm, He
MOJKET NMPOUTH MUMO TBOPUYECTBA [103Ta-OyHTaps U BCE ke, Ie-
pemarnyB 3anpeT E. MartaTtoBa, poOko myOJIMKyeT ero CTUXu B
CBOEM KHHTre, HO O KOHLA AeN0 noyemy-To He aoBoaut. C Ta-
KOH HeonpeAenEéHHOCThI0 X. ABIIATYMOB HE IOCTYNaeT HU C
OJIHUM JIpYyTUM aBTOPOM, a TOJIbKO ¢ Mapnaxaem OBILIOIyMOM.

B uém 1yt neno? K stomy BpeMeHM OH y>ke He OblI 3aBU-
cum ot E. MararoBa, apectoBanHoro B 1938r. Tak uro xe
OTrPaHUYMIIO CMEJIbIE HAMEPEHUS MOJIOAOIO YCIEIIHOTO NHcaTe-
as-uccnenoBarens? B camom niene, eciau OH Tak MOCTYIAET, TO
BUAMMO KaKHe-TO IPUYHMHBI y HEro BCE-Taku ObuIn?
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U xak pe3ynbrar, 3TON MyOnHMKaIMe MO3THYECKON Cy/Ib-
6e Mapnaxas Osmonxyma Cubupu ¢ 3Toro BpeMeHH ObLIT BbIHE-
CEH OKOHYATEJIbHBINA IPUTOBOP.

JlelicTBUTENBbHO, B NaJIbHEHIIEM mpou3BeAcHus Mapaa-
Xasl, HO Tenepb sIKOOBI MOJ]| MPUYUHON HErJacHO OnpezenEHHbIe
IO 3aIlpeT COBETCKOW BJIACTBIO, HE I€YaTajd HU B OJHOM IIe-
YaTHOM M3/aHuM. X. ABIIATYMOB Ha NMPOCHOBI POACTBEHHUKOB
U TIOKJIOHHUKOB 1033UK Mappaxas onyOJuKoBaTh €ro npou3Be-
JIeHHUsl BCEr/la OOBACHS 3TOT 3alpeT TeM, YTO OH OMacaeTcs
«THEBAa» COBETCKOM BJIACTH, KOTOPAsl IKOObI CYUTAET HAPOHOTO
noata «6anauToM». He yBeHUanuch ycrnexoM u JBYKpaTHas Mo-
neiTka A. Kykymny omyOnukoBath cOOpHHK CTHXOB Mapmaxast
Ha JDKYYpH — s3blke ropckux espeeB. Ho, B Buay 0osbIoii no-
IyJIAPHOCTH TO3Ta-OyHTaps B Hapoje, HE IeyaTaTb €ro BOBCE
ObUIO HEBO3MOXKHO, TOATOMY, XOTS W M3PEIKa, MOSBISINCH
nmyoJuKanum o repouyeckux nesHusx JlepOentckoro PoOun
I'yna.

Ho ¢ yero Obl coBeTcKOl BIacTH CYMTATh HAPOJHOTO IO-
9Ta, AEATEIbHOCTh KOTOPOTO OTBEYajga BCEM KPUTEPHUSM 3TON
BJIACTH, CBOMM BparoM? U ecnu yx myOIMKaIul O TEPONIECKUX
HestHuAX Mapnaxas, Morymue emeé Kak-TO IOpUIUYECKH ObITh
pacieHeHbl Kak «O0aHIuTCKue» (BeAb Halll 3alIMUTHUK Hapoja,
TOBOPsl COBPEMEHHBIM SI3bIKOM, 3aHUMAJICS PIKETOM), BCE XKe
OecnpensTCTBEHHO MOSIBIISUINCH B I€YaTH, TO KaKUM 00pazom X.
ABHI1ayMOB Hamén NMposiBICHUA «OaHAUTHU3MAa» B €r0 CTHUXax?
Ecoim Mappaxass coBeTckas BJIACTh JACHMCTBUTEIBHO CUYHUTAIA
«0aHIUTOM», TO LIEH3ypa OTHOCWJIaCh Obl Ha BCIO €r0 JIesTelNb-
HOCTh: M Ha IO3TUYECKYIO, M Ha 3aIUTUTEIIBbHYI0. TO eCTh, LIeH-
3ypa He 1o3BojimIa Obl 0 HEM MyOJIMKOBATh BOOOILE HUYETO.

A Kak, B TaKkOM cily4ae, MOHATh, YTO FOPCKO-EBPEUCKUIL
nod3T Jlanuun ATHUoB, HaneyataBmuii B 1947r. B cBoéM cOop-
HUKe cTUXO0B «lIloreupreoil Tatm» nATE npousBeaeHul Mapna-
Xasi, HUKAKUMU PEIPECCUSIMH CO CTOPOHBI BJIACTEH MOJBEPIHYT
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He Obu1? [IpuMeuaTenbHO, YTO OH, SIBISISICH JKUTENEM MOCKBBI,
W3/1aJl CBOIO KHUTY B Maxaukaie UMEHHO (BpSJI JIM 3TO COBIIA-
JICHHE) B OTCYTCTBHE HAIIEro JUAepa, yIIeAero Ha ¢GpoHT B
1941r. (X. ABmarymoB BepHyics B JlepOent B 1953r.).

N Ka3u KazueB, rmaBHbI peAakToOp JIE3TMHCKOM Ta3eThl
«KommyHucT», nmouemy-to nospoiisier cedbe B 60-e roasl mpo-
LUIOrO CTOJIETHUSI B CBOEU MOBECTU O JIE3TMHCKOM HapOJIHOM Te-
poe Kupu Byba ¢ 0GoibIIoi TEruioToi paccka3arh U 0 TOPCKO-
eBpeiickoMm «repoe-6opue Mapaaxae OBmioayme -  OONbIIOM
JpyTe JIe3TUH». 3HAYUT, IS JIE3TMHCKOM razetsl « KoMmmyHHCT)
u st MmockBuya Jl. ATHunoBa Mapaaxaii 4uCT nepesl COBETCKOM
BJIACThI0, a X. ABIIAJTyMOBa 3Ta XK€ BJIACTh YIOJIHOMOYHBAET
00BsABIATE Mapnaxasi «0aHIUTOM», HO TOJIBKO ISl TOPCKUX €B-
peeB, U TOJNBKO ISl MpoxuBawmux B r. Jepoente. B ob6miem,
BCE€ TaK K€, KaK U C «TaTtu3anuein». Bo3amoxxHo n1u Takoe?

[Moyna Cumanny u Aibono u3 Tapku HUKTO «OaHIWTA-
MI» HE OOBSBIISI, HO UX MOCTUIJIA Ta K€ Yy4acTh: eciau o Map-
naxae OBIIOIYME XOTh YTO-TO MyOJIMKOBAJIHM, TO O HUX CaMHX
BOOOIIe HUYEro He mucanu. B kuure «3Bezma mos» Ha ctp.10
Anekcanap CemeHIyeB OTMEUaET, YTo 1mod33uio ero otia lloyma
CumaHy, Kak MpaBUIIO, OTKA3bIBAIKHCH MyOJIMKOBATH MO TMpH-
9UHE TOTO, YTO OHU SIKOOBI «IOJIHBI BPEAHOW PETUTHO3HON MHU-
CTHKUY. 31ech peub uaet o 60-70-x romax.

B 3T0# CBSI3M MPEACTaBIISIIOT ONPENEIEHHBIM UHTEPEC 3a-
nosnainble coxaneHuss X. ABmanymoBa, noMmeménneie A. Ce-
MEHJIyEBBIM B TPEIUCIOBHE CBOETO cOopHUKa «J[PBpMe» -
«Moé Bpems» (Maxaukana, 1991r., ctp.6): «...HECMOTpS Ha TO,
yto llloyn Cumanny Obul OYeHH aBTOPUTETHBIM M M3BECTHBIM
MO3TOM CpPEJId HAIIETO HapoJa, 1O CHUX MOp €ro MpOU3BEACHUs
HE nevaTtanucb. Hu mo moBoay caMoro JOCTOMHEHIIEro YeaoBe-
Ka, HU O €ro MO33UU HUTJE, XOTS Obl HEMHOTO, HE HAMUCAHO /10
cux mop. K coxxanenuto, mo33usi ero B CBOE Bpemsi HE ObLIa
MOJIHOCTBIO 3aIlMCaHa, COOpaHa U COXpaHEHa, MHOTHE €T0 CTUXU
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nponaid...». Tak nucan Xusruin ABmaiyMoB, HO yxe B 90-x
IIOCJIE IEPECTPOCUHBIX r0J1ax.

Yro 3pech MOXKHO cka3aTh? OAMH - «0aHAWT, Jpyrou -
«PETUTHO3HBI MUCTHKY. ..

Ocra€rcst TOJNBKO HANOMHUTB, YTO HHUKAKOIO JpYyroro
[IEH30pa, KTO OBl MOT pa3peuInTh WM 3aIPETHTDH ITyOJIHKAIHIO
IIPOU3BENIECHNN TOPCKO-EBPEUCKHUX JINTEPATOPOB BO BPEMEHA CO-
BETCKOI1 BIIaCTH, KPOME HETO CaMoro, He ObLIO.

Jo cux nop nos3us Mapaaxas NpakTUYECKA HUKOTA HE
myOJIMKOBaIach, KpoMe 15-TH YeTBEpOCTHUIHNH, OMyOJIUKOBaH-
HbIX B 1940 rony X. ABmanymoBbIM B «DOJIBKIOpPE TaTU» U 5-
TH CTUXOTBOPCHHH, OMyONMKOBaHHBIX J[. ATHWIOBEIM B 1947
rofy.

Bnepseie, nocie kpymenuss CCCP, B 1995 rony B Mockse
BBIXOJIUT B CBET KHUTa Moi3Ta-npo3avka AmangaHa Kykymry
(Amana Jlanunosuua Kykynuesa) «Mapmaxaii OBiosym — mec-
HU, CTUXHU, XBaJbI, dnuTadum». B Heil aBTOp BliepBbIC MyOJIUKY-
€T MOJHBIA 00bEM BCETO COOPAHHOTO M M3YCTHO 3alMCAHHOTO B
pa3Hoe BpeMsi U3BECTHBIMU TOPCKO-EBPEHCKUMH MHUCATENSIMU, a
TaKXe U UM CaMUM, Mpou3BeIeHN Mapaaxas, B TOM YHCIIE Je-
CATh MOCJOBUIl U TMOTOBOPOK, CBS3aHHBIX C MMEHEM IO03Ta, U
OJIHY TOPCKO-E€BPEUCKYI0 HapOJHYIO cKa3Ky «CrpaBemsIUuBBIiI
Mappnaxaii». Ho caMbIM CEHCAIlMOHHBIM B 3TOM KHHUI€ OKa3a-
J0Ch TO, UTO AMaliJaH He TOJIbKO BHOBb HATIOMHUHAET CBOUM CO-
oTevyecTBeHHHKaM O (akre yOwuiicta(!) mosra-3amMTHUKA, HO
OH BIEPBBIE JIeNaeT 3To B npecce! Tak e BIepBbIe B IIPecce OH
Ha3bIBaeT Mapjaxasi «KIaCCUKOM U POJOHAYAIbHUKOM TOPCKO-
€BpEUMCKON TUTEpaTyphi»!

Amangan Kykymty BUAUMO U MPEANON0XKUTh HE MOT, YTO
CJIIOBOM «OTpaBJIEH» BBI30OBET TAKOH MEPENOJIOX Yy JBOMX IHUCa-
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tenel - Xusruna ApmanymoBa 1 Muxauna Jlagamesa! O1u ot-
KpPOBEHHS €ro, KaK IPOM Cpeau SICHOro Heba, HaCTOJIbKO BCTpe-
BOXKMJIM UX, YTO TYT 7K€ B OTBET HA 3Ty KHWUIY BHaJaJle IOSBIIS-
eTcs oOmmpHbIid ouepk X. ABmamymoBa «Iloat-OyHTaps Map-
naxait OBmonym CuGupun». ([epOent, razera «Bartany», NoeNe
98-104, 1995r.), a 3aTem, yepe3 12 neT, B OTBET HA OAHOUMEH-
Hy10 cTaTtblo B KaBka3ckoil razere nosisisercss U ouepk M. [la-
nameBa «Her, s He ymep, s — xuBoi». (M3pauns, anbmanax
«Mupsopu», Ne3, 2007r.).

Jlis HEeNmoCBAUIEHHOTO 4YHUTATeNs — 3TO BEJIUKOJICTIHBIE
OYEPKH U HUYETO, KpoMe 0JIaroAapHOCTH K MaMSTH BBIIAIOLIETO
COIJIEMEHHHKA, BBI3bIBAaTh OHM, Ka3ajoch Obl, He MoryT. Ho 3To
B TOM CJIy4ae, €clid Obl UNTaTeIb HE 3HAJT O MPUYUHAX, 10 KOTO-
pBIM 3TH MHcaTeNM ObUIM BBIHYXKJEHBl B CIEIIHOM MOPSIKE
OITyOJIMKOBATh CBOU CTaThH.

3a BCIO CBOIO JIOJTYIO TBOPYECKYIO *KH3Hb 3TH MUCATEIH
HUKOI'/la paHee HE HAMCAJIU HU OJHOM CTPOUYKH O CBOEM JIETEH-
JAPHOM COOTedYecTBEHHUKE. J[ake BO BpEMEHa €ro rpomMaaHoi
MOMYJISIPHOCTH B Hapone. Kak Huuero He Hancanu HY o [loyine
Cumanny, Hu 00 Aitbono u3 Tapku, OyaTO OBl OHU M HE 3HAIHU O
cymectsoBanuu Ilepseix [1031OB.

«B03MOXHO, TIEJIbI0 3TUX ABTOPOB ACHCTBUTEIHHO OBLIO,
— Kak 3aMeTwia B CBOEM mucbMe-or3biBe I'.b. MycaxaHoBa, —
«3acTOJIOUTH» CBOM HMMEHAa B psy MEPBBIX HCCleqoBaTeneil
JKU3HU 3HAMEHUTOrO KJIAacCHKa, a HE IO0Ka3aTh 1od3uto Mapna-
Xasi BO BCIO MOIIb». HECOMHEHHO — 1 3TO TOXKe.

Onnako B 1995 rony 3amaua crapeiiiiero, Torga 82-x JjeT-
Hero, nucarens X. AsmanymoBa (1913-2001), orsaroménnoro
TOMY BpeMeHHU Bc€ OoJiee HapacTaroIUMH MOCIEICTBUSIMU pe-
3yJbTaTOB CBOEH «TaTH3allMU TOPCKUX €BPEEB, COCTOsIa HE B
TOM, 4YTOOBI BO3POAUTH OBUIYIO MOMyJsIpHOCT Mapaaxas
OBuionyma B Hapoze, TeM 0oJjiee YBEKOBEUUTh €ro MO33UI0, a B

45




Bossepawasice kK ucmokam... uau « Illusa e mewrke He ymauuwb »

TOM, YTOOBI MPEXJE BCErO YBECTH HEMOCBSIIEHHOTO YUTATENs
OT JICHCTBUTEILHON IPUYHHBI €0 CMEPTH.

Amangan Kykynues nuier, uro B 1990 rogy o nocetun
B Maxaukainie X. ABajiymoBa, (BIIpOYEM, TOT/Ia K€ OH MOCETUI
u ['.b. MycaxaHoBy...), 0 uéM OH paccKasbIBaj MPH BCTpeuax u
aBTOPY ITHX CTPOK. AMaJJaH O3HAKOMMWJ JIMAEPA TOPCKO-E€B-
peiickoil mucaTenbCKONW OpraHU3alliu ¢ TEKCTOM CBOed Oyny-
et kauru o Mapanaxae OBHIOIyMeE, T'Zie BIIEPBBIE Ha3bIBAET
€ro «I03TOM-KJIIACCUKOM» U «POJIOHAYaJIbHUKOM IOPCKO-EBpEi-
CKOM JTUTEPaTyphbl» U COOMpPAETCS BIIEPBBIC B I€YaTH KOHKPETHO
O3BYYUTb NPUYHMHY CMEPTH HAPOJHOTO 3AIUTHHUKA: «OTPaBJICH
HenoOpoxenatenem». OTpaBieH, 3HaYUT, CYLIECTBYET OTpaBU-
Tenb-youiina! M, ecrecTBeHHO, MOCETOBAl O CBOMX TIIETHBIX
MOTBITKAX OITyOJIuKOBaTh cTUXU Mapaaxas OBiIoIyMa.

Bcé€ 310, xoHeuHo, X. ApmanymMoBa He yctpouso. OnHa-
KO, BUJIUMO, BIIOJIHE U ycrokowso. OH BuauT, 4to A. Kykynues
JI0 CHX IIOp HUYETo He CMOr cenaTh ¢ coOpaHHbIM emEé B 1965
rogy B [lepOeHTe MarepuanoMm, TO HHYETO BCE 3TH TOIBI HE
npeanpuHuMaet u cam. Ho kak Toiabko y3HAET, 4To AMmannas,
HakoHel, B 1995 romy BcE ke OmMyOIMKOBAI CBOIO «CaMM3/Ia-
TOBCKYI0» KHUTY, KaK B OTBET Ha He€, B ToM xe 1995 rony, X.
ABHIaTyMOB, B HAaJEXKIE HAa CBOM HENPEPEKAEMbld aBTOPUTET,
CHELIHO MyOJIMKYeT CBOIO CTaThi0, HO YK€ B O(UIHMATIBLHOM H3-
nanuu. HeoOxomumo ObUTIO HEMEMJIEHHO OINPOBEPTHYTH BCE
ornpeneneHuss AmainaaHa, 0OCOOEHHO 10 YacTH cMepTH Mapna-
Xasi, IOKa OHM HE YTBEPAWJIUCh B CO3HAHUU YUTATENS U CHOBA
HE BCIUIBUIO MM yOuiipsl. Beap k TOMy BpeMEHHM HE TOJBKO
¢axT yOuiictBa, HO U ums camoro Jlepoentckoro Pobun I'yna,
6narosaps MX CTapaHHsIM, YK€ Majo KTO, 0COOEHHO U3 MOJIOO-
r0 TIOKOJICHUS, IOMHIJI MJIK 3HAJI BOOOIIIE.

X. ABHIagyMOB B CBOEH cTaThe yTBEp)KIaeT, 4To Oora-
TeIpb Mapaaxail ymep, CIIOMJIICHHBI MHOTOYHCJIEHHBIMU HELy-
raMy, HAKUTBIMU Ha Iapckoil karopre. OH 00 3TOM HUILET Ta-
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KUM TOHOM, OyaTO Obl UMEHHO OH HPUCYTCTBOBAJ MPH MOCIE-
HEM B310xe Mappaxas, a He ero poJCTBEHHUKHU M BECh YECTHOU
HapoJ — FTOCTU TOPCKO-EBPEcKo cBaAbObI, HA KOTOpPOil B 1925
roJly HapOJHBIM KyMHUp, KaK BCErJa TaMaJod BECEIUBIINN IOC-
TeH, ObL1 OTPaBJIEH HEAPYTOM, 3aTaUBIINM Ha HEro 35100y el ¢
ApCKUX BpeMEH. XOTs MMs yOWHIBI MTHOBEHHO PaclpoCcTpa-
HWIOCHh B HapoJie, OH MPOUTHOPUPOBAJI BCEM H3BECTHBIN (DakKT,
BU/IMO, B pacdyére Ha 0caa0eBaroOILyIo 3a JaBHOCTHIO JIET YeJo-
BEUECKYIO NaMAThb. B cBOEM ouepke OH 3asBisieT, yTo Mapaaxait
OgmroryM ymep oT 0oJie3HEH, HaXKUTHIX Ha CHOMPCKON KaTtopre,
CTapasiChb OTMECTH JakKe€ CaMy MBICIb O UbeH-TH00 BUHOBHOCTH
B cMeptu Mapnaxas. Kakas-to npuunHa A0KHA Obula BBIHY-
JUTh YBAKA€MOT0 JINJEpa MUCATEIbCKON OpraHU3aliii TOPCKUX
€BpeeB K Takol HempaBie? A eclii 3HAUUTEIbHOE MECTO 3TOU
CTaTbH OH YJEJAE€T HENOMEPHOU XBajle JOCTOMHCTB MMUJUIMOHE-
pa, HHMKAakoro OTHOLIEHWS K IIOBECTBOBaHHIO O Mappaaxae
OB1IOJlyMe HE UMEIOIEMY, TO AJISl Yero-To OH BOOOIIE BBOJUT
TyJla 3Ty NEpPCOHY?

Hanee. JlaBas moapoOHyI0 OLIEHKY cTxaM Mapaaxas, HU
OJIMH U3 HUX MOYEMY-TO HE OMyOJIMKOBAJ UX B CBOUX CTAThX,
XOTs OBl 17151 TOTO, YTOOBI 1aTh YMTATENI0 BO3MOXHOCTh COyYa-
CTHUS B 9TOH OIleHKE. A Beb OHM 00a MPEKPACHO 3HAIIU 0330
Mapnaxas u umenu e€ B cBoux apxusax. [[JoMHuTCS, Kak Ha ox1-
HOM u3 Bctpeu B 1987 rony A. Kykysty, roToBUBLINHM K H31a-
HUI0O KHUTY 0 Mapaaxae, MeYTaTeJIpHO TOBOPUJI aBTOPY 3THUX
ctpok: «Jlact bor, Mb1 00bequHUMCS ¢ Muxaunom JlanaiieBbim,
y HEro MHOTO MaTepHaja €CThb, U BBITYCTHM OIHY OOJBIIYIO
KHUTY 0 Mappaxae...». A I'. MycaxaHoBa BcrnomuHana: «X.
ABmramyMoB 3Haln Bce ero (Mapaaxas) mpou3BeIeHNsI Hau3ycCTh,
B uéM 51 yoeaunach B cepeanne 70- X TOIOB y HETO I0OMa, KOTJa
OH Bechb Beuep ¢ OOJIBIIMM BJIOXHOBEHHEM JEKIAMHPOBAT UX
MHE».
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X. ABmIaJlyMOB B CBOEM OY€pKE MOJUYEPKUBAI, «UTO CaM
coOupan u 3anucbiBan ctuxu Mapnaxas». W, ornaBas 1omkHOe
MI033UHU M03Ta-OyHTapsl, MUILIET, YTO: «...[O €ro MEeCHSM MbI BU-
UM Oe3yCJIOBHBIM TaJlaHT MOATAa-NIECEHHUKa», YTO «...IIECHH,
KoTopble nucan Mapaaxaii OBmonyM, ObUIM Kak HapOJHBIEN;
TOBOPUT O TPOMAJHOM MOIYJISPHOCTH, KaK CaMOM JMYHOCTH
HapOJHOr0 3allUTHHUKA, TaK M 0C000€ BHUMAaHME YJeNseT IOo-
BCEMECTHOW IOMYJIIPHOCTH €r0 MO33UU B Hapoze. «S momHro, -
nuIeT oH, — emeé B 30-e MOM MOJIOJbIe IOJIbl, Kya OBl 51 HE XO-
IWI. Ha CBagp0y, B TOCTH, B MecCTa OOIICHMS JIIOACH — Kak
CTapllue, TaKk U Mojoble o1 B JlepOeHTe ¢ BOOyIEBIEHUEM
yuTanu ctuxu-necHn Mapaaxas Osmonyma. Jlronu mocrapiue,
IIPOYUTAB €T0 MECHU, JaBaJIM MOSICHEHMSI, PACCKa3bIBaIM MOJIO-
JBbIM JIFOASIM O >KM3HEHHBIX NEpUNEeTHsIX Mapaaxas, Kakou OH
repoi Hapo/1a, KaK OH JIIOOMJI OeIHBIX JIFOJIeH, KaKk Te TOpAUIUCD
Mapnaxaem». U mobasmnser: «XXaip, HU OWH HAIl KOMITO3UTOP
HU pa3y He o0paTwics K €ro MecHsIM M He Halucall MYy3bIKYy K
HUM. Hu onmH M3 Hammx ApamaTyproB HM OJHOM IIECHI HE
HaIUCaJl O €T0 KU3HW».

[IoHATHO — 3TO HEHCTBUTENIBHO CIpaBEIJIMBas OLICHKA
TBOpuecTBa Mapaaxas OBmonyma.

HenonsitHo npyroe: a rae on Obu1 cam? K yemy Bcs aTa
JMPUKA C OTKPOBEHHBIM HMHU3MOM? He oH 51 co cBOMM JInaep-
CKUM TIOJIO)KEHUEM JOJDKEH ObLI OBITh TJIABHBIM JIMIIOM HEIO-
IIyIIEHUsI BCEX TEMEPEIIHUX €r0 COKAJCHUM B OTHOLIEHHM CO-
XPAaHEHUs] MCTOKOB TI'OPCKO-€BPEHCKOW JIMTEPATyphl, €CIU, KO-
HEYHO, JIeMCTBUTENBHO COKayed, U ObUl 3aMHTEPECOBaH B CO-
XPAaHEHUH MOIYJISAPHOCTH MTO33UN U UMEH 3a4MHATEIEN TOPCKO-
eBpelikoi urepatypsl? Eciau 3T0 ¥ B IpaBiy HE JIyKaBCTBO, TO
0 KakoM My3bIKE Ha IIECHM M O KaKMX IIbecax O XU3HH Mapna-
Xas OH T'OBOPUT, KOIJa M3-3a OOBSBIEHUS SIKOOBI COBETCKOM
BJIACTBIO TI09TA-3alIUTHUKA «OaHIUTOMY JIMYHOM IeH3ypon X.
ABHramymMoBa M €ro KOMIAHMM ObUIM TEPEKPHITHI BCE MyTH—
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noporn Mappaxaro-nosty. M3 npeaplaynmx CTpOK YUTATElb
MIOMHUT, YTO IPAKTHUUYECKU BCE M3BECTHHIE MOATHI U MHCATEIU
(cyas Mo WX JIMYHBIM BOCIIOMHMHAHMSM) HM3YCTHO COOMpaIH U
3aMMChIBAIM UX, ECTECTBEHHO ISl TOrO, YTOOBI Oy OJIMKOBATh U
COXPAaHUTH Il MOTOMKOB. Ho ecim 3TH nucarenu He CMOIIIA UX
OIy0JINKOBATh, TO MOHATHO, YTO OHU ATOTO HE CMOIJIU ClEJaTh
10 IPUYNHE YCTAHOBJIEHUS KECTKOM LEH3Yphl HA 103310 Map-
naxasi.

MHoroonbITHbIA X. ABIIATYyMOB, HEBOJIBHO CIPOBOLIMPO-
BaHHBIN Ha OTBeT myonukanuend A. Kykymty, nmpexe Bcero mbl-
Tajcs MPOIAEMOHCTPUPOBATh CBOIO JIOSUIBHOCTH K Mapraxaro
OBmonymy. OH Ja€T TOCTOMHYIO OIEHKY ero TBopuecTBy. [lo
JpyroMy 3TO CHAejlaTh HaApOJHOMY nucarento Jlarectana U yBa-
x)aroremy ce0si mpodecCHoHaTy ObLIO ObI M HE COJIUITHO, U HE
IIpaBWIBHO. /la ¥ JaBHO Ha3peBILEE CIPABENJIUBOEC OTHOLIECHUE
K TBOPUYECTBY MOATA JOJHKHO ObUIO OBITH HAIJISIAHO UM IMpOJie-
MOHCTPUPOBAHO, €CIIU YXK€E B3sJICS 3a 3Ty TeMy. Kpome Toro, oH,
MIPEKPACHO MOHMMAsi 3HAYMMOCTh CBOEH OLIEHKH, U 0€3 omacku
JaBasi €€, MperojaraeT, OJHaKO, YTO pa3 yXk «IO0e37 JIaBHO
yHI€», TO TENepb HUKTO C €ro OLUEHKOW B Noib3y Mappaxas
MPEANPUHATE HE cMOKeT. Ho BCE ke, Ha BCAKUU CiIydai, pe3Ko
pa3BoOpaurBaeT CBOM PACCY’KICHUS M pa30aBisieT 3Ty BBICOKYIO
OLICHKY COMHHUTEJIBHOM JIOKEUYKOM HETTHA, 3asBisAs, YTO «ITH
necHu cBou oH (Mappaaxaii) nucan Tonbko B CuOupi...u 00Jb-
1€ OH IMEeCeH He MUCAl — HU /10 BBICBUIKM B CHOUpb, HU MoOCie
Bo3BpateHust 3 Cudupu», U TyT K€ B CIEAYIOIIEH CTPOKE OH,
(utepatop, coBpeMeHHUK Mappaaxas!), npogoskaet: «Ho mon-
HOCTBIO NTOKOHYHUTH C 3TUM COMHEHHEM, BBISICHUTH HACTOSIEE
MIOJIOKEHHE JIeJ1, AyMaro, OYEeHb CI0KHO». YTO OH 3TUM XOTEl
CKa3aTh, ISl YeTr0 Hy)XKHO OBUIO BBOAMTH YUTATENSI B COMHEHHE,
TENEPb 3TO HE CTOJb YK M BaXHO. BaxHO TO, 4TO Morymue
BO3HUKHYTb COMHEHHS Ha ATOT CUET TYT )K€ OTMETAIOTCS, XOTS
6b1 cTuxoTBOpeHueM: «IlucpbmMo U3 Hapckoi apMuM 10MOi», KO-
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TOpPOE 10 YCTHOM HAPOJHOM NaMATH B pa3HOE BPeMs KaXKIbIi B
OTJENBbHOCTH 3alUcalli M COXPAaHWIM YyBa)KaeMble TIOpPCKO-
eBpelickue nucatenu C. KOcydos u b. I'aBpuiioB. OHo Hanuca-
HO MapaaxaeM BO BpeMs HaxXOXICHUS HA PYCCKO-SIIOHCKOU
BOIiHe mocine Bo3BpaueHus n3 Cubupu. A cruxorBopenue «Ka-
MEHHBIC JINIIa», 3alMcanHoe u3 ycr Hapoaa A. Kykymny B 1965
rofly, HallMCaHO MO3TOM BO BpeMs CIy»Obl yaylieM — ropofo-
BbIM B JlepOeHTCKOMN kaHIapMepuu emi€ 3aJ0Jr0 JI0 BBICHUIKU
ero B Cubups. 1 Takux npuMepoB MHOTO!

Hackonbko nmpaBOMOYHO Tako€ COMHEHUE B OTHOLICHUH
1103Ta, BOCIPUMMYNBAs Aylla U ropsyee cepiaue KOToporo or-
3bIBajlach Ha HaApOAHYIO 0O0JIb 1033UEN HE MHAYEe, KaK B TaHJEMeE
JOTIOJIHSAIOIIKX APYT APYra COCTABIAIOIMUX — 1yXa 3allUTHUKA U
nyxa mosta? OTH J1Ba BOEIMHO NEpeIieTaroluecs BUAA Jes-
TEJIbHOCTU OBLTM OCHOBOM €ro CyIIeCTBOBAHUS HA MPOTSKEHUH
BCEHl ero akTUBHOM XU3HU. M BOOOIIIE, HE OBIBAET TAK: «TaM IIH-
call, a TyT He nucain». TBopyeckast TMYHOCTb, HOJ00Hast Mapa-
Xaro, CyIlecTBOBaTh 0e3 TBOpuecTBa HE MOXKeT! A MHorue mpe-
KpacHBIE XBaJIbl M AIIUTPaMMBbl pa3Be HE pa3gyMbs I103Ta O MPO-
XKUTON KU3HU, KOTOPbIE MOIJIM OBITh HAIMCaHbl UM YK€ BO
BpEMEHa COBETCKOM BJIACTH, B TOM 4uciIe U B caMoM JlepOenTe?

Tak 4To BCE-Taku momMemano X. ABIIATYMOBY, MPOJIOJ-
JKaBIIEMY OCTaBaTbCs JIMAEPOM IHMCATEIbCKOM OpraHu3alnuu
TOPCKUX €BPEEB, XOTs Obl TENEPh, MOCIE KPYLIEHUS] COBETCKOMN
BJIACTH, OMyOJMKOBATH MpousBelneHuss Mapaaxas, koraa, Ka3a-
J0Ch Obl, YK€ HET HUKAKUX MPENSITCTBUN CO CTOPOHBI ATOW Blla-
cti. OH IpeKpacHO NOHMMAJ, YTO 3a JAaBHOCTBIO JIET TAKOTO
0o0BbEMa NMpOU3BEACHUN, KaK COXPAaHWJIOCh y HEro, OoNbllie HU Y
KOTO HeT, M eclii He OmyOJIMKOBaTh UX celyac, TO OHM OyayT
HaBcerJa ytpadeHbl. Ho OH BCE-Taku CTHXW MO3Ta HE OMyOJH-
KOBaJI, M CyJ1p0a ero apxmuBa co cTuxaMu Mapnaxas He U3BeCT-
Ha.
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...IIpoxoaut 12 ner mocne m3manust A. Kykymiy cBoeit
kauru. B 2007 r. B u3garensctBe «MupBopm» «KaBkasckas ra-
3eta» B M3paune my6aukyer ctatbio 0 Mapnaxae OBiosryme 1o
cinenam kHuru Amangana Kykysuty ¢ Temu e onpeneacHUsIMU
repos-nosTta. Tenepb TOYHO Tak ke nocrynaer u M. [lapames.
B Tom xe m3pmarenbcTBe B aibMaHaxe «MHpPBOpW» 3a TOT XKe
2007 r. OH B OTBET Ha ATy CTaThIO TYT K€ HEMEIJIEHHO MyOIu-
KyeT ¥ CBOH OUepK, B KOTOPOM, KakK I10/1 KOIIUPKY IOBTOPSIET BCE
cyxaenus X. ABIIalyMoBa.

[Ipu Bceit 0OUTHOCTH UX «UHTEPECOBY» B OTHOIIEHUU JIMY-
HocTH Mapnaxasa OBmionyma apyras 3agada y M. Jlanamesa. ¥V
HEro — YYE€HHMKa, IOCJEA0BaTeNsl M €IMHOMBIIUIEHHUKA BCEX
JESTHUI CBOETO YUYMTENS: «TaTU3aLUN» TOPCKUX E€BPEEB, COKPBI-
TUS NEWCTBUTENIBHON NMPUYMHBI CMEPTH Mapaxasi ¥ BCEro Toro,
YTO CBSI3aHO M C 3TUM UMEHEM — 3TO «HABEACHHME TCHU Ha ILIE-
TeHb». Ero 1enp — onpaBaaTh pa3pyLIUTENbHYI0 padoTy CBOETrO
yuurens, HadyaTyro E. MaTaToBbIM B OTHOIIEHUH HApOJHOTO I10-
sTa. JlJ1 3TOro OH peaHUMHUPYET BCE U3MBILUICHUS CBOETO yUU-
TEJNsI 110 YaCTU CMEPTHU I03Ta, aKLEHTUPYs] BHUMAHUE YUTATEISA
Ha MOpeanojiaraeMbie €ro «xBopu». Beas B crateio 0 Mapana-
Xae, 0 IpUMeEpy CBOEro YUMTes, aOCOIIOTHO 4yXkIyH0 Iepco-
Hy TOTO € CamMOoro MWUIMOHEPA, TOYHO TAK)KE MHOIOCIOBHO
BOCXBAJISIET TOTO, SIBHO MBITASICh OIPAAUTh OT YEro-TO.

Ecnu mckaxkenue mpasael 0 Ipu4MHE cMepTH Mappaaxas,
CKakeM TakK, X. ABIIAIYMOBBIM XOTsI Obl KaK TO HUBEJIHUPYETCS
3aM03/1aJI0M CIPABEJIMBOM OLIEHKOM €ro MO33HH, TO MHAYE IO0-
crtynaetr M. lanames. OH, B OTIMYKME OT HAPOJHOIO MHCATENS
Jlarectana, «cmesno» Oep€r Ha ceds posib Oe3anesuISIMOHHOTO
CYIbH M BCSIKUMM HECOCTOSITEIbHBIMH JIOMBICIIaMHU Oecrap/oH-
HO HM3BEpraeT XyJ0KECTBEHHYIO 3HAYUMOCTb TBOPUYECTBA
Mapnaxas Osionyma.

Cpoumu (anrazussmu M. J[amamnieB nsitaeTcst yOeIuTh He-
UCKYIIEHHOTO yuTaTens B ToM, 4To AmangaHoM Kykymny «Obl-
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Ja momelTKa npunucate eMy (Mapaaxato OBLIONTYMY) HEKOTO-
pBIe XBaJbl ¥ SUUTA(GUM) JHIIH TOIBKO JJIS TOTO, KaK OH IHUIIIET,
«4TOOBI TaKUM 00pa3oM «IOJHEe» MpeAcTaBuTh ero (Mapna-
Xasi) KIaCCUKOM JarecTaHcKoi nurepatrypbl». CIOBO «IIOJHEE»
OH CIeIMATIBHO, AJIsl YCUJICHUs 3HaYeHUs 3TOTO CJIOBa, Jaxe Oe-
PET B KaBBIYKH. SIPKO BBIpAXKEHHOM aApECHOCTH CTUXOB Mapna-
Xasi U MPUCYTCTBHUS B HHUX JyXa aBTOpA, KOHKPETHOH aBTOOHMO-
rpadMIHOCTH B HUX OH MOYEMY-TO HE BHIUT. He BUANUT min He
X04YeT BUAETh OOBEKTUBHOIO MPOLECCa eCTECTBEHHOI'O Mepexo-
Jla 103Ta OT IECEHHOT0 TBOpYECTBA K aBTOpPCKOW iupuke. He-
CMOTpS Ha BCE KPUTHUUYECKHE PaCCyKIEHUS 10 IOBOJY KayecTBa
ctuxoB Mappaxas, oH, Bcien 3a X. ABIIATYMOBBIM, CaM e
Ha3bIBAa€T €ro mnol’3uto HapogHou. Ho Bce xe cuumtaer, 4ro
HapOJHOI'O IO03Ta HEJb3s NPEACTABUTH KIACCUKOM JareCTaH-
CKOH JINTEPATypPhI MO MPUUUHE TOTO, YTO «IIOAITHUECKOE HacIe-
JIME€ €r0 COBCEM HEBENMKO, 0Koio 90 uerBepoctummit». Tak mu
9TO Ha caMoM Jene? XOoTs MHOTHE, OY€Hb MHOrue cTuxXu Map-
naxas OBILIOJIyMa yTpadyeHbl, TO TaK JU MaJlo COXPAHUBILIEECS
ero nosrudeckoe Hacieaue? M naxe 6e3 yuéra «HEKOTOPBIX
XBaJl W snuTaduiy, yxK ecnu emy Tak xodercs! Ilogemy-to
OKpY KaroIlMe Hac COCEIHHUE MYCYJIbMaHCKHE HapoAbl HE BEIU
MOIITYYHBIN MEPECUET MPOU3BEICHUN KIIACCUKOB CBOUX JIUTEPA-
Typ. U, HakoHel, pa3Be 3Haue€HUE MO3Ta omnpenensercs O00ib-
oMM 00bEMOM «HapaOOTaHHOM MakyJaTypbD», a HE €€ 3Hauu-
MOCTBIO? AHAJIOrOB TOMY B MCTOPHUM MHOXECTBO. A 3TH «90
YETBEPOCTUILINI», O KOTOPBIX OH TOBOPHUT, HE U3 YHCIA JIA TeEX,
yTo ObUIM OOemanbl A. Kykyiuty i Belllycka oOIIel KHUTH O
Mapnaxae? A ecnu roBOpHTh 0 TOM 00bEMe cTUXOB Mapaxas,
KOTOpbIE OECKOPBICTHO 3alMCaIM B Pa3HOE BPEMs U COXpPaHHIU
JUIsL HApOJla M3BECTHBIE MHUCATENU Halleld OOIMHBI, TO OHU HHU-
KaK He ObUIM 3aMHTEpEecOBaHbl Yero-imubo mpunuceiBate Map-
naxaro. Ero coxpaHuBIeecs: Hacjaeaue BIIOJTHE MOTJIO OOOUTHUCH
u 6e3 Besakux npumnucok. [lostomy Bcé mambinenus M. Jlana-
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1IeBa M3MUIIHU. Pa3Be 4To UM ABHUraia HeoOX0AUMOCTh JTHOOBIM
myTéM orpaBaaTh NMaryOHyr0 paboTy CBOEro yduTens, Tak Oec-
MOLIAIHO  Pa3pyLIMBIIEro TBOpYECKylo cyab0y Mappaaxas
Ogmonyma.

Bcé aTo, BMecTe € JDKMBOW TPAKTOBKOW NMPUYHUHBI CMEPTHU
Mappaxasi, 1 BCEH TOH JIOXKbIO B OTHOLICHUMH HAPOJHOIO 3a-
LIUTHHUKA, HAKOIMBIIEHCS 32 MHOTHE TOJbI, HE MOTYT OCTaBaTh-
csi 0e3 pearmpoBanus. [la M mcTOpHyecKas mpaBla, HaKOHEII,
B3bIBa€T K CIpaBeAIMBOCTH. Benap ObUIO M Takoe: B OJHOM U3
nmyonukanuu 70-X TO10B B CHOCKE MOSICHEHUH BHU3Y CTpPaHUIIbI
YHUTATEIN0 cOO0IIaIocs 0 ToM, yTo «Mapaaxait OBiosym ymep
B 1925 roxy Ha cubupckoit karopre. To ecTh, MOJIOJOMY TMOKO-
JEHUIO €lE TOorJa BHEAPSAJIOCh B CO3HAaHME, 4To Mappaxai
OBmIoiyM yMmep Ha KaTopre, Kak «0aHIUT» COBETCKON BIIACTH.

Opnaxo, IPOCIENNB 32 UX «UCCIEIOBAHUSMMI» B OUEPKax
NpUYMHBI cMepTH Mapaaxast — ¢ OJHOW CTOPOHBI, U OJHOBpE-
MEHHBIM PacXBaJUBAaHUEM 37ECh KE JOCTOMHCTB MUJUIMOHEPA -
C Jpyroi CTOpPOHBI, ICHO BUAHO, YTO UX 3a00TUJIO HE CTOJIBKO
KeJlaHue M0Ka3aTh UCTOPUIO *KU3HU Mapnaxas OBuionyma, (Xo-
TS O4YEpKHU BCE-TaKM O HEM!), CKOJIBKO TJIaBEHCTBYIOT YCHIIHUS
00€JINTh 3TOT0 MUJUIMOHEPA, OMpaBaaTh OT 4ero-ro. OHH BbI-
HY>KJI€Hbl ObUIM CO3/1aTh 3TU OYEPKU JJIsl TOTO, YTOOBI, aKIIEH-
TUPOBAaB BHMMAHME YMTATENs Ha NPUYMHY cMepTH Mappaxas,
SIKOOBI TI0 0OJIC3HH, UCKITIOYUTH YOUHCTBO H, CTAlIO OBITh, BO3-
MO’KHOCTh CYIIECTBOBAHHUSI CaMOro YOHMHIIBI KaKk TaKOBOro. JTO
OBLTO 11T HUX BaKHO! {711 TOCTHIKEHMS 3TOU e 1 Obljia UMH
MIOCBSAIICHA 3HAYNTENbHAS 4YacTh OUYEPKOB HA30MJIMBOM XBaie
MUJUIMOHEPY — aHTUNoAy Mapnaxasi, HUKaKOTO OTHOILIEHUS K
OuepKaM O HapOJHOM 3allUTHHKE HE HMMEIOIIEMy. OJTa XBaja
MUJUIMOHEPY B HHUX HACTOJIBKO € M3JIMIIHA W HEYMECTHa,
HACKOJIBKO MHOTOCJIOBHA U JJOMHHAHTHA, YTO HEBOJIBHO BO3HHU-
KaeT BOIPOC: 0 KOM OOJIbIIE MEKyTCS aBTOPHI THX OYEPKOB - O
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Mapnaxae OBiosyme, paau KOTOPOTO OHU ObUIM CO3aHBbI, TN
00 3TOM MIWLTHOHEPE?

B wurore cBoeli upe3mMepHOIl XBaneOHON PUTOPUKONW OHHU
JNOOMIIMCH TOTO, YTO MOJIyYUIIM OOpaTHBIN Pe3yJIbTaT, MOACTABUB
TOF0 CaMOro MWJUIMOHEpA IO NMPHUHLMILY «HA BOPE IIANKa Io-
pUT», TO €CTh, CAMH TOTO HE BeAasl U MPOJIOKUIIN JI0POTy K HC-
TuHe!

.../I3HayanpHO y HalIMX JIUAECPOB HE MOIJIO OBITH MPUYUH
OTKa3bIBaThCsl OT UCTOKOB CBOEH JIUTEpaTyphbl U BPsA JIU Obl OHU
oT Heé oTkazanuck. Ho eciim njocoBeTckas murepaTypa BCE-TaKU
ObUIa MU BbIYEPKHYTa U3 Halllell UCTOPUH, TO 3TO OBLIO clerna-
HO HE€ M3-3a TUIOTETUYECKOI0 AHTUCEMUTU3Ma B OTHOILECHUU
rOpckHx eBpeeB ropoja JlepOeHTa, a 1o BHOJIHE ONpeAcIEHHBIM
MIPUYMHAM.

Opnnako, naxe ecnu I'. MycaxanoBa yTtBepixaana, 4yto «E.
MaTtaToB BBIYEPKHYJ HAIIMX TIOPKOS3bIYHBIX [103TOB MMEHHO
U3-3a UX UBPUTCKOTO ayihaBUTa», TO 3TOT0, HA MOM B3I, ObI-
70 OBl SIBHO HEJOCTAaTOYHO, XOTS KOCBEHHOE 3HAY€HUE Jii Ta-
KOro Ilara, BO3MOKHO, U MOIJIO UMETb. A BOT NPUCYTCTBHUE B
JIOCOBETCKOM nmuTeparype Mapnaxas OBiioinyma, BMECTE C JIpy-
rumu [lepBeivu [lo3TamMu, aBTOMAaTHYECKH CTAaBUIIO €TO B PSIbI
KJIACCUKOB JarecTancko nurepatypbl. OmHAKO 3TO 00CTOSA-
TEJICTBO, MPH MOMYJISApU3alui OUorpaguu KJIaccuka, paHO UIIH
MO3JHO MPUBENO Obl K OPUIMAIBHOMY OIJIAIIEHUIO UMEHHU €ro
youiinbl. KoHeuHo, MOkHO ObL10 ObI yOpaTh U3 HEeE UMsI o3Ta-
OyHTapsi, 1 Ha 3TOM YCIIOKOMTHCS, HO OHU IPEKPACHO MOHUMa-
JIM, 9YTO CYLIECTBOBAHUE JAOCOBETCKOM JIUTEPATYphl TOPCKUX €B-
peeB 0e3 Mapnaxas OBiiosiyMa HEBO3MOXHO, MOATOMY OHH
IIPOCTO yOpasiu JOCOBETCKYIO JIUTEPATypy BMECTE C UX POJOHA-
YyaJIbHUKaMH OT Irpexa MoJaJblie.

A eciu K TOMY K€ 3ariIiHyTh B POJIOCIIOBHYIO TaK rOps4o
pacxBajliBa€éMOro UMH MWIJIHMOHEpA U YBUIETh, KAKOE MECTO B
3TO poaociioBHOM 3aHuMaroT E. Mararos, X. ABmaiyMoB U
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eIé HeKOTOpbIe U3 PYKOBOJCTBA OOIMHON, TO CTAHOBUTCS Oue-
BUJHBIM: PaJii KOTO ¥ KOMY [TOHa/I00UJI0OCh BBIUEPKUBATH J10CO-
BETCKYIO JINTEPATYPY M3 MCTOPUU TOPCKUX €BPEEB, I YEro
HeoOxoaumo ObuIo 00BsABIATH Mapaaxas «O6anautom», a Illo-
yia CUMaHJy — «PEJIUTHO3HBIM MUCTHKOM).

Tak yTO BOIpOC 3aKIHOYAJCAd HE IMPOCTO B HENPUITHU
anuHocTH Mapnaxas OBHiongyma, Kak Ipearoaraioch HUxKe, U
Jla)ke HE MPOCTO B HEJOMYIIEHUU NMPUCYTCTBUS MMeHU Mapna-
Xas B JIOCOBETCKOM JINTEpAType, a MPEkKAE BCEr0 B COKPBITUU
MMEHHU MOTYIIIECTBEHHOW EPCOHBI CAMOT0 YOUMIIBI.

ITo BceM 3TUM mpUYMHAM, U B LEJIAX ONPOBEPIKEHUS BCEX
JIPYTUX BBIBOJOB M ONpeleiaeHul, caenanubix A. KyKynneBsim
B OTHOIIEHUHU Ieposi cBoel kKHUru — Mapnaxast Osmonyma Cu-
OMpHU — U TOSBUIUCH HA CBET ATH OUEPKH.

Ecnu 651 He kHUra AMainjaHa, TO OYepKU 3TUX JIBOMX IH-
caTeJsieil HUKOTJa He MOSBUINCH Ha CBeT!

Huxkorpga!

Ho u eciiu Obl He MOSIBUIINCH HAa CBET yKa3aHHBIE OUEPKH,
B KOTOPBIX LI€JICHANPABICHHAs JIOKb UX aBTOPOB CIIy’KaT €IUH-
CTBEHHOW 1LI€JM — LIEJIM COKPBITUS UCTHHBI, AE30pUEHTALMHU U
BBEJICHUS B 3a0Jy’KICHHE MOJIOJIOTO MOKOJIEHUsS! OOIIMHBI, TO
Bps JIK OBl MOSIBUJIACH HEOOXOAMMOCTb U ISl JAHHOTO UCCIIe-
noBaHus... MomauaTh 00 3TOM HE TOJIBKO HEBO3MOXKHO, HO M
IpecTynHo!

Hukakoro gaBienust mo otHouieHuto kK Mapaaxaro OBiio-
JYyMYy CO CTOPOHBI COBETCKOM BJAacTH HUKOI/IA HE ObLIO, TOYHO
TaK ke, KaKk HUKOTJa He ObUIO >KEJTaHWs Y COBETCKON BIIACTH
OTACJUTh TOPCKO-€BPEUCKUU HapoJ OT uyAehcTtBa. Bce 3Tm
¢danbcudukay ObIIIM OCO3HAHHO MHUIIMMPOBAHBI MU CAMUMH
IUTSL COOCTBEHHBIX IIEJIEH.
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Cam X. ABmIanyMoB B CBOEH CTaTbe OOBSCHSET, YTO B
Iapckoe Bpems «O0aHauToM» Mapaaxas Ha3bpIBaau OOravd B OT-
BET Ha €T0 3allUTUTENbHYIO IEATEIHHOCTh C LENbI0 OCYKICHHUS
TOTO Ha CHOMPCKYIO KaTOpry, 4TO, ECTECTBEHHO, Tak 1 Obu10. HO
0 TOM, YTO IOCJIe PEBOJIONMU Oblla Takasi )K€ YCTAaHOBKA U OT
COBETCKOW BJIACTM — CUMUTATh HAPOIHOTO 3AIIUTHUKA «OaHIM-
toMm, a [lloyna Cumangy, emé dyqHee — «pelUruo3HbIM (haHa-
TUKOM» (M 3TO CpeIy CIUIONIHOW PEIMTUO3HOCTH HaceneHus?!),
OH HHU B 9TOM cTaThe, HU rAe-Tubo emeé He ynomuHaeT. Kak Oyn-
TO OBl HUKOT/Ia TI0 3TUM MPUYHHAM M HE OTKa3bIBAI B ITyOJIHKa-
uun ux npowusBeneHuit! Kak 310 nousats? OnsaTh ke pacy€r Ha
JIIOJICKYIO 3a0BIBUMBOCTD 32 JABHOCTHIO JIET?

A He cam mu aBtop 3HameHutoro «lllumu JlepOenmm»
€MHOJINYHO SIPJIBIK «OaHAUTa» MEPEHUMACT Y TOPEBOJIIOIIMOH-
HBIX HEAPYroB Mapjaxas U ¢ YCIIeXOM y3aKOHUBAET Terepb OT
MMEHH COBETCKOW Biactu. B nmepOeHTCKOM TiyOnHKE BCE BO3-
MOXXHO. A TIoueMy: «c ycrexom»? Jla moTtomy, 4To MO «UX MHU-
JOCTW» W B HacTosIee Bpems, naxe B M3paumre, HekoTopbie
JIOAM CTapIIero BO3pacTa, B TOM YHCIE JOBOJIBHO MPOCBEIIEH-
HbIE, TPAMOTHBIE JIFOM Haled OOIIMHBI (HE B YKOP!) HCKPEHHO
BEpAT, YTO UIMEHHO COBETCKas BJAcTh ObLIa HHUIIUATOPOM O0B-
sBJIeHUsT Mapaxast «0aHIuTOM.

* * *

OueBuaHo, yro Mapaaxas OBmioiayma «O6aHAMTOM» 00B-
ABJIsUIa HE COBETCKAs BJIACTh. TaKOBBIM €ro MPEACTaBIIsUIN Blla-
CTSIM BHayaje JOPEBOJIIOLIMOHHBIE OOTayl-MUpPOE/Ibl, a B COBET-
CKO€ BpEMsi — COpOJIMYHU TeX ke Ooraueil W uX JTU300JIOIBI,
MIPOHMKIIKE BO BJIACTHBIE CTPYKTYPBI M MPOJOJDKABILUE OIpe-
JeNATh CyJbObI IPOCTHIX JIFOJEH U MpH HOBOM BiacTu. OHU, Oy-
Iy4d B HJCOJOTMYECKHX, POJICTBEHHBIX M KJIAHOBBIX CBA3SIX,
00BbeAMHEHHBIE 00I11e HEHABUCTBHIO C TEM, KOMY caMa MaMsTh O
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Hep6entckom Pobun I'yae Obuia KOCThIO B TOpiie €€ ¢ ope-
BOJIIOIIMOHHBIX BPEMEH, CKOpee BCETr0 M ObUIM NMEPBONPUUMHON
BceX OeJ] HapOAHOro Mo3Ta-3alUTHUKA. OHHU SIBJISJIMCH U OCHO-
BOM M CIIEACTBHEM BCEX BBIIICNIEPEUNCICHHBIX NPUYHH, IIPU-
BE/ILIMX B Hayajie K CMEpPTH, a 3aTeM K 3a0BEHHMIO OJJHOTO U3 3a-
MEUaTeIbHBIX IIPEACTABUTENEN Hamero Hapoaa — Mapnpaxas
Osmonyma Cubupu.

Ho necMotps Hu Ha yTO, MOA3KUsT Mapaxas mepexusa ro-
16l cBoero odunuansHoro 3a0BeHus. OHa COXpPAHMIIACh U JKUBET
B HapOAHOM MaMsTH yke oyt 150 net, moroMy 4TOo OJIU3Ka U
MOHATHA HApoJy, IOTOMY YTO HAPOJOM JIFOOMM OH caM, Kak ue-
JIOBEK € 0OJIbI0 M MOHMMAaHUEM BOCIHPHUHHMMABILIUHN €ro crpajaa-
HUSL.

«Benuka pons Mapnaxas Osmoixyma Cubupu B pa3BUTHH
HOBBIX JIEMOKpPAaTHMUYECKUX YepT Halleid aurepatypsl... O603Ha-
YUB HAa4yaJ0 HOBOM IMMCBMEHHOM KyJIbTYpPbl TOPCKHX €BPEEB, OH
COECIMHWI B CBOUX IIPOU3BENCHUSAX HALMOHAIBHBIE YEPTHI U
OOIIEKaBKa3CKUE TPATUIMH, OTpaxas MpoOyKIECHHE JTUIHOCTH
TPYAOBOTO YE€JIOBEKa, BTSTHYTOro co cBoMM JlepOeHToMm B ob1ie-
KaBKa3CKHE U 00IIEepOCCUNCKNE NCTOPUIECKUE TIPOLIECCH KOHIIA
XIX - Hagana XX BEKOB, CO3/1aB HHTEPECHBIE 00pa3Ilbl BEICOKOM
M033UU TOTO BPEMEHMW», — IUcalla B CBOEM MUCbMe-0T3bIBE [.b.
MycaxaHoBa.

Mapnaxait OB1IOIYyM — HallMOHAIbHOE JIOCTOSIHUE CBOETO
Hapona! OH — sBneHue! SIBieHHe B COLMANBHOM, 0OLIECTBEH-
HOH U KyJIbTYPHOM KM3HU TOPCKHUX EBPEEB.
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ITocaeciioBue

Bypnsie ncropudeckue nporeccsl XI1X u nHavana XX Be-
KOB SIBUJINCH CIIEJICTBHUEM IOSBIICHUS HA JUTEpATYpHOU apeHe
MEBLIOB M3 MPOCTOrO HApoja, MO3ITOB—OyHTapeH, 3aunmHaTeneit
HAIlMOHAJIBHBIX KYJBTYp MHOTMX JAareCTaHCKUX HapoOB, B TOM
YHClie U TOpCKO-eBpeiickoro. Tparndyeckue cyapObl X BO MHO-
TOM CXOXXH C TpParu4eckoil cyap0Oi Halero moisTa-OyHTaps.
CBouMu cBOOOJONMIOOUBBIMU CTHUXaMU OHH, TaKke Kak u Map-
naxaii OBIIONYM, [TOIBEPraJIuCh TOHEHHUSIM CO CTOPOHBI LIapU3-
Ma U OEKOB-CTsDKaTeNled, CChbUIKaM Ha KaTOp)KHbIE paboThl B
Cubupb, B ToM umcie, youiicteom. Ho GiaromapHbie MOTOMKH
HE BelllajM HAa HUX KieliMa «0aHauTa», Kak 3TO Jejalld Helpy-
ru Mappaaxas OBIionyma, a CIpaBeUIMBO OOBSBISLTN POJOHA-
YaJbHUKAMH CBOMX JIUTEPATYPHBIX KYJIbTYP.

[lepeno mHoOl momapouHblii COOpHUK CTHUXOB «CTpOKH
ropckoit nupuku» (Maxaukana, 1972r.) co cTuxaMu «ImpociaB-
JEHHBIX TMEBLIOB JopeBoiouroHHoro Jlarectana: bateipas
OwmapoBa, Maxmyna u3 Koxabpocco, Mpumu Kaszaka, Etuma
OwmuHa, [la3za u3 Kypkiu...» B nmepeBogax TaKuX OMBITHBIX II€-
peBoqunkoB, kak FO. Heitman, C. Jlunkun, O. Kanues, nepeso-
JUBIIUX B T€ TOJbI U NMPOU3BeneHUs Beaukoro Pacyna I'am3aro-
Ba...

Uuraro ux nNpous3BeJEHUs, 3aTEM BO3BPAIIAIOCh K MOA3UU
Mapnaxas Osmonyma... ['oppko U 0OMAHO CO3HABATh, UTO M3-
32 KOPBICTU U 3JI0IBIXATENbCTBA OJHUX, M3-3a 0€3rpaMOTHOCTH
u 6e3paznuuuns apyrux Mapnaaxait OBmonym Cubupu, 10cTos-
HUE U TOPJOCTh HAIIET0 HAapoJia, HE TOJIbKO HE ObLT BKIIIOUEH B
ATOT PSII HAPOAHBIX MOATOB JlarecTaHa, HO U OBLT Ha MHOTHE
JECSATUIIETUS] BBIYEPKHYT U3 HAIIeH HCTOPUU.

Xaoepa, Uzpauns.
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BocnpsiHem gyxom n puHemcs B 6om

B oTBakHyt0 CXBaTKy C Bparamu.
OTHbIHE Mbl BpaTbs, Haw ayx 6oeson —
EBpewn, aBapLbl, Ne3rnHbl, ragxapbi.

Mapgaxan OsLonym,
N3 cTuxoTBopeHus «M3 HacTaBneHum
OTpsSiAaM KpacHOrBapAenueB, YXOAALWMM Ha PPOHT».



Wante Ha cxBaTKy, BENWKYIO CXBaTKY,
ByabTe cmensl, rpomuTe Bpara.
OTpsigaMm ropckMMn yMHOXbTE nobeay
B 6opbbe 3a BnacTb Yenoseka Tpyaa.

Mappaxan OsLionym,
13 cTuxoTBopeHus «M3 HacTaBneHuim
oTpsiAaM KpacHorsapAenueB, YXOAALWMM Ha (PPOHT».



Returning to the origins... or
"What is done by night ap-
pears by day"

Dedicated to the brilliant memory of fabler
and legend collector Amaldan Kukullu's,
likewise to all Mountain Jewish poets and writers who
succeeded in recording verses, songs, laudatory odes
and epitaphs by Mordechai Avshalom from the oral folklore,
and who managed to preserve them for future generations.

Shalum Shalumov
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Letter - Comments
on the publication of the first edition of the book *'Legendary
Mordechai Avshalom Suberia™, 2009 and congratulations on
the second edition of this book™ Poet-Rebel Mordechai Avsha-
lom Suberia™, 2013 by G.B. Musahanova Dr literature (sum-
mary).

Dear Shalom!

I must admit that reading your
book was hard for me, the unex-
pected difficulty came from the
%~ many emotional expressions you

< have used. First of all I'm sorry for

¢ your loss. Wishing you that God
will watch over you and many more
years of writing works that you ded-
| icate to your son, god rest his soul.

And of your current book I
give you countless thanks. For me it
~ is a renewal in our culture. It is an
et i = Interesting research that emphasizes
the development of his life with all the difficulties and compli-
cations Mordechai Avshalom encountered a poet, a hero, a re-
bel, fighting for his people's rights. I must say that | was pleas-
antly surprised about the depth of the investigation done on the
subject. Your work differs from everything else I've read so far,
it is very noticeable especially since it was free of deficiencies
characteristic to our people. Your writing style was new to me
because so far only standard biographical Descriptions were
written of the lives of significant figures in the nation. Of all the
works | have ever read that dealt with a great figure, 1 would
only note the book of Amaldan Kukulu, published in 1995 in
Moscow whose content intersects with your book. I remember
my meeting with Amaldan Kukulu in Moscow, he told me about
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the trip he made to Derbent to conduct research and gather facts.
With amazement he told me how even today in Derbent they
remember and love their great poet. | believe that your acquaint-
ance with Amaldan Kukulu in Moscow near the bookstore and
the fact that in Israel Mordechai's original picture fell into your
hands are the acts God. Not for nothing they say, he who looks
always finds.

I liked your citations for Amaldan Kukulu's work, the pro-
found research he conducted and gathering the works of the
popular poet and cared to have them published. Your book, that
was published 15 years later than his, is written in another level.
From the beginning of your work until the end you hold the high
standards you have set and proof of this is the argument you had
with the two "Literature experts” as you call them (which by the
way are very easy to identify). Although you were very re-
strained in what you said, you successfully conveyed the mes-
sage that enriched your work a great deal.

Facts from the life of the poet specified, your compelling
findings which refute the words of the "literature experts”, the
structure of the book, finding other sources that were not dis-
covered so far, the unique style of your writing not to mention
the amazing design of the book entirety - all of which indicate
that today there is not another person who knows better the life
history of the poet considered the father of the literature of the
Mountains Jews in the late 19th and early 20th centuries. You
managed to tell, in a very moving way about the tragic fate of
the poet and of the heroism and nobility while emphasizing the
important subtleties. With great sorrow you tell of how there are
unsaved works and that there are blank spots in his biography in
the absence of documentation. But despite it all you successfully
created the whole character, a true hero, a noble man whose
works passes from generation to generation in our people for
nearly 150 years. His mental and physical strength, his loyalty to
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his people and his love for his wife Nerguz, how he wrote her
love letters, how they helped him survive the deportations to Si-
beria, to escape several times (hence the nickname Siberian) and
in 1919 to take part in the struggle for the rule of the people (so
we thought anyway). It's very difficult to digest the fact that it
was in time he found his peace, he was murdered by a traitor.

Your unigue writing style is noticeable in every part of the
book. But | will refer to the highlight of it - the collection of
Mordechai Avshalom's creations was collected in different peri-
ods by fans of his talent, our famous writers of different genera-
tions: Daniil Atnilov (1915-1968), Amaldan Kukulu (1937-
2000), Boris Gavrilov (1908-1961) and Simon Yusufov (1914-
1985). May their memory be blessed! And Hat's off to you! This
part of the book again highlights the difference in the im-
portance of the life and death of our famous poet for you, com-
pared to the two “expert”!

You aspire to get to the bottom of it, exposing the truth
about the life and death of the great poet, most importantly - try
to collect and gather together as many of his creations in order
to present his work in its entirety! And they wanted to leave
their mark on the history by being the first researchers of the
famous poet's life.

The question never crossed your mind, why did the eldest
of the "experts" never published Mordechai's works that he
managed to collect while working with us on the research, at
least as Daniil Atnilov did it when he returned from the war.

An interesting position of him was discovered in his book
"Tati Folklore" published in our research institute in 1940. 193
pages book. First, there is a very long introduction of Hizgil
Avshalumov, then a large part of the folk tales, lullabies, idioms
and proverbs and Azerbaijani blessings prevalent in our people.
At the end of the book you can see 13 verses now known as the
song "Before the trial" and then two more verses in the same
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subject. The piece was written without a name and without any
information about the poet. Also in the very long introduction in
which Hizgil presents the summary of the book and complete
information of its content and of the writers mentioned in it,
Mordechai is not mentioned at all. Only on page 193 (the last
page) there is a vague sentence that goes like this: Legends, lull-
abies, songs and blessings by Mordechai, collected and recorded
by m. Dadashev and H. Avshalumov.

There is a clear attempt to hide his connection to the poet
even though he was familiar with his works and knew them by
heart, it was revealed to me when | was at his house in the mid-
dle of the 70s and he recited his poems with enthusiasm the
whole evening. At that time | was very close with him and his
wife, but because he started to forge and distort historical facts
of the people, | quarreled with him and our relationship was
severed.

Not only your talent as a researcher who meets all the cri-
teria of modern research methods was shown in your work, but
also your Diversified and very creative personality. Which was a
very pleasant surprise for me. You show yourself not only a se-
rious researcher and a successful translator of the poet's songs,
but also as an illustrator and a very talented artist. The photos
attached to the end of the book shows the variety that you have
and the difference in styles of your works. There are classic
style images and pictures of more modern style with a blend of
colors that don't pass the limits of good taste, as opposed to
some artists that their works seem like they lack common sense.
Sometimes you cannot understand what the artist meant by mix-
ing the colors in the image, but in yours it's all clear, even paint-
ings that describe sophisticated plot some of which can be seen
that done with a sense of humor. Your satiric works are very in-
teresting, 1 am also impressed by your signs and works made on
silk, which is new art for me, it probably requires a lot of con-
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centration, skill and patience. Your biography at the end of the
book really helps to know you, to know your course of life
which helps in understanding your creations.

The book's cover is wonderfully decorated with greetings
in Russian and Hebrew in the center of the Jewish symbol —
Hamsa. | think it's very good that you use the term Juhuri when
you tell the language in which Mordechai Avshalom wrote. The
term Juhuri really entered modern science as the language of the
Mountains Jews as Yiddish term that defines the language of the
Jews of Europe and the term Ladino language of the Jews of
Spain. All terms are different names for "Jewish language™ in
one country or another.

The alphabet of the ancient Hebrew language that was
used by our first poets, Mordechai Avshalom and Shaul Siman-
du, remained without definition. The two poets wrote in Azer-
baijani — Derbenti dialect, which is very different from the lan-
guage of high literature in Azerbaijan itself, founded by another
milestone in literature, the great Muhammad Fizuli (1494-1556).
Another famous poet who represented south Azerbaijan "the el-
der brother" of our poets, Ghassan Elkadri the lezginian (1834-
1910). Specialized in Arabic literary culture and also wrote in
that language. He wrote his history book "Asari Dagestan™ in
Azerbaijani dialect, similar to the dialect of our poets. At that
time even though the works of our poets were written in the
Azerbaijani dialect, like the works of Suliman Stalsky, they
were not included in the literature creations of Azerbaijan.

Our two poets wrote in the style of "Ashugy poetry”, they
lived in Derbent, but in their works you can see the events tak-
ing place in Caucasus in particular and Russia in general in the
late 19th century and early 20th century.

I now understand why in your book when the issue of the
language was raised, you didn't expand the discussion on it. Due
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to the lack of original manuscripts of Mordechai, you could not
continue and deepen this topic.

Based on the writings of Shaul Simandu, it can be con-
cluded that our two poets wrote their works in ancient Hebrew.
They documented their work as opposed to the Lezginian poet,
Suliman Stalsky who was an illiterate that became very famous
nonetheless after the poet conference of the Soviet Union which
took place in 1934 in Moscow, where he was highly regarded.
He gained fame thanks to the support of the chairman of the
Communist Party in Dagestan, Karmasov. Our poets received no
such support. Furthermore, in the collection "Tati Poets" pub-
lished before the poets conference in 1934, the Mountains Jews
community leader in his long preface referred to them in only
one sentence. In that sentence he dismissed their importance as
great poets in the nation and associated them to the field of folk-
lore. By then Mordechai Avshalom was dead, and Shaul Siman-
du probably was not able to fight for justice against the position
of the leader. Maybe this could be the explanation to the con-
cerns that the editor of the book "Tati Folklor" that I mentioned
earlier had.

Our first poets and other artists who have lived in their
time, they are our national treasure! With variety of talents!
Their names are sacred for me! Their era was a period of pros-
perity of the written culture. Later on, their names were erased
from history and were replaced by poets of political - com-
munist characteristic writing style who praised and glorified the
authorities.

| agree with the comparison you made between our litera-
ture to the literature of all the other communities of Dagestan
that retained and managed to include the names of their first po-
ets. But your book is not known in Dagestan's scientific world,
you should ensure that it is accessible to our science also. Our
research institute conducts a large project currently researching
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all the languages in Dagestan, even those who have no written
language. And our language which is included among the five
first languages to be in writing, remained outside the study.

In order to understand the worldview of the leader who re-
jected Mordechai Avshalom and Shaul Simandu from the litera-
ture, as an example you can show his reaction to the love poems
published in "Zachmetkesh" newspaper in 1933. In it he claimed
that these poetics "distracting farmers from their agricultural
work." The leader of the Mountains Jews in Azerbaijan also re-
sponded like him, criticizing the young poets in Derbent, who
published their work under an assumed name, said in his criti-
cism that in his opinion they have no ideology.

Despite everything, even against the political persecution
and lack of freedom of expression, songs full of emotions and
freedom longings by Mordechai Avshalom still continued to live
in the nation. This can be seen by the many listings of his poems
edited by Amaldan Kukulu in 1965 in Derbent. These records
reached my hands only in the 90s so | say again, everything that
is being published in Israel, send here also, for Dagestan's scien-
tists to be familiar with. Mountains Jews from Azerbaijan now
living in Israel have more intensive cultural relations with their
country than the Mountains Jews from Dagestan. This is under-
standable because the Azerbaijani government and the citizens
also behave differently than us Dagestanies. Dagestan is still
ruled by a group of people who made a career of falsifying his-
tory and recruits more collaborators. There is a feeling that the
authorities have given this group a free hand to do whatever they
want with the history of the people and shook all the responsibil-
ity off themselves.

In your book | came across several statements highly
compatible with the Soviet mentality. For example, why did you
react with such negativity when the rich people of Derbent
which were not only mountains Jews but also Azerbaijani and
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Armenian gave a gift to the czar Nicholai the 2nd in his visit to
Derbent in 19137 Prior to his arrival they established an educa-
tional institution building and a municipal hospital, in honor of
300 years to “the house of Romanov" and the completion of the
railway from Derbent to Baku. Both of these amazing buildings
still adorn the city today on the background of modern construc-
tion. In addition, the rich also funded roads in four main streets
cleaned the city garbage and established a large clock in the city
center. What's wrong with that?! After all, the czar didn't take all
the gifts with him to St. Petersburg, they remained in Derbent.
It's a shame they stopped there, if they were to fix the water
pipes that could have solved a lot of problems. Even today, 100
years later we still have difficulties in transporting water.

I understand your anger about the words of the two "ex-
perts” that distort the truth about Mordechai and his creations.
But | cannot understand your fervor, because the czar in his ar-
rival to Derbent declined the invitation of the head of the police,
even though he was preparing for his visit, but honored one of
the sons of our poet's killer. The czar knew his son from his first
visit to Derbent. What's the big deal?!

Among the Hanukayev family there were different people:
arrogant, vengeful and some that were honest and decent. Did
you know? We (the Musahanov) also belong to the Hanukayev
family, but at some point in the history of my family, in previ-
ous generations on my father's side, they refused to have that
name. Yet | respect the memory of many people in the Hanu-
kayev family.

Now | remember the talented doctor, Pinchas Hanukayev,
The first Doctor of Sciences among the Mountains Jews. He re-
ceived his degree in Leningrad and spent his life in service of
the people. In my childhood in the late 1920s early 1930s he was
fighting for the lives of patients with fever with almost no medi-
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cal means to do so, and most importantly he beat the epidemic
and managed to cure them.

Also hat's off to the two Hanukayev girls, the first secular
teachers, Susana daughter of Elijahu and Chanum, daughter of
Elijahu, who made great efforts for dealing with the ignorance
of the women of our people. They were also the first authors of
textbooks for our people. | take off my hat also to their nephew,
a boy of 24, a sapper engineer, whose job was to defuse unex-
ploded bombs which often fell on Leningrad which was under
siege. He neutralized hundreds of bombs!

Before reaching the age of 17, his granddaughter became
the chief ballerina in the Opera and Ballet Theater in Makhach-
kala. The theater was opened in 2003 and in the opening show
presented the play "Mountain girl" by Shirvani Tshalyev accord-
ing to Ruslan Gamztov creation and our ballerina had the lead
role.

Dear Shalom! | wrote all this to make you understand that
not all members of the Hanukayev family are your enemies;
don't occupy your mind all the time thinking about the injustice.
Take the "burden™ off your shoulders and leave it in history! Af-
ter all, many of them, especially the younger generations, are not
at fault for what happened!

Maybe if you behave differently towards them, one of
"them" will find the willpower to cooperate with you for "solv-
ing" the tragic story not only because many years have passed,
but from the desire that the “feelings of guilt” will not pass on to
future generations especially, when something like that already
happened in my family, who refused to bear their name. Think
about it!

Now, | want to point out that in my opinion a number of
Mordechai's poems that you have translated to Russian were less
successful, but it can be explained in that they were not made
from the original poems, what sorrows us all.
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Your work is very necessary especially now that the
Mountains Jews are scattered in four continents of the world. |
heard that Austria already has a small community of Mountains
Jews who preserve their love and loyalty to their Caucasian
roots.

(Galina Musachanova shares her thoughts of how in her
opinion the man's children can be found, who took Mordechai's
journals).

Again | wish you health, longevity and actualization of
your creative life!

"Chodo Komek™" — May god help you in everything.

Sincerely Yours,
Galina Musachanova.
March 5, 2010,
Makhachkala.
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JOINT ROOTS - THE SUPREME INTIMACY

Researcher in the Judaica and Ethnography Department of
the Israel Museum Dr. Liya Mikdash-Shamailov's detailed ac-
count on S. Shalumov’s book *"Legendary Mordechai Avsha-
lom Sibiri (the Siberian)1860-1925".

- The other day I received sev-
i eral remarkable books as a gift at
! one of the meetings. Amid all those

7 sweet exhilarating volumes, still
| fragrant with their fresh printer ink

f& not yet faded, there was one espe-
4~ cially noteworthy book "Legendary

Mordechai  Avshalom  “Sibiri”

(*The Siberian). 1860-1925".

A book in its beautiful ma-
roon binding, issued by "Mirvori”
4. Publishing House, was granted to
~— me as a present by its author, a re-

nowned artist Shalum Shalumov; a
scion of Mordechai, whose father had always been a truth-
seeker, lone rebel, national patron and Mountain Jews' classic
poet. Shalumov allows his reader a plunge into the depths of his
people's century-old epoch.

...Someone once cracked a joke: except for Biblical Mo-
ses, Jews had never had any quick-witted guide. They failed to
know of Mordechai Avshalom! I am clueless as to where the
Universe ends up, but | am doubtless that it derives its source
from such people as Mordechai Avshalom.

At the exhibition in the Israel Museum, inside a typical
Caucasian dwelling, there hung a portrait of a man with an ath-
letic build. He was sitting on a chair, wearing inmate's attire, his
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hands cuffed and feet chained. Visitors would question me about
this gray-bearded person who no longer lives on this earth, but
seems as though soaring above its surface. | shared with them
numerous stories told by the Derbent residents, interwoven with
my own reflections on this Caucasian Robin Hood's fate; who
would defend his natal community with his mighty fists, and
allot his soul scratching and heart gripping verses to his beloved
fellow-countrymen.

One can come across an array of diverse accounts about
the life of Mordechai Avshalom “The Siberian”. Yet many of
them often lack reliability and validity. That is why Shalum (his
nephew) decided to have a book published, thus dotting all I's
and crossing all t's.

Shalom succeeded in reaching the very beginning, the
family origins; the absence of which would hardly ever yield an
authentic description of this or that personality. He lined up the
key events about Mordechai's struggle against his people's ex-
ploiters, having gone over several plots compiled by the previ-
ous generations, and, of course, put together his own poems,
many of which now considered a part and parcel of the folklore.

The author draws his readers' attention to the fact that
Mordechai Avshalum, at the center of his community — a tiny
particle in the huge Jewish world - had always felt an over-
whelming responsibility for its existence and wellbeing, as well
as had been looking for every plausible opportunity to defend its
interests. At the same time, his susceptible soul would invariably
respond with poetry to his people's pain. Here we can witness
the shaping up of these two trends, which are quite different
from one another, even polar in nature, and yet are reciprocal
and complementary of each other. Both are inherent in Mor-
dechai Avshalom's spirit — the spirit of a fighter and a poet. Ow-
ing to Shalum, we are granted with a renewed and updated in-
terpretation of the following widely known lines:
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I, Mordechai, am declaring solemnly

I'll overcome all the hardships and roadblocks
Come full of power and call for the struggle
You are my people, bless and forgive me.

The man of letters Mordechai Avshalom was born in Der-
bent, in approximately 1860. He led a stormy and fast paced
public life (protecting poor and bereaved community members
from the rich and imperious), and wrote verses and poems. He
had been exiled to Siberia twelve or fifteen times, yet he repeat-
edly contrived successful escapes from there. He found his death
(in 1925) in a few drops of poison at one of his compatriots'
wedding party.

The author of the book Sh. Shalumov resolved to collect
his poems, recorded by A. Kukuliev, B. Gavrilov, S. Yusufov,
D. Atnalov, and translate them to the Russian language himself.
It should be mentioned that different authors had the same verse
recorded differently. No wonder, as people are inclined to pass it
down in the way they have memorized it. Thus, the same verses
and poems exist in completely different versions. For example,
B. Gavrilov’s translation of “I Apologized While Leaving” rec-
orded as so:

Don’t you throw me out of your heart,
Oh, my Nergiuz, my beautiful wife.

| was driven away with hollow waters
Into faraway Siberian taiga.

S. Yusufov entitled this verse “While Leaving | Was Ask-
ing for Blessing”:

Do not throw me away from your heart,
My lovely beauty.

I was driven with water streams,

My love, just bless me.
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Shalum himself admits that it was for the first time in his
life that he dealt with the craft of translation, and that he had
tackled it only because, in his impression, all the existing trans-
lations are completely inept. In his opinion, they do not convey
the sincere warm-heartedness of Mordechai’s poetry; moreover,
at times they even twist the genuine message and misrepresent
the sense. He therefore made up his mind to cope with the poetic
translation himself, and even in the most dramatic verses there is
presence of soft lyricism, sincerity, tenderness, search and re-
trieval of harmony:

Although I’m an inmate, as of now,
There is no need mourning for my fate.
My hopes, thoughts, my soul —

Will always stay with you, my friends.

In his verses, if Mordechai wrote about himself, it was
done in order to try “via himself” to comprehend and appraise
the epoch in which his people were forced to live through:

On July 17" we all got recruited and enrolled
We took our soldiers’ oath in front of the line.
We had better never to have heard those words.
Recalling Derbent, | have been crying bitterly.

A sturdy bulky man of muscle Mordechai Avshalom (his
height reached 2 m 12 cm) had always been somewhat of a dog-
ged person in all that he did. With his steady persistence, he
strived to help his people overcome poverty and achieve a better
destiny for themselves:
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My fiercest foe must grasp and internalize well:

Hero’s heart glows and smolders with solar fire,

My pals keep inspiring and lending me wings with
their profound faith so,

That you are all bound to see Mordechai someday!

Turning to this or that poet’s creative activities, we ponder
the subject matter and the main idea of his verses, think of the
author’s personality, and analyze his temper and human fate.
Naturally, we dwell upon the peculiarities of his stylistic man-
ner. Yet, we tend to forget one minute and subtle trait, which 1
personally would refer to as “the poetic fabric”. This is some
mysterious combination of tune, tempo, rhythm, pitch, imagery,
stanza forms and sound series, which reveals in its organic com-
pleteness the poet-rebel’s character, his temperament, his luck or
doom, his world outlook and his set of attitudes:

I do possess five fingers, five separate fingers

In case | clench them, there will be a fist.

For an enemy my fist is a heavy rock

Whereas for you, a pauper, it will serve as a shield.

The language is a poet’s primary weapon. The entire cen-
turies-old sophisticated, worldly, routine, historical and spiritual
community experiences had been squeezed and thrust into the
language, its verbal abundant treasures, its proverbs and sayings,
its set phrases, semantic variations and its sonic ambiguity:

After all, there is no greater courage than forgiveness,
There is no better word than the word of the truth.
There is nothing on earth sweeter than homeland.

I hope that I will come back to you, my dearest.
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Mordechai is keen on all the aforesaid valuable traits,
showing up at the most crucial and fatal moments, initially
marked by the sign of impending misfortune and grief. Being a
pro-active insider of his society, he embeds this fate in a certain
historical setting, pinpoints down the influence of time, follows
up his own link with the era, simultaneously pushing off from
this timeframe and permanently seeking firm toeholds:

Come over to me, dressed in festive garb,
Prisoner’s robe is so begrudging and gloomy.
My whole life | have spent in jail,
Never seeing my dream of tranquil

and quiet days come true.

Out of the other prisons, | managed to flee
Twelve times, | was a successful fugitive

Even now, | am quite positive that no one would
Be able to keep me long inside this dreadful pit.

In each book by a true poet, any reader can find something
especially belonging to "his authenticity”, something that touch-
es upon his own inner soul strings. It does not at all matter,
whether it is good or bad, new or as old as our world. What real-
ly matters is that this is an inseparable part of you:

Do not lay a pebble on my tomb,

Do not plague yourselves with lamentations on me.
As | have arrived at this earth without anything,

So put me into my grave and bury me as | am.

His life was full of unexpected turns. He had never wanted
to succumb to the current circumstances, nor had he ever been
"thirsty for power". Nobody was capable of stopping him from
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"singing his song", since he possessed his own world, a vast
space, inhabited with his compatriots. Then suddenly, Mor-
dechai decides to become a policeman, to join "the cops". He
must have thought that disposing "authority” he would find it
much easier to help his people out. Nonetheless, he did not serve
in the force for a long time. Disappointed, he quit his service:

I saw stone faces everywhere.
Inanimate, like pavement cobbles.
Guess, even now | would still be acting
As a police officer in the municipality.

A stupid copper serving for the evil,
Wearing such a dumb mug.
Yet God gave me a mind to serve
for the sake of the good,
I therefore was soon expelled
and kicked out of the police forces.

He participated in the Japanese war, returned to his native
Derbent, but would not "stay long" in the city. He was "absent",
as he was exiled to Siberia for the murder of a police officer,
who had been treating a widow outrageously. He was also sent
to remote places for his attempts to assist a working class person
to defend his dignity before the cruel tyranny of the rich and
wealthy.

Wherever he happened to be, he always missed his moth-
erland and was eager to touch his land, wet with mother's tears:

He, who hears my words, let him hear them,
Recalling Derbent, | am crying bitterly.

The entire wealth of the world means nothing,
Recalling Derbent, | am crying bitterly.
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Praising, chanting and the admiration of a woman, let
alone the pronounced social protests in his poetry, - are all that
would be the poet's historical response to “the call of time". All
the poet's verses compiled far away from home are saturated and
soaked with affliction, sorrow, suffering and nostalgia for his
dearest Derbent, as well as for his close-friends and comrades,
and for his tiny and fragile wife Nergiuz. He dedicates the ten-
derest of lines to the latter:

I have been on my way, Nergiuz,

ever since | hit the road,
The image of your lovely eyes illuminates my path.
Stop crying, Nergiuz, forgive me, | am begging you,
For having caused you involuntary troubles

and detrimental calamities.

Mordechai would attract all the surrounding people both
with his merits, which he acquired on his own, and with his nat-
ural born awestriking features. He used to contradict the conven-
tions reigning in the society. Where all others would burn out
and give up, he kept fighting up to the victorious end. The great
prophet let us all know that upon leaving this world he would
start his lengthy journey into the eternity:

In the end, allow me to express one last request of mine —
Please say hello from me to all the people.

Also, tell them that he was a poet,

Who has always fought for the truth.

Pursuant to Judaic tradition, he could have been consid-

ered both a judge and a prophet, although formally he had never
served as the Derbent Jewish community leader, nor had he left
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any prophecy behind as legacy, except for his immortal and elo-
quent verses and poems:

Given that | meet Lord God up there in heaven,

I will ask Him,
Why He granted us life without the peace of mind,
Why He makes us go under and be buried

at such a young age —
Why does He not allow us to enjoy the mere

delight of His creation?

... They claim that every person must participate in build-
ing the Temple. Every person ought to wish to possess his own
Temple, having made his own effort. There is no need for grasp-
ing the concept of "the Temple" as something tangible. The Jew-
ish Temple is hidden in each one of us; this is the glue that is
expected to unite the entire nation. Finishing my brief account
on Shalum's book, I may only add to what has already been in-
dicated above, that the restoration of the historical truth about
Mordechai Avshalom's (“the Siberian”) life, death and poetry is
undoubtedly a priceless contribution to the charitable and Godly
cause of our common Temple erection.
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Shalom Shalumov

RETURNING TO THE ORIGINS... or
"WHAT IS DONE BY NIGHT APPEARS BY DAY"

"For the purpose of the struggle my faiths in the good
will never die..."

From the Mordechai Avshalom's Sibiri (The Siberian)
verse "Thanksgiving"

"Among the remarkable representa-
tives of the Mountain Jewish folk
song oeuvre of the XIX-XX centu-
ries, Mordechai Avshalom is an
outstanding figure whose name has
become a symbol of the national
poetic tradition".
Manashir Yakubov, "Dage-
stan People" Journal, # 1, 2002.

The term “classic” surely le-
gitimizes his (Mordechai Avsha-
lom's) role in the development of
novel democratic characteristics in
our literature".

Quotation taken from the feedback letter by Ph.D. Candi-

date, Assistant Professor, Senior Scholar of the Gamzat Tsadasa
Institute of Language, Literature and Art, Dagestan Scientific
Center, Russian Academy of Sciences G.B. Musakhanova to S.
Shalumov's book "Legendary Mordechai Avshalom Sibiri (The
Siberian). (1860-1925), Israel, 2009".

The history of the ancient, minute though gifted and labo-
rious Mountain Jewish nation, both in the past and at present,
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has known numerous eminent names, glorified by their out-
standing deeds and extraordinary achievements in every possible
sphere of human activity. All of them are famous and their
grateful compatriots eagerly pay tribute to them, even without
our efforts.

As to our community's prolific accomplishments in music,
dance, literature, folk and applied arts etc., which the surround-
ing Muslim peoples, who have been our close neighbors for
many a century, have been so remarkably meager in, - this is a
separate issue to be addressed.

As for us, we shall continue to discuss our literary culture,
which was born in the mid-19" century, and which has scarcely
been mentioned anywhere until present, as if neither it, not its
active bearers have ever even existed.

It is undoubtedly vital to talk about the Mountain Jewish
literature, beginning not from the first Soviet decades of the 20"
century, as it was done before, completely ignoring the pre-
Soviet period. As far as the history of the Mountain Jewish liter-
ature is concerned, it should be highlighted, beginning from its
birth in the mid-19™ century. The Mountain Jewish literature
was born and given an impetus with the rebirth of the Hebrew
alphabet. Its creators were our marvelous First Poets —
Mordechai Avshalom (The Siberian) (1860 - 1925), Shoul
(Saul) Simandu (1856 - 1939), Aibolo from Tarki (birth and
death dates unknown).

The above poets’ creativity had to be the basis, the funda-
ment, the starting point and the springboard for the entire further
development of our literature. However, when the Soviet power
took over in the city of Derbent, the first Communist leaders of
the Mountain Jews erased and consigned to oblivion our found-
ers’ endeavors and accomplishments.
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Why did they act this way? Perhaps, they were merely
copying the behavior of the other Dagestani nations, were they
not?

Not at all! Quite the opposite, in fact! All the surrounding
Dagestani peoples, likewise the other minorities of the Soviet
Union, carefully treated the creative heritage of their founders,
whose names were openly pronounced and remained on every-
one’s lips, as part of the then state-maintained policy of preserv-
ing and cherishing the origins of the national cultures. As for the
Mountain Jewish leaders, they failed to do that. Why? There
must have been some reason for such negligence! Should there
have been reasons, how convincing and sufficient they ought to
have been, in order to suppress their national culture, put it
down and depersonalize it among the other nations?

* * *

It is a well-known fact that our first poets created their lit-
erary pieces in the Turkic-Azerbaijani language (the then inter-
ethnic language of communication). They are most likely to
have written in Judeo-Tat or Juhuri — the Mountain Jews’ moth-
er tongue. Their verses were recorded in the ancient Hebrew al-
phabet - the proof to which are the saved recordings of Shoul
(Saul) Simandu’s poems - because in those olden times neither
us, nor other Dagestani ethnic groups, had any other written
ways and means, apart from the religious one.

Within a short time frame, the Soviet power twice
switched our alphabet, namely: in 1929, the ancient Hebrew let-
ters were replaced with the Latin ones, while in 1938 the Latin
ABC was substituted with the standard set of Cyrillic symbols.
The same drastic changes were introduced in the writing
graphics of all the surrounding Muslim nations. In the 1920-s —
1930-s among the Mountain Jews, as well as the rest of the Da-
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gestani peoples, the national literature and journalism began to
develop at a dazzling pace. It is worthwhile paying tribute to the
Soviet authorities that invested considerable effort in the eradi-
cation of illiteracy, having enlightenment and education as one
of their top priority challenges.

From 1928 onwards, the newspaper “Zahmetkesh” (“The
Toiler”) in Judeo-Tat was issued and various literary pieces be-
gan to be published in it. However, neither in this newspaper,
nor in the initial vast Soviet edition of the Mountain Jewish an-
thology “Shohirihoy Tati” (“The Tat Poets”), issued in 1934 and
edited by the first principal revolutionary leader and ideologist
of the Juhurho in the Soviet city of Derbent Yehiel Matatov,
there was no room given to either Mordechai Avshalom, Shoul
(Saul) Simandu, or Aibilo from Tarki. G. Musakhanova wrote in
her feedback letter to S. Shalumov’s book "Legendary Mor-
dechai Avshalom “The Siberian”. (1860-1925), Israel, Mirvori,
2009" the following: “... just one phrase is actually dedicated to
our poets, which strikes them out of the Soviet literary workers’
ranks and assign them to the national folklore”.

It is justifiable that at the very beginning multiple changes
set in the writing graphics caused enormous problems and mis-
understandings. Nevertheless, in order to publish national clas-
sics’ literary masterpieces, it was suggested that they be rewrit-
ten in the new alphabet, as all the Dagestani peoples, in fact, did.
They were successful in preserving the cultural legacy of their
ancestors and loudly and openly pronounced the names of their
indigenous national classical poets, such as: Dargwa or Dargin
Batyrai Omarov (1831 — 1910), Kumyk Irchi Kazak (1830 -
1879), Avar Mahmud of Kahabroso (1873 — 1910), Lak Shaza
of Kurkli (1875 — 1939), Lezgin Yetim Emin (1838 — 1898),
who later on became the renowned and famous classical writers
of the Dagestani multinational literature, as well as the founders
of their peoples’ virtual poetic culture. Their names have been
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given to streets in many cities and towns, to enterprises, institu-
tions, regional and district councils etc. In addition, their crea-
tive writings have been taught in Dagestan educational estab-
lishments until now. As for our political leaders headed by Y.
Matatov, they failed to immortalize our classics’ names. Conse-
quently, no less talented Mountain Jewish poets were excluded
from the Dagestani national poets’ glorious array, thus making
our literary tradition orphaned and repressed.

What exactly guided Y. Matatov who was appointed in
charge of the Communist “kosher” literature of the Mountain
Jews? What pushed him to disparage and depreciate the mean-
ing of his community, to diminish and reject our poets’ precious
heritage? Maybe the true reason for such an attitude on his part
lays in the fact that in his preface to the anthology he conscious-
ly referred our poetry to the Ashik folklore genre. On the other
hand, the Ashik folk poetry of the other Dagestani nationalities
hardly ever prevented them from holding the honorable title of
their literary founders. What if the reason lay in having their
hands full, in being too busy or in another impossibility to re-
write our poets’ verses and poems in the new alphabet, in com-
pliance with the key requirement, set forth right after the alpha-
bet had been replaced?! After all, the times were exceedingly
complicated, severe and full of grand novelties and undertak-
ings. However, the neighboring peoples were no less busy, yet
they did find enough time, patience and financial aid to perpetu-
ate their pre-Soviet literatures. Or was the Caucasian Judaic
community so self-sustainable, compared to the adjacent ones,
that it could (for some unknown reason) easily give up their cul-
tural achievements without any further harm done to them? Or
maybe our party leader was forced to decline the first poets’
verses due to their low grade quality? The very statement sounds
redundant; henceforth it is unwarranted and can barely be
viewed as a well-grounded argument.
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Maybe the pre-revolutionary poetry of the eminent Moun-
tain Jewish minstrels and swans, written down in the Hebrew
alphabet by them, differed in their merry and pictorial Jewish
colors, thus, not fitting in with the editions that officially accept-
ed “Tat” Soviet writers. Then why did the pre-Soviet poets from
other local nations, who would also record their pieces in the
Arabic ligature (i.e. the religious font), and which would differ
in its ethnic (or religious) tones too, fit perfectly well into the
printed Soviet collections?

A possible reference to the “peculiar and intrinsic” Jewish
survival kit in the midst of Muslim peoples would also qualify
as improper and irrelevant, despite ample anti-Semitism ex-
pressed toward the Juhuri community during the Soviet period.
Even though anti-Semitism as a traditional companion of every
Jew will escort him forever and elsewhere, the Soviet regime
tended to guide multinational Dagestan toward internationalism,
thus, successfully getting rid of the formal state-maintained anti-
Semitic prejudices, formerly experienced by the Mountain Jew-
ish ethnicity - unlike both latent and explicit anti-Semitic
tendencies against Ashkenazi (European descent) Jews, prosper-
ous throughout Russia. Here things were altogether different; If
under the Tsar reign the size of our community, which was sub-
ject to persecution, imposed assimilation, including physical ex-
termination, receded and waned, contrarily, during Soviet times,
the population substantially increased. Given below is the obvi-
ous vital statistical data: the Mountain Jews constituted only
20% of the total Derbent population, nonetheless, the majority
of high-ranking ruling positions in the municipal government
belonged exclusively to them. The Tat language is one of the
five literary ones in the area, while the Mountain Jews are one of
the ten most ancient indigenous ethnic groups all over Dagestan,
compared to the Ashkenazi, who could not be considered an ab-
original people in any USSR region. Therefore, we as Judaism
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observers were not only spared from subjection to any con-
straints and restrictions, but, vice versa, we could even take ad-
vantage of the national minority privileges.

The Mountain Jewish community, as one of the equally el-
igible ones, hardly ever differed from the rest of the Dagestani
communities. There were neither fierce disputes, nor limitations
and bans on behalf of the new Soviet authorities with regard to
the Mountain Jews, that could make their political leaders cut
and throw away an essential portion of our national history.

None of the previously mentioned statements provides any
plausible answer to the question under review.

Could it be so that the reason for such an attitude con-
cerned Mordechai’s personality and his human rights activities?
It has been an open secret that tribal revenge, which has been
prevalent in our community as well, was dominant in every
manifestation of the Mountain Jews’ family, social and commu-
nal life. No one has ever cancelled it.

The fact remains as such: Y. Matatov, unlike the other
Dagestani leaders, was reluctant to favor the continuous devel-
opment of the pre-revolutionary literature. He and his team were
actively involved in establishing their brand new literary tradi-
tion, totally oriented at “Tatization” (a belief that the Mountain
Jewish subgroup has no Judaic background) to be later imple-
mented in the Judaic self-awareness of the Mountain Jews. They
must have aimed at grabbing the title of the new literature
founders. The above assumption was later validated and empha-
sized by Y. Matatov’s follower Kh. Avshalumov, who wrote in
his article “The Biggest People’s Property is the Mother
Tongue”: “...Yehiel Matatov used to be a key Soviet and Com-
munist party official, as well as one of our first poets”.

In order to promote and put into effect the primary concept
of these political leaders, first and foremost, they were urged to
somehow reshape and alter the history and the very notion of the
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Mountain Jewish identity. They armed themselves with the then
popular pseudoscientific idea that we were not at all Jewish, but
Tat, who had once converted to Judaism. For the sake of their
obsessive fixation, they were ready to sacrifice everything, in-
cluding our national literature together with the names of its leg-
endary founders. Lest anything Jewish ever creep to our present-
day history from the Hebrew past, they began depriving our
people of their Jewish roots, thus, attributing us the Muslim
origin.

I wonder, to what extent could the first poets’ creative ac-
tivities have been an obstacle to their vision of the Mountain
Jews’ new life, was there no room for the Judaic origin of our
community? Even when it could be in place, it was only indi-
rectly.

To what extent could “Tatization” itself, along with our
poets’ Hebrew alphabet graphics, cause removal of the pre-
revolutionary literary items from our community's history? It is
possible to answer this question taking into consideration the
intensity of the relationships between the people’s defender
Mordechai Abshalom and the “Tatization” advocates, i.e. those
at power...

Still, totally shaking off and ignoring the successfully
commenced Mountain Jewish literature, they sank in making up
their own. As Ph.D. Candidate G. B. Musakhanova mentioned
in her feedback letter, “They substituted our Poets’ high-flown
poetry with their artificial conjectural rhymes of political agita-
tion leaflets and proclamations”.

Of course, one might raise an objection that it was part of
the destructive Communist anti-Semitic ideology, or that the
Mountain Jews’ “Tatization” was crucial for their physical sur-
vival.

88




__Returning to the origins... or "What is done by night appears by day" __

That is how the contemporary defenders of marauders
keep declaring to-day. No matter how paradoxical it may sound,
there are quite a few of them even here in Israel.

Even though the governmental anti-Semitism had always
been there, it was an open secret that despite hitting, punching
and kicking the observers of Judaism themselves, the formal au-
thorities had never attempted to undermine the Judaic origin ei-
ther of the Mountain Jewish, or of any other Jewish ethnic sub-
groups. In this respect, we may bring forth a wise quotation
from J. Stalin's book "Marxism and the National Issue” (M.,
1946, pp. 12-19), where he points out that by virtue of historic
vicissitudes, various Jewish communities "...are disconnected
and reside on different territories, speak different languages etc.
e.g., such are the Russian, Galician, American, Georgian and
Mountain Jews... The above-mentioned Jewish communities,
undoubtedly, share their economic and political life with Geor-
gians, Dagestanis, Russians and Americans; existing in the same
cultural environment. It goes without saying that the aforesaid
cannot help but impose upon them the national character of
print. Given that they still have something in common, these are
their religious rites, their common origin and some remnants of
their national character".

Based upon the comprehensive research on acknowledg-
ing us Mountain Jews, the last word was uttered by the Cory-
phaeus of science, a scholar with hands-on expertise in the field,
who had once headed the Ethnography Institute of the USSR
Academy of Sciences Academician Yu. V. Bromley. In his ex-
pert opinion, the Mountain Jewish local community leaders were
those who insisted on renaming us, the Mountain Jews, into the
Tats. In other words, "Tatization" was clearly an initiative of
those, who, above all, desired to reject their personal Judaic
background using doubtful slogans "for the sake of the people".
Alas! Back in Stalin's time, the USSR Jews, including the
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Mountain Jewish community, were targeted and exposed to the
impending threat of forced deportation to the Far East. We were
supposed to be violently exiled not due to our Tat roots, and
even not as the Mountain Jews, but just as Jews, period. The in-
famous villain's death (1953) prevented our organized deporta-
tion to the Khabarovsk taiga, where special camps had already
been arranged for us and awaited the victims.

Nonetheless, manipulating the entire nation, the majority
of which was illiterate and simple-minded, our community lead-
ers would "rename™ us more than once. We used to be the Tats,
then the Mountain Jews, afterwards once again the Tats. Rank-
and-file citizens needed no personal de-judaization, since it was
unnecessary. A Muslim neighbor would never ever stop consid-
ering you "Juhud™ ("Jewish"), regardless of whether you were
referred to as "Tat" or not. A Mountain Jew with his over two
thousand-year old Jewish self-awareness, who had passed
through all kinds of tortures and strife throughout his entire an-
cient history, who had been persecuted, forcefully assimilated,
but who nevertheless succeeded in saving his national Jewish
ethnos in the midst of the Muslim world, was now offered to
forget what defined him before God - his faith, the fundamental
and core base of Jewry, his personal self-identification. He was
offered to erase from his memory the peculiarities of his lan-
guage, his culture, traditions and customs, briefly speaking, his
whole way of life.

Such manipulations yielded certain outcomes. What the
Jews' persecutors failed to accomplish within a millennia, the
Mountain Jewish leaders managed to do within several years.
Some people, who could be considered as especially weak spir-
itually, in the existing psychological atmosphere, in the back-
ground of overall anti-Semitism, started losing respect towards
their personal national self-identification, began shunning their
native language, thus, finding some sort of shelter, a hiding
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place from their Jewish origin. Readily tearing their ancient
Jewish ties, which had always been pertinent to a Mountain Jew
within the entire history of the people’s existence, from then on,
without any threat to their lives, they would register themselves
as Tats, Tatars, Lezgins or Azerbaijanis, striving to become as
invisible as possible, as it seemed to them, among the other
USSR nationalities. Furthermore, some even exceeded and be-
came ethnocentric bigots and anti-Semites.

As a result, already by 1959 (1), in accordance with the
USSR population census, it was evident that 24.6% of the
Mountain Jews, i.e. a quarter of our whole ethnos, considered
Russian their native language. It by no means occurred due to a
tribute to the time's fashion, as they claimed. And now, taking
into account the current realities of a minor nation’s integration
into a bigger one, all those processes were apparently accelerat-
ed, owing to the ceaseless “Tatizations” of the people that had
completely lost the sense of national self-preservation, hoping to
acquire the imposed illusive benefits and safe existence in the
anti-Semitic world.

We all know full well that not less anti-Semitic was the
epoch of our first poets.

But, if the Mountain Jews’ big shot Communist leaders,
unquestioningly obeying the power, frantically waving their
“revolutionary revolvers” in front of their compatriots’ faces,
breaking fates in a frenzy and depriving their congeners of their
lives, made efforts for the sake of their own careers and wellbe-
ing, in order to feel “as smug as a bug in a rug”, in contradiction,
the rebel poet Mordechai Avshalom “The Siberian” fearlessly
rose up against the Tsar regime with his steadfast civil position,
his heroic deeds and exploits for the same congeners’ sake. He
experienced tremendous persecutions and much anguish. In
1925, he perished from his enemy’s hand, a representative of
another totalitarian regime that overtook the tsar’s.
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Someone might think that such a detailed reflection on the
falsification of the Mountain Jewish origin is “redundant savor-
ing” for our subject matter. However, nothing is over yet. Falsi-
fiers’ past acts result in the detrimental consequences for our
people. Spores of self-identification negligence took root in the
nation’s consciousness, which were so tenacious that nowadays
it expanded to such an extent, that our ancient venerable com-
munity is currently facing the risk of extinction. Our Mountain
Jewish fraternity is an endangered ethnic species, as it were.
Even during these unprecedentedly favorable times for the
whole of Jewry, as of today, according to the latest 2010 census
data across Russia, only 762 people claimed they were the
Mountain Jews! The Juhuri or Mountain Jews are scattered all
over the world. There are areas densely inhabited by them, while
in other places they are scarce. However, only the Mountain
Jewish leaders of the city of Derbent willingly referred to them-
selves as Tats. The spores of extinction spread throughout our
ethnic community from that point on.

All of a sudden, a tremendously dazzling piece of news!

While the last lines of the present essay were being writ-
ten, Head of Derbent City Council Mr. Imam Muzamudinovich
Yaraliev, Lezgin by nationality and Muslim by his religious
confession, finally put an end to the humiliating pandemonium
of “Tatization”! He signed Decree # 116 on 28 March 2013, in
which he publicly announced the following:

“Considering the historical facts and self-identification of
the overwhelming majority of the Derbent Municipal District,
residents of Judaic descent shall no longer be referred to as “the
Judaic Tats”, but as “the Mountain Jews”. Also, in order to re-
store the correct linguistic term for the Mountain Jews, | hereby
declare as follows:
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1. In the formal documental terminology of the Municipal
District “the city of Derbent” only the term “the Mountain Jews”
shall be applied instead of the previously used term “Tats”...

Unfortunately, in spite of this courageous person’s deed,
whose name will be gratefully remembered by our community (I
am not at all getting at the legal aspect of the document in ques-
tion), the consequences of the “Tatizators’” malign and perni-
cious activities will hardly cease. The thing is that the people
have already tasted the forbidden fruit of the long-awaited, im-
posed “deliverance” from anti-Semitism. Because of the Moun-
tain Jews’ mass migration, in Russia the process of “Tatization”
has obtained a new impetus, according to the latest 2010 census
info. It seems next to impossible to end the contagious process
described above.

* * *

Due to our local community leaders’ destructive and fatal
acts, nothing has in fact been preserved from the creative legacy
of Aibolo from Tarki. Nothing, but the poet’s name. It is almost
impossible to say anything about his poetry. As for Shoul (Saul)
Simandu’s creative heritage, just a couple of poems have been
preserved. Alexander Semenduev’s book “My Star”, published
in Tel-Aviv in 2001, is dedicated to the memory and creative
activities of his father Shoul (Saul) Simandu. On pages 28-29,
the author is vividly demonstrating the way the leaders of our
national pen-club, our writers’ league, were - unabashedly, im-
pudently and systematically - sporadically deleting the original
poetic scripts, depriving our dearest poets of their collections of
verses: “...Every time they found another reason for not pub-
lishing this or that poem and for not returning its original copy”.
Or: “...a notebook in thick binding vanished into thin air from
Dad’s house, of course, not without evil and ignorant people be-
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ing involved. These people are able to dig up the ground, in or-
der to plant thistle instead of roses” and so on and so forth.

Mordechai Avshalom’s manuscripts have not been saved,
either. Back in 1939, some (pretend?) guest from Moscow, who
stayed at Mordechai offspring’s place, and who dared to intro-
duce himself as a writer from the capital city, took two plump
notebooks with the poet’s handwritten opuses. The guest prom-
ised to promote and publish the verses. More than that, he even
promised to make a movie about Mordechai. He got hold of the
manuscripts and disappeared.

What made that writer from the capital city commit such
an unseemly act for a scholar, collecting handwritten manu-
scripts, that is, assuming the man was a writer at all? Was it the
Second World War that broke out soon after? Or was it a mere
coincidence? Vicissitudes of just life? Or, maybe, here too, we
can draw parallels from the preservation of Shoul (Saul) Siman-
du's verses? Did the high-ranking officials (most likely!) of Der-
bent talk "the guest writer" into "planting the above thistle", thus
acting with malice aforethought? Well, in fact, if the mysterious
visitor really was a writer from the capital city, someone must
have brought him to the poet's relatives and "helped" them en-
trust the stranger with Mordechai's writings. There are too many
questions, whereas the answers seem to lay somewhere near
Shoul (Saul) Simandu’s lost verses.

However, as Mikhail Bulgakov wrote in his paramount
novel, "Manuscripts never burn”. Nor did Mordechai's manu-
scripts burn. They had been recorded from oral narratives at dif-
ferent times by his enthusiastic admirers — famous Mountain
Jewish poets and writers of various generations: D. Atnilov, S.
Yusufov, B. Gavrilov. A poet, prosaic and collector Amaldan
Kukullu (1935 — 2000) combined them with the other literary
works, recorded back in 1965 from the mouths of those who had
remembered Mordechai in the city of Derbent. Kukullu outlined
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the primary set of Mordechai Avshalom's poems and verses, and
so preserved them for generations to come. Strange as it may
seem, there were many other writers, Khisgil Avshalumov, Mi-
shi Bakhshiev, Manuvakh Dadashev, Yuno Semyonov, Sergey
Izgiyaev among them, yet those poems and verses were never
published...

We can maintain with certainty that the poems and verses,
which we got hold of, compared to their originals, have been
changed. Nonetheless, all the verses and poems, recorded from
memory, possess a certain unique stylistic penmanship. They are
different in their targets and, as in all the genuine poetic crea-
tions; the author's personality is invisibly present in them. The
most important thing is that the distinctive nature of Mordechai's
literary pieces lies in their vividly expressed social protest
against the existing political system and the poet's intrepid civil
position, which would threaten the insurgent author's life. None
of these numerous traits could be traced in any of our lit-
terateurs, either in the past or at present.

Back in the 1960-s — 70-s there were few people in Der-
bent, who had not been acquainted with the legendary rebellious
poet Mordechai Avshalom “The Siberian”. Few were those who
had never heard the fascinating and enthralling episodes from
the life story of the Robin Hood of Derbent. All had heard of his
superb ability to tell his captivating fables so fully. Everyone
was enthusiastic about his talent to utter short, but apt words that
immediately make sense. He is famous for his prolific stock of
interesting proverbs. But what truly makes him an outstanding
and extraordinary personality in the world of literature is his
abundant treasury of poems, verses and songs.

However, as we have already mentioned above, the Moun-
tain Jewish pre-Soviet literature, alongside its founders' creative
activities, was fiercely rejected by the Juhuri chief ideologist of
the Soviet power in Derbent Y. Matatov. One of Matatov's per-
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manent followers until the very last days of the Soviet power
was Khizgil Avshalumov. Being the Soviet leader's faithful and
loyal supporter from the very beginning, and later on one of the
key deniers of our Judaic origin, in the 1970-s he finalized the
procedure of "Tatization" of our community at the legislative
level, backed up by the Dagestani autonomous republican gov-
ernment, with their tacit consent and approval.

This circumstance, as part of a series of cause-effect rela-
tionships, might hardly ever urge him to publish all the materials
collected on Mordechai Avshalom’s creative works, even in the
volume, in which Daniil Atnilov had done it back in 1947.

Kh. Avshalumov’s attitude raises several questions, espe-
cially concerning his edition of the book “Tat Folklore” in 1940,
when he acted as a scholar of the Gamzat Tsadasa Institute of
Language, Literature and Art, Dagestan Scientific Center, USSR
Academy of Sciences. Although by the end of the pre-Soviet
chapter of this book he did place 15 quatrains by Mordechai
Avshalom, in an expanded preface, containing full information
on all the authors of the collection, he never mentioned Mor-
dechai' name. Allegedly, the future people’s writer of Dagestan,
being realistic, could not have passively skipped the rebel poet’s
creative activities, and while striding over Y. Matatov’s prohibi-
tion, timidly published Mordechai’s verses in his book. Yet, for
some unknown reason, he failed to bring the issue to its logical
end. Kh. Avshalumov had never, not once, treated any other au-
thor with such uncertainty - only Mordechai Avshalom.

What is the matter here than? By that time, he was no
longer reliant on Y. Matatov, who had been arrested and taken
to jail in 1938. So, what, in fact, imposed such severe re-
strictions on the young writer’s and researcher’s brave inten-
tions? After all, given that he behaved like that, he must have
apparently had some definite causes, correct?
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That publication was the final verdict to Mordechai
Avshalom “The Siberian’s” poetic destiny, as a result.

Indeed, Mordechai’s literary pieces, from then on, were
totally ignored by all the printed editions, as though secretly
banned by the Soviet power. Kh. Avshalumov himself would
always respond to the numerous inquiries and requests from
Mordechai’s relatives and admirers, to have the late poet’s po-
ems published, with lengthy explanations. He interpreted the
taboo as follows: it was as if he was afraid of “the wrath” on be-
half of the Soviet power, which ostensibly treated the people’s
poet as a “gangster”. A. Kukullu’s twofold attempt (according to
him) to have the collection of Mordechai’s verses and poems
published in the Juhuri language (the native language of the
Mountain Jews) was also doomed to complete and utter failure.
Nevertheless, in light of the rebel poet’s huge and outspoken
success among the laymen, it seemed impossible not to publish
his masterpieces. And so, there were some rare publications on
the Robin Hood of Derbent’s heroic deeds and exploits that oc-
casionally showed up in periodic editions and literary reviews.

However, why should the Soviet power have treated the
people’s poet, whose activities matched all the imposed criteria,
as its confirmed enemy? If the publications on Mordechai’s he-
roic deeds could somehow be legally viewed as “criminal and
those of a gangster” (after all, our legendary defender had prac-
ticed robbery and racketeering, using the updated terminology)
had yet appeared in press without hindrance, then how come Kh.
Avshalumov detected the evidence of “gangsterism” in his vers-
es? In the event that the Soviet power did consider Mordechai “a
gangster”, the censorship had to pertain to all the facets of his
activities: both the poetic and the human rights ones. In other
words, the strict censorship at the time would certainly not allow
the publishing of anything even slightly associated with this
name.
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How should we fathom the fact that another prominent
Mountain Jewish poet Daniil Atnilov, who had dared back in
1947 to publish Mordechai’s five literary works in his poetry
collection “Shohirhoy Tati”, never endured any persecutions on
the part of the authorities? Notably, being a Moscow resident he
succeeded in having his book published in the city of Makhach-
kala at the exact same time of our poetic functionary’s absence,
when the latter went to the front in 1941 (could it possibly be a
mere coincidence?). It is worth emphasizing that Kh. Avsha-
lumov returned to Derbent only in 1953.

Apart from that, Kazi Kaziev, Editor-in-Chief of a Lezgian
newspaper “The Communist” also mentions the Mountain Jew-
ish hero fighter Mordechai Avshalom with a lot of warmth and
love in his novel about a Lezgin national hero Kiri Buba. Kaziev
referred to Avshalom as to “a true friend of the Lezgins”. It
means that the Lezgian newspaper “the Communist” and D. At-
nilov considered Mordechai clean before the law and innocent
before the Soviet power, whereas the same power delegated Kh.
Avshalumov to disgrace Mordechai, calling him “a gangster”,
yet only for the Mountain Jews, residing in the city of Derbent.
Well, does it not bring to mind the story of “Tatization”? Could
that be at all possible?

Shoul (Saul) Simandu and Aibolo from Tarki would never
be announced “gangsters”, but they suffered from the exact
same fate: if at least something was published about Mordechai
Avshalom, their names were consigned to oblivion. In his book
“My Star” on page 10 Alexander Semenduev points out that his
father Shoul (Saul) Simandu’s poetry was usually declined, jus-
tifying their refusal with the fact that the verses were as if “full
of harmful religious mystics”. That happened back in the 60-s —
70-s of the past century.

In this context, Kh. Avshalumov’s belated regrets and re-
morse are of some interest, as they incite our curiosity. A. Se-
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menduev published Avshalumov’s revelations in the foreword to
his collection “Devrme” (“My Time”) (Makhachkala, 1991, p.
6): “...Despite Shoul (Saul) Simandu’s poetic authority and
fame among our local people, his literary works have not been
issued until present. Nothing, even a little bit, has ever been
written about this respected man of worth, nor has anything been
said about his outstanding poetry. Unfortunately, this poet’s
verses were not properly recorded, collected and preserved;
many of his poems simply disappeared...” That is how Khizgil
Avshalumov wrote, but already in the 90-s, after Gorbachev’s
policy of perestroika and glasnost had taken over the country.

What else can be added here? One of the national poets
was “a gangster”, while the other one was “a pious mystic”.

What is left here is just a need to remind us that in those
Soviet times there had been no other censor or licenser of the
press, except for Kh. Avshalumov himself.

Until present Mordechai's poetry has not actually been
published, except 15 quatrains, issued in 1940 by Kh. Avsha-
lumov in "Tat Folklore", and yet another 5 verses, published by
D, Atnilov in 1947.

For the first time, after the collapse of the USSR, in 1995
in Moscow a book was published by a poet-prosaic Amaldan
Kukullu (Amal Danilovich Kukuliev) called "Mordechai Avsha-
lom — Songs, Verses, Laudatory Odes and Epitaphs”. In his
book the author first delivers to the world the entire volume of
all the rich literary material, collected and recorded from oral
narration at different times, by the well-known and renowned
Mountain Jewish writers, as well as by Kukullu himself. These
are all of Mordechai's works, including ten proverbs and say-
ings, associated with the poet's name, and one Juhuri fairy tale
"Mordechai the Just". However, the true novelty of this book is
that Amaldan not only reminds his dear fellow citizens once
again about the issue of the poet-defender's murder (1), but that
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he does it for the first time in press! He also, for the first time
out loud, in press, refers to Mordechai as to "a classic and patri-
arch of the Mountain Jewish literature™!

Amaldan Kukullu apparently could not imagine that the
word "poisoned” would arouse such turmoil and commotion in
the life of two writers — Kh. Avshalumov and M. Dadashev that
his revelation acted like a surprise bombshell coming out of the
blue. It stirred and disconcerted the two to such an extent that
they immediately responded to the book. First and foremost, an
extended essay by Kh. Avshalumov appeared, called "The Rebel
Poet Mordechai Avshalom “The Siberian” (Derbent, newspaper
"Vatan", # 98-104, 1995), and 12 years down the line, in re-
sponse to an article with the same title in the Caucasian newspa-
per appeared M. Dadashev's feature article "No, | Did Not Die, |
Am Still Alive” (Israel, almanac "Mirvori*, # 3, 2007).

To the unacquainted reader, these were two excellent es-
says, which seem to trigger nothing else, but thorough gratitude
toward the outstanding tribesman's memory. Yet that could be
only if the reader had not been knowledgeable of the reasons,
for which those writers were forced to hastily have their articles
published.

Throughout their long creative lives, neither of the above
writers had ever scribbled even one line about their legendary
compatriot. Even in the time when Mordechai had been enor-
mously popular with the local folk. Nor did they write anything
about Shoul (Saul) Simandu and Aiblo from Tarki, as though
they had no affinity to the First Poets' existence.

G. B. Musakhanova writes, "These authors' primary goal
might have been to "anchor" their own names among the other
researchers of the famous classic's life, and not to show the full
power of Mordechai's poetry". No doubt about it.

Yet in 1995 the key assignment of the then oldest, 82-year
old writer Kh. Avshalumov (1913 - 2001), whose entire elderly
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age had been spent under the pressure of the hoarding conse-
quences of his "Mountain Jews' Tatization" initiative, was far
from enlivening Mordechai Avshalom's past glory, nor immor-
talizing his poetry among people, but, primarily, it was to dis-
tract the unsophisticated reader's attention away from focusing
on the real cause for the poet's death.

Amaldan Kukuliev writes that in 1990 he visited Kh.
Avshalumov in Makhachkala. He also shared the details of that
visit with the author of these lines during our meetings. Amal-
dan introduced the leaders of the Mountain Jewish pen club with
the text of his future book on Mordechai Avshalom, where the
latter was referred to as “a classical poet”, “a founder of the
Mountain Jewish literature”, for the first time in print. Amaldan
also implied that in his upcoming book he intended, for the very
first time in press, to touch upon the true reason for the people’s
defender’s death. The wording was as such: “poisoned by his ill-
wishing detractor”. The word “poisoned” suggests the existence
of the murderer-poisoner! Naturally, he complained to Avsha-
lumov about his vain attempts to have Mordechai Avshalom’s
poems and verses published.

All of that was not at all to Kh. Avshalumov’s liking. Yet
at the same time it also calmed him down. After all, he could see
that Kukuliev had been unable to do anything with the complete
assemblage of materials gathered back in 1965 in the city of
Derbent. As he learnt that in 1995 Amaldan, at last, published
his censored underground handwritten iconoclastic book *“Sa-
mizdat”, by the following year he had hurriedly published his
article, as an official publication, in response to the above book.
Avshalumov counted on his impeccable record and authority.
He was hastily striving to refute all of Amaldan’s explications
and to deny his conclusions publicly, especially those dealing
with Mordechai’s assassination, lest they gain a solid, formida-
ble niche in the readers’ minds. Above all, Khizgil did not wish
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for the assassin’s name to surface. For at that time not only the
very fact of the murder was in question, but also the name of the
Robin Hood of Derbent himself, was being remembered less and
less, especially by the younger generation, again due to the same
Avshalumov’s meticulous efforts.

In his article, Kh. Avshalumov states that Mordechai the
Hero passed away, as a result of his numerous diseases and ail-
ments, which he contracted during the course of his hard labor at
the Tsar penal servitude. He writes in such a tone, as if he was
personally present at Mordechai last breath, and not the poet’s
relatives and guests at the 1925 Mountain Jewish wedding party,
in which, as it was, the national idol, as usual, acted as a toast-
master and entertainer. Avshalumov as though witnessed Mor-
dechai’s agony after he had been poisoned by one of his clan-
destine foes, who had been bearing him grudge ever since the
Tsar days. Even though the murderer’s name immediately pro-
liferated among the local people, Khizgil ignored this well-
known fact, relying on the human memory, which tends to
weaken with the years. In his eloquent and wordy essay, he de-
clares “from the rooftops” that Mordechai Avshalom died be-
cause of his illnesses, contracted in the Siberian exile, trying
hard to repudiate the very assumption that someone could have
been guilty of Mordechai’s death. There must have been a rea-
son that made the respected guru of the Mountain Jewish writ-
ers’ organization lie to his readers. Considering how most of the
article is actually dedicated to the detailed description and praise
of some billionaire’s merits, - one who has nothing to do with
the narration on Mordechai Avshalom, we may ask ourselves
the question: why on earth did the author decided to introduce
that person to begin with?

Let us continue. While giving his appraisal to Mordechai’s
verses and assessing the poems, Avshalumov failed to publish
even one of them, for the readers to be able to take part in the
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process of appreciation. After all, both Dadashev and Avsha-
lumov were familiar with Mordechai’s poetry, yet kept his liter-
ary pieces in their archives. As far as | can remember, at one of
the meetings held back in 1987, A. Kukullu, who had been ar-
ranging his biographical book on Mordechai for publication,
was wistfully saying to the author of these lines your humble
servant (i.e., S. Shalumov), “Pray heaven we join forces with
Michail Dadashev. He has so many materials at his disposal,
that we could issue one big book about Mordechai...”. A. G.
Musakhanova recalls, “Kh. Avshalumov knew all of his (Mor-
dechai’s) poems by heart, from what | personally witnessed in
the mid-70-s at his place, while he was reciting them to me with
great inspiration throughout the entire evening”.

In his essay, Kh. Avshalumov accentuated that he himself
“had gathered and recorded Mordechai’s verses”. Paying tribute
to the rebel poet’s literary chef-d ’oeuvres, he added, “... His
songs reveal this songwriter’s unconditioned and indisputable
talent”; “...All the songs written by Mordechai Avshalom, were
as if folk songs, which later on became actual hits”. All this tes-
tifies to the grand popularity of the national defender’s figure;
likewise, it focuses on the universal fame of the poet’s literary
pieces among the public. “I remember,” — He writes on “Back in
the 30-s, when | was still young and fledging, wherever | come,
be it a wedding party, some regular visit, or a public place where
people would get together and talk, both the elderly and the
youngsters of Derbent were reciting Mordechai Avshalom’s po-
ems and chanting his canticles with delight. Older people, on
reciting his poems, would provide their analysis and interpreta-
tion, sharing with the young Mordechai’s life vicissitudes, tell-
ing them about that prominent people’s hero, about his love for
the poor, the way they all were proud of Mordechai”. Then he
adds, “It is a pity none of our national composers has ever ap-
proached his songs, to afford them a tune. None of our national
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playwrights has ever written a single play based on his life sto-
ry”.

It is clear that this is the sign of Mordechai Avshalom’s
assessed creativity.

What is unclear is something else: where was Kh. Avsha-
lumov himself? What for all this lyricism, mixed up with blatant
cynicism? Had he in his then lead position not been the main
cause for all his remorse, pangs of conscience and compunction?
Had he not been fully responsible for the preservation of the
Mountain Jewish literary sources? Providing that he did regret
what had been done to Mordechai Avshalom, and that he really
was interested in keeping the national poetry afloat, as well as
preserve the names of the brilliant forefathers and founders of
the Juhuri literature, given that all that he wrote and said was not
another manifestation of cunning craftiness and slyness, but his
sincere viewpoint and frank attitude, then which music to Mor-
dechai’s songs and which dramas and plays to be staged based
on Mordechai’s life was Avshalumov referring to? After all, it
was he and his team of censors that contributed enormously to
tarnishing Mordechai’s reputation, blackening his image, con-
demning his creative works, and announcing the poet “a mob-
ster”, “an outlaw thug”, thus blocking all his paths to publica-
tions. The attentive readers surely recall from the previous lines
that almost all the famous writers and poets (judging by their
reminiscences) were engaged in the process of collecting and
recording oral stories about Mordechai, documenting his verses,
poems and songs, in order to publish them later on, thus, perpet-
uating and memorializing them for future generations. However,
since these poets and writers failed to have the collected and
recorded materials published, we may infer that it was next to
impossible to do so, because of the tough censorship restrictions,
imposed upon Mordechai’s poetry, as well as upon the other
pre-Soviet poets.
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Being highly experienced, Kh. Avshalumov, provoked by
A. Kukullu’s publication, went out of his way trying to show his
fidelity to Mordechai Avshalom. He provided a worthy evalua-
tion of Mordechai’s creativity. A people’s writer of Dagestan
and an acknowledged professional could not have acted differ-
ently, as it would have been considered awry. In addition, the
fairly just attitude toward the national poet’s literary activities
and creative achievements that had long been ripe in the peo-
ple’s souls and minds, was due to be publicly demonstrated to
them, given that Avshalumov had already addressed the topic.
Moreover, understanding full well the significance of his as-
sessment, and fearlessly proving it, Khizgil Avshalumov as-
sumed no-one would be capable of doing a thing with his ap-
praisal and loud acclaim of Mordechai’s poetry any longer,
since it was too late, - “the ship had sailed off a long time ago”.
Nevertheless, perhaps, to be on the safe side, the author drasti-
cally changed the stream of his contemplations, turning the sub-
ject matter and dropping a tiny “little fly into the ointment”, stat-
ing that “... He (Mordechai) had written all his songs only while
in Siberia... he had no other songs written, neither before his
exile to Siberia, nor after coming back”. He then adds in the
next line, “However, in my opinion, it is too hard to put an end
to this doubt and to clarify the real state of affairs”. What did he
imply? Why was it necessary to make his readers doubt? Now it
is not that important anymore. What is more important is that all
the doubtful thoughts that might have appeared in the reader’s
mind would be swept away immediately, without a second
thought. The proof to this is the verse “A Letter Home from the
Tsar Army”, which at different times was preserved and record-
ed from oral recitals by the renowned Mountain Jewish writers
S. Yusufov and B. Gavrilov. The verse had been compiled by
Mordechai during his military service in the Russian-Japanese
war, right after his return from the Siberian exile. Yet another
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verse “The Stone Faces”, recorded by A. Kukullu in 1965 from
the people’s mouths, had been written by the poet, when he had
been a “chaush” — a cop, during his enroliment with the Derbent
municipal police department, long before his exile to Siberia.
There are loads of such vivid examples!

How legitimate and competent can such a doubtful attitude
be with regard to the poet, whose susceptible, sensitive soul and
bleeding heart would respond to the people’s pain by means of
his poetry, in the reciprocal duality of his character - the spirit of
a defender and the spirit of a minstrel? These two merits inter-
laced and formed the basis of the poet’s existence in all his ac-
tive spiritual life. The creed of “writing here and keeping silent
there” never prevails. A creative personality, much like Mor-
dechai, is unable to exist without creativity! Are the numerous
laudatory odes and epigrams not the poet’s pondering of his
life? These literary items could have been written by Mordechai
Avshalom already after the Soviet power had been established in
the area, on the whole, and in the city of Derbent, in particular.

At any rate, what did prevent Kh. Avshalom, who re-
mained the leader of the Mountain Jews’ writers’ organization
and pen club, from publishing Mordechai’s literary pieces, now
that the Soviet power has demised, when there were no more
apparent obstacles and roadblocks, set up by that former power?
He realized full well that over the course of the years there was
no one else that possessed the same amount of preserved literary
works by Mordechai, as he himself had, therefore, unless they
were published at that time, they might have been lost forever.
Notwithstanding the aforesaid circumstance, he still didn't have
the national poet’s verses and poems published. Nor do we
know anything about Mordechai’s verses and poems, recorded
by Avshalumov from the people’s oral memory.

...12 years had passed ever since A. Kukullu issued his
book. In 2007, “Mirvori” Publishing House, issuing “The Cau-
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casian Newspaper” in Israel, published an article on Mordechai
Avshalom for the first time, following Amaldan Kukullu’s book
with the same definitions of the hero poet. From now on, Da-
dashev behaves in the exact same manner. In the same Publish-
ing House and almanac “Mirvori”, for the same year 2007, in
response to the above-cited article, he immediately issues his
own essay, littered with copy-pasted Avshalumov statements
and judgments.

Although they have much in common, in terms of their
“interest” in the personality of Mordechai Avshalom’s, M. Da-
dashev seems to fulfill a completely different task then A. Ku-
kullu. Being a loyal apprentice, a true follower and a like-
minded disciple of his teacher, he treats “Tatization” of the
Mountain Jews, concealing the real reasons for Mordechai’s
death, likewise all that associates with this name is some way or
another, by “mudding the waters”. Dadashev’s primary goal is
to justify his mentor’s destructive efforts, started by Y. Matatov,
to the people’s poet. In order to achieve his purposes and com-
plete his indelible objectives, M. Dadashev resuscitates and re-
animates his teacher’s insidious fabrications and plans concern-
ing the poet’s death, and focuses his readers’ attention on the
rebel’s alleged “sickness”. Like his teacher Kh. Avshalumov,
Dadashev introduces an extremely foreign image of the same
unknown “Maecenas”-billionaire in his article on Mordechai,
compliant with his mentor’s well-beaten scenario, being too
wordy in praising the stranger, as if trying to avoid some unwel-
come discovery or an undesirable realization.

If the distortion of the truth about Mordechai’s death, say,
by Kh. Avshalumov, is somehow reimbursed by his belated fair
assessment of the national poet’s literary accomplishments, M.
Dadashev acts completely the opposite, running to extremes.
Unlike his teacher Khizgil Avshalumov, who is the renowned
people’s writer of Dagestan, Michail Dadashev bravely dares
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venturing with “the judge’s wig” and preemptively, ex cathedra
and shamelessly belies the artistic value of Mordechai Avsha-
lom’s creative activities.

M. Dadashev, in his fantasies, tries persuading his unso-
phisticated reader that Amaldan Kukullu’s “attempt to attribute
him (Mordechai Avshalom) some laudatory odes and epitaphs”
is done only for the purpose, as he claims, “of a more complete
picture of his (Mordechai Avshalom’s) merits as a Dagestani
literary classic”. He even uses the inverted commas with the de-
gree of comparison “more complete”, to emphasize the meaning
of this word pairing. For some enigmatic reason he fails to de-
tect any pronounced targeting of Mordechai’s poems; nor does
he notice the author’s obvious spiritual presence in the lines. He
ignores Mordechai’s autobiographical references in his verses.
He does not see or is reluctant to see the objective process of the
poet’s natural transition from his songwriting to author’s lyrics.
Yet despite all the critique expressed in terms of Mordechai’s
poetic quality, M. Dadashev still echoes Kh. Avshalumov in re-
ferring to Mordechai’s poetry as “folk rhyme”. However, he still
cannot consider the people’s poet a classic of the Dagestani lit-
erature, because “Mordechai’s poetic legacy is too minute,
amounting only to 90 quatrains altogether”. Is that really so?
Even though many, too many of Mordechai’s verses have been
lost, are the remaining few not enough to be viewed as heritage
and to qualify for consideration as a classic? Even without the
inventory of “laudatory odes and epitaphs”! Not all the Muslim
ethnic groups surrounding us, have ever wasted their time count-
ing and recalculating the classics’ literary items, have they? Fi-
nally, can the poet’s significance be determined via the weight
of his “scrap paper”, rather than his literary effort? Our history
abounds with analogous cases. Do these “90 quatrains” he is re-
ferring to, not belong to the ones promised to A. Kukullu for the
joint book on Mordechai? Consider all the poems and verses by
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Mordechai’s, which have been selflessly gathered and recorded
at various times by the famous writers of our community, and
none of them has ever been interested in attributing anything
extra to Mordechai Avshalom. His preserved legacy could easily
do without any fake additions and interlineations. Therefore, all
of M. Dadashev’s dubious contrivance is palaverous. He must
have been driven by the necessity to justify, at all cost, his men-
tor’s detrimental efforts that so unsparingly and mercilessly de-
molished Mordechai Avshalom’s creative fate.

All that, in combination with the false interpretation of
Mordechai’s death, as well as the many surrounding the peo-
ple’s defender's life, cannot continue without an apt response.
For the historical truth, eventually, calls for justice. After all,
there were other cases of contorted reality, e.g. in one of the
publications from the 70-s, in a footnote at the bottom of the
page the reader was informed that “Mordechai Avshalom had
died in 1925 while serving his sentence in the Siberian penal
servitude”. In other words, the younger generation was already
being brainwashed about Mordechai Avshalom’s death, since he
was an inmate of the penitentiary system and “an outlaw” of the
Soviet power.

Nevertheless, by closely scrutinizing their “researches” in
articles and essays on the cause for Mordechai’s death, on the
one hand, and exploring multiple praises of the billionaire’s
merits and outstanding qualities, on the other hand, it clearly
reveals that the authors were not at all concerned with Mor-
dechai Avshalom’s life story (even though the main goal of the
said articles and essays was his autobiography) but were trying
their best to “whitewash” the billionaire, vindicating him of the
murder committed. They wrote those essays so, as to exclude in
advance the very fact of the murder, focusing the readers’ atten-
tion on Mordechai’s death as a result of his fictional disease,
thus, trying to deny the possibility of the assassin’s very exist-
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ence. It was vitally important for them! For the purposes men-
tioned above, a substantial part of their articles and essays was
dedicated to the billionaire’s intrusive praise. The billionaire,
Mordechai’s antipode, is not related to the essays on the national
poet and protector. The effervescent praising of the billionaire is
so redundant and improper, so verbal, discordant and prevalent,
that one cannot help but involuntarily wonder whose interest the
authors of the aforementioned essays, in fact, serve, - Mordechai
Avshalom, in whose name they had been written, or the billion-
aire?

As a result, through their laudatory rhetoric they succeed-
ed in achieving the inverse outcome, framing the billionaire in
accordance with the well-known Russian proverb “A guilty
mind betrays itself”!

Initially, our leaders had no plausible reasons for renounc-
ing the sources of their literature. They would scarcely have
abandoned their literary origins. However, given that they had
erased our pre-Soviet literature from our history, it had not been
done due to hypothetical anti-Semitism toward the Mountain
Jews of Derbent, but for some other reason.

In other words, even if G. Musakhanova claimed that “Y.
Matatov had withdrawn our Turkic Poets only because of the
Hebrew alphabet”, although such a step might have had its indi-
rect meaning in my impression, that would not have been
enough. Additionally, the presence of Mordechai Avshalom’s
name in the pre-Soviet literature, alongside the other First Poets’
names, would automatically place him in the frontline of the
Dagestani literary classics. However, the above circumstance,
taking into consideration the popularization of the classic’s bi-
ography, sooner or later lead to the divulging and official pro-
nouncement of his murderer’s name. The rebel poet’s name
could have been removed, allowing the authors to calm down
and feel safe again, yet they were all well aware of the fact that a
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complete stratum of the Mountain Jewish pre-Soviet literature
without Mordechai Avshalom is unattainable. Henceforth, they
made up their minds to delete, or hide of sight, the whole pre-
Soviet literature with its ancestral forefathers and founders.

If we peep into the ancestry line of the billionaire, so
widely praised by them, and detect which place Y. Matatov, Kh.
Avshalumov and other key figures in the community occupy in
it, then it becomes quite evident: for whose sake it was needed
to erase the pre-Soviet literature off the Mountain Jews’ history;
for the sake and in favor of who Mordechai had been declared
“a gangster”, while Shoul (Saul) Simandu — “a religious mys-
tic”.

Thus, the issue is not simply the hostile rejection of Mor-
dechai Avshalom’s personality, nor the non-admittance of Mor-
dechai’s name into the gallery of the pre-Soviet poetry, but,
above all, it is the clandestine concealment and disguise of the
mighty and influential murderer’s identity.

For these reasons and for the purpose of confuting other
renditions and conclusions made by A. Kukuliev about the main
character of his book Mordechai Avshalom from Siberia - so
appeared the above articles and essays.

As for Amaldan’s book - these two writers’ articles and
essays would have never been published without it!

Ever!

And yet, without the mentioned essays, in which their au-
thors’ purposeful lies serve the goal of cloaking the truth, mis-
leading the reader and disorientate the community's younger
generation, then the current research-paper would hardly be con-
sidered necessary... However, not only is it impossible, but it is
practically criminal to keep silent about all that took place!
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* * *

There had never been any pressure on behalf of the Soviet
power directed toward Mordechai Avshalom. Moreover, the So-
viet power never wished for the Mountain Jews to separate from
Judaism. These falsifications were specifically initiated and de-
signed by Juhuri or Judeo-Tat community leaders to satisfy their
own aspirations and meet their own needs.

Kh. Avshalumov himself explains in his factual article that
during the Tsar times, only well-to-do upper classes labeled
Mordechai “a mobster”, in response to the poet’s human rights
related activities. The rich and wealthy class representatives
wished for Mordechai to be imprisoned and exiled to faraway
Siberia, which did, in fact, happen. However, Avshalumov never
mentions, neither in that article, nor in any other printed source,
that the Soviet power followed the same guideline: to treat the
national defender as “a gangster” and Shoul (Saul) Simandu as
“a religious fanatic” (which sounds especially ungainly, given
that the entire Mountain Jewish population was pious). Pretend-
ing as though he had never refused publication of the above po-
ets’ literary pieces for the above-indicated reasons! How can it
be understood, | wonder? Was it another trick on his part, count-
ing on the people’s forgetfulness, since so many years had
passed by?

Could it be that the author of the famous “Shimi Der-
bendi”” himself inherited and adopted the “gangster’s” label from
Mordechai’s pre-revolutionary foes and successfully legitimized
it, this time on behalf of the Soviet power? After all, everything
is possible in the remote peripheral town of Derbent. Why “suc-
cessfully”? Because “by their grace” at present, even in Israel,
some elderly people, including educated and well-read repre-
sentatives of our community (not to disgrace, God forbid!) still
sincerely believe that it was the Soviet power that came up with
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the idea of denouncing Mordechai, humiliating him, reducing
his glorious name into mud and calling him “a mobster”.

* * *

It is clear that Mordechai was not referred to as “a gang-
ster” solely by the Soviet regime. This derogatory image was
first set forth by the pre-revolutionary ostentatious tycoons and
luminaries, whereas during the Soviet period it was reinforced
by their closest fellow brownnosers, who penetrated the local
authoritative branches of governmental power, and continued
determining the ley-people’s fates under the new conditions. Be-
ing ideologically linked, sharing their overwhelming hatred with
those for whom the very memory of the Derbent Robin Hood
would cause menace ever since the pre-revolutionary era, they
tried their best to cause as many possible problems as they could
to the national poet and protector. They were both the basis and
consequence for all the enumerated reasons above, which first
led to the death, and later to the abeyance of one of the most re-
markable sons of our ethnos — Mordechai Avshalom “The Sibe-
rian”.

Nevertheless, despite all that was told here, Mordechai’s
poetry overcame its years of formal muteness. It has been well
preserved and living in the people’s memory for 150 lengthy
years, since it is near and dear to the people, because he himself
has been loved and respected by the people, as the man who
fathoms his compatriots’ sufferings with pain and empathy.

“Mordechai Avshalom’s (The Siberian) role cannot be un-
derestimated in relation to the development of the new demo-
cratic features of our literature... Having marked the starting
point for the Mountain Jewish novel writing culture, he com-
bined in his literary works national traits and general Caucasian
traditions and customs, thus, reflecting the awakening of the
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human character, involving his beloved Derbenters in all-
Caucasian and all-Russian historical processes taking place at
the end of the 19™ — and the beginning of the 20" centuries, by
creating exquisite samples of high level poetry,” — wrote G. B.
Musakhanova in her letter.

Mordechai Avshalom is a valuable national asset to his
people! A true phenomenon! A phenomenon of social and cul-
tural life of the Mountain Jews.

EPILOGUE

Turbulent historical processes occurring at the end of the
19" — and the beginning of the 20™ centuries, were the conse-
quence of laymen national singers coming to stage and entering
the spotlight. Those were rebel poets, founders of many Dage-
stani people’s national cultures, including the Mountain Jews.
Their tragic fates resemble that of our own rebel poet’s. Due to
their freedom thirsty poems and verses, they, as Mordechai
Avshalom, were exposed to persecution by the Tsar followers
and local greedy governors, exiled to the Siberian penal servi-
tudes numerous time, suppressed and even murdered. Alas, their
grateful offspring would never mark the label “gangster” on
them, the way Mordechai Avshalom’s enemies would brand
him. They would instead fairly and legitimately declare them the
founders and ancestors of their national literary cultures.

I am holding in my hands a gift poetry collection “Moun-
tain Lyric Lines” (Makhachkala, 1972) with verses and poems
of the “glorious bards of the pre-revolutionary Dagestan: Batyrai
Omarov, Mahmud from Kohabroso, Irchi Kazak, Etim Amin,
Schaz from Kurkli...” presented by such talented literary trans-
lators, as Yu. Neiman, S. Lipkin, E. Kapiev, who were also
translating the poetic pearls and diamonds by the great Rasul
Gamzatov...
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I am reading through their masterpieces and then returning
to Mordechai Avshalom’s poetry... It is so bitter and infuriating
to realize that because of selfishness and malice, illiteracy and
indifference, Mordechai Avshalom “The Siberian”, an asset and
pride of our people, was not only abandoned, ignored and ex-
cluded from the Dagestani national poets’ frontline, but also de-
leted from our history for far too many a decades...

Hadera, Israel
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