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Koega a, obweagubwuil Mmiokecmbo cmpan,
Ycmaswil, ¢ gopoeu gomolt Bopomuica,
Ck4onacs Hago Muolo, cnpocus Aasecmat:

«le kpatl 4u gasckull mebe nosobusca?»

Ha eopy baowes a u ¢ mol Becomw,
Beet epygeio Bagoxnyb, Aazecmany ombemuu:
«Hemato kpach nobugas a, Ho mul

llo-npekiemy camull sobumeill Ha cbemen.

Dacy 'amsamob

When having passed through many climes
And tired from my travels | returned,
My Dagestan bent over me and asked:
«Have you, perchance, fallen for a distant Land?»

| climbed on top the highest peak
And deeply breathing, answered Dagestan:
T™] saw a lot of Lands, but you will always be
My best beloved in the whole World.

Rasul Gamzatov
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INPEJUCIIOBUE
Kk kHure «/3 [larectana mo Bcemy Mupy»

Hoporue apysps!

Bbl ony4mim peaKyto BO3MOXKHOCTb CAMOCTOATE/IbHO MOCTUYb Tal{HYy HEOCO3HAHHOrO
elie MUPOBBIM COO61IeCTBOM (peHOMeHa MHOTOHALIMOHA/IBHOTO M MHOTOKOH(EeCCHMOHAIb-
HOTO [IareCTaHCKOro 001ecTBa, He 3HaBLIErO Ha IMyTH CBOETO UCTOPUYECKOTO pa3BUTUA HU
Me>XHaLMOHA/IbHbIX BOMH, HY PETUTMO3HBIX KOH(D/IMKTOB.

B okpy»xeHuM cTpaH, rae rocyfapcTBo COTpyAHUYAsIO ¢ pabcTBOM, [larecTaH elue B Ha-
yane XIX Beka 3a 35 7eT 0O OTMeHbl KpeMoOCTHOroO NpaBa B Liapckoit Poccun ocBobopmn
paboB, 3anpeTun pabCcTBO B 11€/IOM U CO37a/T YHUKATIbHYIO MAEOOTMI0 CBOOOABI TMYHOCTU
- «4YeJIOBeK pPOXKIeH CBOOOIHBIM, HUKOMY He I0/KEH MOKOPATbCA U He JO/DKEH CTPEMUTHCA
MIOKOpPUTb KOro-nun6o, pabosnasenew Toxxe pab!».

Ha 3T0i1 ocnenurenbHOM Mo CBOEi ACHOCTM M HEMOBTOPMMOM I10 CBOEH NOCTYIIHOCTH [U1A
K&XKJIOrO Ye/loBeKa MAeOOrMu U BO3HUK (eHOMEH peBHel! JareCTaHCKOM roCylapCTBEHHOCTH
C CaMbIMM HeHaBA3UMBbIMM OpraHaMM FOCYIIAPCTBEHHOIO YIIpaB/IEHUs, KOTOpbI€ MPOAB/IS/IUCH B
JIeICTBMM TO/IBKO B IKCTPEMaJIbHBIX YC/IOBUSAX YTPO3bl OOILECTBEHHBIM MHTEpeCaM M MHTepecaM
roCy#apcTBa B Lie/IoM. Bo3HMIIO 4enoBedeckoe 06O1LECTBO, I1ie JOMUMHUPYIOLIEN HPaBCTBEHHOM
KaTeropueit 6bU1a Bcerja 1 OCTaeTCsl CerofiHA Hemoapa)kaeMas MHAUBUJIYa/IbHOCTb BHYTPEHHEN
cBOOO/bI YeNOBEKa, YBaXKaloLero cBOOOAY 1 MpaBo Ha MHAMBUAYa/IbHOCTDb APYTON TMYHOCTH.

He TpynHo noHATD, YTO B 3TUX YCTIOBUSAX TOp>kecTBa boxxbix 3anoBeneit Munoctb BeeBbiwi-
Hero yallle OCeHseT JIIfel CBoeyt 6/1aroaaThio, Kak 3TO Cy4Mn1och ¢ HaumM bunbammunom Illa-
JTYMOBbIM, KOTOPOTO 3Ta MWIOCTb NOCeTU/Ia Ha 64-M rofy >XU3HM, Bpy4du/ia €My KUCTb 3perioro
MacTepa XyIOKHMKA KaK MOCTAaHHMKY OT /Io6uMoro UM 6marocnoBeHHoro JlarectaHa, 4To6bl OH
- UI3BECTHbIVI B MUpE YYEHbI-XMMMK, JOKTOp TEXHUYECKMX HayK, IIpeyCleBaloLUMii IPa>kaHMH
AMepuKM, HarecTaHell, eBpeil, He 3aBUCALIMI OT KakuX-m60 GOpM MOMMTHYECKOTO BO3AeNC-
TBUA, B I10Te /IMLIA CBOETO CO3/1a/1 06pa3 rpaXkaHMHa MUpa, XXUBYILero ¢ boroM B my1ue, Hecyiero
6mDKHUM 060Bb U APYXKOY, CTpeM/IeHMe CTaTb MCTOYHMKOM CYACTbs UL CBOETO Hapofa.

B aTtoMm anb6oMe Bbl yBUAUTE CIOXKETbI U3 >KM3HM JlareCTaHIeB, M B YaCTHOCTY TOPOJiC-
KYIO YIMLy nATUTbicA4YeneTHero [lepbeHTa, e pARoOM C ApeBHeNLINX BpeMeH 6ecKoH(/MK-
THO J€MICTBYIOT apMsAHCKas LepKOBb, €BpeiiCKas CMHArora u Mycy/ibMaHCKasi MeyeTb!

U ecnu ana nonutmdeckoro Crpacbypra 3ToT Clo>keT rony6asi MeuTa y I/laBHas Lienb
MOMTUYECKUX 1e6aTOB, 6€CKOHEYHOCTb KOTOPbIX MOXXHO OOBACHUTb TOMBKO AYIIEBHOM
106pOTON eBPONECKMX HaIOTOIIATEIbLIMKOB, TO A/1s JlarecTaHa 1 JareCTaHLeB - 3TO HOP-
Ma )XM3HU, MHOTOBEKOBasA TpaauLus.

Ka>xabiit u3 Bac MoXXeT Hab/I0aTh 3TO B pea/IbHbIX YCIOBUSAX XXU3HM, PeasibHbIX Harec-
TaHCKMX TOPOJIOB U MOCE/IKOB, 0XXUIAIOIIMX BaC C TOCTENPMMMHO paclaXHyThIMU BOPOTaMM.

C yBaxxenuem l'amzar TAM3ATOB

(cosemnux TTpesudenma Pecnybnuxu Jlazecman, npesudenm Mexcdynapodrozo gonda um. Pacyna lamsamosa)

FOREWORD TO
«From my Dagestan all over the world»

Dear friends,

You have a rare opportunity to independently solve the mystery of a phenomenon
not yet perceived by the world community - that of a multinational and multiconfessional
Dagestan society, its historical development having known neither interethnic wars, nor
religious conflicts.

At the beginning of the XIX century in an environment of countries where the state
governance was associated with slavery, Dagestan emancipated slaves, prohibited slavery as a
whole - which was 35 years before the abolition of serfdom in the Tsarist Russia — and created
a unique ideology of personal freedom: - Man is born free, he should bend to nobody nor
aspire to bend anybody, for the slave owner is a slave himself!

This dazzlingly clear and uniquely understandable ideology formed the foundation for the
ancient Dagestan statehood with the most unostentatious state bodies operating only in case
of emergency when the interests of the community and the state as a whole were at risk. That
was a human society with the dominating moral category having always been the inimitable
individuality of the inner freedom of every person respecting the freedom and the right to
individuality of every other person - the category which is predominant today, as well.

It is not difficult to understand that in these conditions of the supremacy of Divine
precepts, people are more often blessed with the grace of God, which is exactly what happened
with Binyamin Shaloumov, who was thus favored when he was 63 years old, the Divine will
entrusting him with the brush of a mature artist, an envoy of his dearly beloved blessed
Dagestan, so that he, being a scientific chemist well known in the global community, a doctor
of technical sciences, a thriving US citizen, a Dagestanian and a Jew, not dependent on any
forms of political influence, should by the sweat of his brow create the image of a citizen of the
world living with God in his soul, bringing love and friendship to his neighbors and inspiring
them to seek happiness for their people.

Among the plots of the narrative paintings in the album you will see everyday life of the
Dagestaniansand, in particular, acity street of the five thousand-year-old Derbent where an Armenian
church, a Jewish synagogue and a Muslim mosque have conflict-free functioned for centuries!

And if for the political Strasbourg this plot is nothing but a dreamboat and the main
topic of political debates, their unending character to be explained only by the kindness
of heart of the European taxpayers, for Dagestan and Dagestanians it is a norm of life, a
centuries-old tradition.

Each of you will be able to observe it in the real life of real Dagestan cities and settlements
looking forward to your visits with the gates of hospitality widely open.

Sincerely yours, Gamzat GAMZATOV

(Adviser of the President of the Republic of Dagestan, President of the International Rasul Gamzatov Foundation)

bshalumov@hotmail.com 5
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Special thanks to Gamzat M. Gamzatov
for his generosity and active
support of the culture

and art of Dagestan.

(Binyamin Shalumov)

Baaraa shicora. ABronoprpet. Macao, xoact 92x62 cM, 2000
Peak Conquered. &elf — portrait. Oil on Canvas, 36x24 in, 2000

Moga ocoGad npHEHATEABHOCTD
lamsary Maromeaopuuy [amsatoBy
&3 €ro OAArOPOACTBO

H AKTHBHYIO MOAACPXKY KYABTYDBI
H HCKYCCTBA pOAHOrO AarecTata

(Buubamun [Hlaaymor)



OT ABTOPA

ITpowuio 6osee 8 neT ¢ Tex Mop, Kak B MOei Cyaibbe Npou3oLue/ pe3kuii IOBOPOT, KOr-
la A HaBCeraa OCTaBMII THOMMYIO HayKy M C TO/IOBOM Yllle/l B HEBEOMBIN MHe locesie MUP
MCKYCCTBa - B skxuBomuch. CIyCTs rofibl, A MOHAN, YTO MOS Hay4Has XM3Hb Oblla MTMUIb
Cepbé3HOI MOATOTOBKO K HbIHEIIHeN XXU3HM XynoxHuKa. Hayka Hayunna MeHs O3HaBaTh
NpUpOAy M, PacKpbiBas ee TaifHbl, 3aMMCTBOBATb y Hee TO, YTO HEOOXOAMMO JIOMSAM A
nporpecca. B xuBonucu XymoxXHMK TaKkkKe M3ydyaeT MPUPOAY M B Mpoliecce MO3HAHUSA OT-
pbiBaeT CBOMM I71a30M OT Hee KyCOuYeK 1, IIepeBOjisl ero Ha XO/ICT, BO3BpallaeT JofsM. Jepes
KapTMHbI TOIM HAUMHAIOT MI03HaBaTb MUP, 3HAKOMACDH C YTO/IKaMy CBeTa, KOHTMHEHTaMU U
CTpaHaMJy, rie HUKOrja He ObIBa/Iy, MOAbMM UX HaceNAWMMU. VM BOT s pelint NofapmTh
MUpy KpacoTbl [larecTaHa, CTpaHbl MOETO IeTCTBA U IOHOCTH, CGOPMUPOBaBLIE MOV XapaK-
Tep ¥ MOIO ALY, M CO3/as IS 3TOM Lie/IM LMK/ )KMBOMMUCHBIX PabOT 06 3TOM yIMBUTENIBHOM
Kpae U ero MoiAX. A 4ToObl Bce 3TO CKOpee MOLIIO [0 3pUTe/is, sl BMECTE C U3[1aTe/IbCTBOM
MpeACTaB/IsAI0 BallleMy BHUMAHUIO CBOIO HOBYIKO KHUTY.

IlarecTaH s MOKMHY/I KOHOLLIEN, HePeAKO BO3BpalLasch B CBOV pofiHOi [lepbeHT, cHayana,
yTO6bI HaBeWATh POAMTEIEt, POACTBEHHUKOB M Ipy3eil, a IOTOM, YTOObI NOKIOHUTbCA UX MO-
runam. Yrke B [OXKM/IOM BO3pacTe Cyib6a B OuepeHO1 pa3 Mofilapuia MHe IIaHC Oy TUTb cebs
CYACT/IMBBIM, KOraa rmyboko yBakaeMblit MHolo [am3aT MaromenoBuy IamM3aToB npuriacun
MeHs B [larecTaH, 4TOObI COBEpILMTD My TelleCTBME U 3aMe4aT/IeTb €r0 KpacOTbl B MOMX KapTH-
Hax. [IBe Hegenu B uroHe 2006 rofia 6bI1M /151 MEHs JHAMM HENOMIe/TbHOTO CYaCThbsA 001N
C pacKoi MpUPONON U NMPEKPACHBIMU TIOAbMMU, Y>Ke B KOTOPbIiA pa3 MOpasuBIIMMU MEHS He
TO/IbKO CBOej1 6e3rpaHMYHOV MI0O0BBIO K POIHON 3eMJIe, HO U ITy6OKMMM O3HAHUAMM CBOE-
IO MPOLIOro, XXeTaHUeM COXPaHUTb UCTOPUIO Kpasi, CBUIETE/IbCTBO YEMY - MHOTOUMC/IEHHbIE
My3eu, MMeloLIMecsa MpaKTU4YeCK! BO BCEX PalflOHHBIX LIEHTPaX M HEKOTOPbIX Ce/leHbAX, KOTO-
PbIM MIOMOTAIOT MECTHbIE IHTY3MACThI - TIOXKW/IbIE JIIOAM U IIKONbHUKYU. Kak MoXeT He nopa-
»KaTb BOOOpaXeHMe, KOTla BUAMILDb, KaK Ha OTPOMHBIX TOPHbIX CK/IOHaX, Hanpumep, BO/IM3u
CorpaTn, TAHYTCA 1eCHbIE MACCUBDI, BbICAXKMBAeMble €XKETrOfIHO MO TPaAMLIMM Y>Ke MHOTO /IeT
Ma/b4MKaMM U I€BOYKAMU B IeHb OKOHYAHMS LIKOJIbI.

S rny6oko 61aronapeH noaAM, IOMOTaBLIMM MHE B MOeM My TelecTBUu: A6Qynxanumy
MauaeBy - rnaBe agMuHucTpauuu [yHu6ckoro paitona; Omapy llaitxanoBy - NOCTOAHHOMY
MOeMy CIyTHMKY, He ajuBileMy cebs paay Moell IpUXOTU MPOBEPUTD BCe Ha OLIYIMb py-
KaMy, BIUIOTb 1O NMOJ’beMa Ha BeplIMHY AXynbro; obastenbHoi Paucar ParanueBoi, rnase
anMuHuctpaunmu Corparins; Penukcy IdeHaneny, - IOCTOAHHOMY MOEMY CITY THUKY I10 10)K-
HoMy [larecTtaHy, noTAHyBLIeMYy MeHs 10 BepiumHbl Kana - Kopenuw; lanune Maromenosy,
mupekTopy Yupken I'9C; pykoBoautenam agMuHucTpauum XyH3axa; paboTHMKaM My3eeB
B ['yHnbe, Ky6auax, Cerparne, XyH3axe u AXTax, 060raTMBILMX MOM 3HAHMA MO UCTOPUM
Jlarectana; npekpacHbIM MacTepaM-Ky6auMHLIaM 1 MHOTUM JIPYTUM, C K€M TaK WM MHaye
MHe MpUIIOCh OOIATBCA BO BpeMs NyTeluecTBus mo [larectany.

Moit rny6okuit noknon npodeccopy Ampu lllnxcannosy, Manawmpy Sky6osy, CaBu
XanykaeBy u npodeccopy MypTtysanu [amxmeBy 3a MX KOMMeHTapuu, NpUAaBLIME KHUTE
0co0YI0 HanpaB/IeHHOCTb.

Cnacu60 BaM 1 B 106pblit Iy Tb.

Bbunvamun IIIAJ/IYMOB

FROM THE AUTHOR

More than 8 years have passed since the sharp turn in my fate when I left for ever my
beloved science and hurled myself into the world of art hitherto unknown to me - the world of
painting. Years later I understood that my former life as a scientist was only serious preparation
for the present life of an artist. Science has taught me to study nature and, disclosing its
secrets, to borrow what is necessary for people to progress. In painting the artist also studies
nature and by learning tears off its fragments with his eye to put them on canvas and thus to
return them to people. Through pictures people start to get acquainted with the world, its far
and distant corners, continents and countries where they have never been, getting familiar
with the people who live there. And here I decided to present the world with the beauty of
Dagestan, the country of my childhood and youth which formed my character and my soul.
That was why I prepared a a series of paintings showing this wonderful land and its people.
And to make it better comprehensible for the spectator, I, together with the publishing house
would like to draw your attention the new book «Return to paradise».

I left Dagestan when young man, quite often coming back to the native Derbent
first to visit my parents, relatives and friends, and then to bow to their graves. Already at
an advanced age fate has once again presented me with a chance to feel happy when the
esteemed Gamzat M. Gamzatov invited me to Dagestan, to travel and to capture its beauty
in my pictures. Two weeks of June, 2006 were for me the days of genuine happiness, the day
spent in paradise, communicating with heavenly nature and wonderful people who amazed
me time and time again not only by their irrepressible love for their native land, but also by
their deep knowledge of its past, desire to keep the history of the land, as witnessed by the
numerous museums present practically in all regional centers and some settlements which
are supported by enthusiasts - old and young alike. How can you not feel amazed when you
see, for example, huge forests on the steep mountain slopes near Segratle annually planted by
tradition by many generations of boys and girls on the day of leaving school.

Iam deeply grateful to many people who helped me in my travel: Abdoulkhalim Machayev
- head of the administration of the Gunib region; Omar Shaikhalov, my constant companion
who did not spare himself for the sake of my whims to experience everything firsthand, to
visit everything, event the top of the Akhulgo mountain; charming Raisat Fatalieva - head of
the administration of Segratle; Felix Efindiev - my constant companion when traveling across
southern Dagestan who helped me ascend to the top of Kala-Kiureish; Ganip Magomedov -
director of the Chirkei hydroelectric power station; heads of the administration of Hunzakh;
museum workers in Gunib, Kubachi, Segratle, Hunzakh and Akhty who enriched my
knowledge in the history of Dagestan; fine Kubachi craftsmen and many others with whom I
met and talked during my travel across Dagestan.

I would like to deeply bow to professor Amri Shikhsaidov, Manashir Yakubov, Savy
Khanoukayev and professor Murtuzali Gadzhiev for their comments giving the book a
special focus. Thanks you and have a nice journey.

Binyavin SHALUMOV

bshalumov@hotmail.com 7



Manaump AKYBOB
Kanoudam uckyccmeogedenus,
3acayxcennuvli dessmend uckyccme Pecnybauxu /lazecmat,
npedcedamens IIpasienus
«O6wecmsa Imumpus lllocmaxosuua »,
My3bikaabHobill dupexmop @onda Pocmponosuua.

BO3BPAIIEHUE

JIOKTOp TEXHMYECKMX HayK, Mpodeccop, BCEMUPHO U3BECTHBIN CIEeLaNUCT B 06/1aCTH
XMMMYECKMX YUCTBIX BELIECTB, [/TaBHbI XMMUK MMHUCTEPCTBA XMMUYECKON MPOMBDIILIEH-
HocTu CCCP, ofHMM CTIOBOM, Ye/I0BeK ¢ 6/IMCTaTeNbHO COCTOABILENCA MPOdecCUOHANTBHOM
Kapbepoit, bunbamun 3aBanyHoBudy lllanyMoB BriepBble B XKM3HY B35/ B PYKM KUCTb XXMBO-
NyCLia B BO3pacTe LeCTUAECATU TPEX JIeT.

KusnenHble o6ctositenpcTBa lllanymoBa Ha muke ero HayyHoO! Kapbepbl ¥ TMYHOTO
npeycrneBaHMsA CIOXMIUCD TaK, YTO OH OKa3a/cs B 1aNI€KON CTpaHe M B COCTOAHMM Jienpec-
cun. TpyaHo nmpenctaBuTh cebe MMYHOCTb, 6o/ee He MOAXOAAILYIO A/A 3TOTO COCTOSAHMA,
yeM bunbsamun lllanymos. [locTaTo4HO XOTs Obl pa3 yBUAETb €r0 CBET/YIO Y/IbIOKY M OTKPbI-
ThI/ B3I/IAJ, YC/IBILATh S3HEPIUYHYIO, XXUBYIO pedb U PaflOCTHBIN CMeX, YTOObI IIOHATD, YTO
I/I0X0€ HAaCTpOeHue IJi Hero IMpOTUBOECTECTBEHHO. VIHCTMHKT 340pOBOro U aKTUBHOTO
4e/loBeKa MOOY>K/1a/l ero HaT! BbIXOA U3 ClIokuBILeiica cuTyauuu. OH He MCKan ycrexa, OH
uckan crnacenus. CraceHueM CTana XUBOIUCD.

[naBHbIit repoit B uckycctse lllanymoBsa - npupona c ee BeyHoto kpacoit. Ero nanurpa
COYHa ¥ MIO/IHO3BYYHa, Kpacku sipku, Ma3ok 1efp. Ero He6eca npasgHMYHO CUAIOT, MOLLIHBIM
a/IbIM N/TaMeHeM TOPAT €ro KaHajcKue KAE€HbI, OCTIENNTeNIeH CHET U TOpXKeCcTBYylolle 6oraTa
3e/ieHb JlepeBbeB U TpaB. OH BOCXMIIAETCA M BIOXHOB/IAETCS CMEHOM BpeMeH rofia, Kpaco-
TaMM [IHA U HOYM, 3aKaTOB U YTPEHHMUX 30pb. Ho BbIcLIMit CMBIC/I, CKPbITast CYLIHOCTb TOTO,
4TO YYAMTCS XYNOKHUKY B €To MNeif3axKax, BpeMs OT BpeMeHM MpOpbIBaeTCs B Ha3BaHUAX,
KOTOpble OH flaeT cBouM paboTaM. He npocTo cBepkarownit CHer, a «3MMHAA CBEXECTb» MU
«O4yapoBaHMe paHHel 3UMbl», He npocTo amtea B CaH-[Iuero, a «ConHe4yHas annes», He
«OceHb», a «OceHHAs cumonus»... lllanyMoB BM06/IEH B OKpY>KaroWuit MUp U XJET OT-
BeTHOM Mo6B1u. OH NuLUIET AbIMsALME TPYObl, HO BUAUT 32 HUMU He OTPaB/IEHHbIN BO3AYX
COBpeMEeHHOT0 MPOMBILIJIEHHOTO PaitoHa, a «Terno 6onbiioro ropofa». «B LeHTpe Meramno-
nmmca» (pa6ota 2003 rona) lllanyMoB nonemmyecku o6HapyxuBaeT U NoKa3biBaeT HaM He
AyLIHble aBTOMOOU/IbHbIE MPOOKYU, HE THETYIIYIO CYTO/NIOKY ThICAYEro/10BOi TO/MbI, a MO/-

8 www.shalumov.com

HbIVl yYMUPOTBOpeHMs M TulMHbI napk. M1 xpam Xpucra Cnacutens oH BOCIpMHUMAET He
NpOCTO KAaK HOBYIO IIOCTPOJMKY, a KaKk CMMBOJ «Bo3poxaeHusa», ¥ UMEHHO TaK olnpefenseT
CBOIO KapTUHY. «YTBepX/ieHMe XU3HU» - BOT elll€ Ha3BaHMe OHOTO U3 Neii3axkei, KOTopoe
NpeCTaB/IAETCA MHe IeBU30M BCEro TBOPYECTBa XyAOXKHMKA.

bunpamun IlllanymoB popuncs B mpesHeieM ropoge Jlarectana [lep6ente. Ilocne
OKOHYaHMsA MHCTUTYTa OCTAJICA XXUTb U paboTaTb B MOCKBe, HbIHe XUBET B ropofe byddo-
no (wrat Helo-Mopk, CIIA).

Korna oH, npeoponesas Kpusuc, HeOXXUAAHHO He TO/ILKO [UIs1 OKPY>KAIOLIMX, HO U 15 cebs
OTKpbI1 B cebe XYNOXHMKa, ero MnpodeccuoHanbHOe CTaHOB/IEHME MPOMU3OIIO HEBEPOSTHO
cTpemutenbHo. OB/lafieB OCHOBaMM MacTepPCTBA U 06peTs CBOJ MOYepK, HAUMHAIOLIMI KUBO-
MMCeLl CO CTPACTbIO, OTBAroy ¥ HeyTOMMMOM XaXK/I0/ MEepBOOTKPbIBaTeIs CTa/l IEPEHOCUTDb Ha
XOJICT BIEYaT/IEHUsA OKPY>KaloLero Mupa, KOTOpblil Tenepb, 6/arogapss o6peTéHHOI cBobOze
niepefiBVOKEHNA, NIpefiCTaBa/l Iepel HUM B HeBUIAaHHOM pa3HooOpa3uu. Tak B mecTpoit yepene
MOAB/IA/IUCD MO/IOTHA C MNefi3a)KaMM HbI0-IOPKCKOTO MaHXaTTeHa 1 napwkckoro MoHMapTpa,
[lIBestapckmx AbIl 1 MEKCMKaHCKOIA ITyCThIHY, [aiin-napka B JIoHmoHe 1 3acHe>xeHHo [Ipary,
OCBELIIEHHOTO OTHEHHOM WIIOMUHaLMeN KasuHo B Jlac-Berace u MucTuyeckoro 3akaTa Ha myc-
TbIHHOM 6epery B Tenb-ABuBe, Buapl CaH-/Iuero, Kanagpi, FOkaTaHa, HakoHell, HeCKOHYaeMbIX
MOCKOBCKMUX JIBOPOB, Y/I04€K, NPYIOB, 6y/IbBapOB, LiepPKBeii, MOHACTBbIpel - BCErO TOTO, O 4€M
ONHaXX/Ibl B Ha3BaHMY TOXKE MTPOpBa/NIOCh Npu3HaHue: «Hoctanbrus».

U tonbko o6pasbl pogHoro JlarecTaHa BO/Mro He MOAB/IAINUCH Ha €ro MOMOTHAX. BbITh
MOXXET, XYMOXKHUK He pellla/iCA MPUKOCHYTbCA KUCThIO K CAMOMY 3aBETHOMY, ITy6OKO 3a-
Ta€HHOMY, MOXeT 6bITb, He XBaTa/I0 CBEXXMX BredaTneHui. He 3uHaro.

[Tepenom mpousoLén B pe3ynbTaTe 60/bIION T€THEN 0€3AKM B ropbl, koTopylo lllanymos
coBepin/ 1o npurnaumenmio lamsara Maromenosuda [amsatosa 1etom 2006 roga. XymoxHMUK
BXOJWU/ B CKPOMHbIE KPECTbAHCKME CaK/IM, OCMaTpUBajl pyMHbI TPAaHAMO3HbIX IPEBHUX KpeIoc-
Tell, 3aHOBO NepeXXMUBaJl BelM4Me M KpacoTy rop, C BOJIHEHMEM BJibIXa/l apOMaT UCTOPUM U OLILY-
1L]a/1 yYalLlleHHbIi My/IbC COBPEMEHHOTO OBbITHA.

3Mech NaMATD MOACKa3biBaeT HaM 6M6IelicKylo ereHay o 6yaHoM coite. Ho aTo HeBep-
Hasi nofckaska. bunbamu lllanymoB ouyTun ce6s He kak CBEpHYBLIMI C HEBEPHOTO Iy TH
3a6myaumit cTpaHHUK. Ero BHyTpeHHss [yXoBHast cBA3b ¢ [larecTaHOM He NpepblBanach HMU
B Mockse, HU 3a okeaHOM. Ho, moBuaaBumit Apyrue Mupbl, BHyTpeHHe 06OTaL€HHBIN, OH C
HOBOJ CUJION OLYTU/I B ce6e 4yBCTBO JIIOOBYU K POAHOI 3eMJIe M paflOCTHOE OCO3HAHME CIIO-
COOHOCTM BOMIOTUTb B CBOEM UCKYCCTBe BOCTOP)KEHHbII TMMH oTuu3He. [lyTeuectsue B
NpoLIOe 0Ka3aloCh MyTellecTBUEM B Oyayliee. Pe3ybTaToM CTam TMraHTCKMI LMK [TOJIO-
TeH O Mpupofe u N0AsAx [larecTaHa, OTKpbIBalOLIMII MUPY HeCPaBHEHHYIO KPacOTY POAMHbI,
KOTOPYI0 XY[IO>)XHUK BOCIIPMHS/I CIOBHO 3aHOBO OOPETEeHHbIil 3€MHOI1 pail.



Manashir A. YAKUBOV

Ph. D (ait history and criticism),

Merited worker of arts of the Dagestan Republic,
chairman of the Board of the Dmitry Shostakovich Society,
Musical director of the Rostropovich Foundation

RETURN

Binyamin Z. Shalumov, Dr.Sci.Tech., professor, world famous expert in the field of
chemically pure substances, head chemist of the Ministry of chemical industry of the USSR,
in a word, a person with a brilliant and well-established professional career, for the first time
picked up a painter’s brush at the age of sixty three.

The circumstances in which Shaloumov found himself at the peak of his scientific career
and personal prosperity were such that he found himself in a far-away country and in a state
of depression. It is difficult to imagine a person more unsuitable for this state than Binyamin
Shalumov. It would be enough to see his bright smile and frank look, to hear his active and
vigorous speech and joyful laughter, to understand that bad mood is a thing alien to him.
The instinct of a healthy and active person induced him to find a way out of the situation. He
looked not for success, but rescue. His rescue was brought to him by painting.

The protagonist in Shalumov’s art is nature with its eternal beauty. His palette is vibrant and
full, the paints are bright, the stroke is generous. His skies are brightly brilliant, the maple trees
burn with scarlet flames, the snow is dazzling and the green of the trees and grasses is gloriously
rich and abundant. He admires and is inspired by changes of seasons, beauty of the day and night,
sunrises and sunsets. But the highest meaning, the latent essence of what the artist sees in his
landscapes, from time to time breaks out in the names he gives the works. Not simply sparkling
snow, but «Winter freshness» or «Early winter charm», not simply a street in San Diego, but
«Sunny avenue», not «Autumn», but «Autumn symphony»... Shalumov is enamored with the
world around him and waits for reciprocal love. He paints smoking pipes, but sees behind them
not the poisoned air of the modern industrial region, but «Warmth of a big city». «In the center of
a megacity» (2003) Shaloumov controversially finds out and shows us not the stuffy traffic jams,
not the oppressive turmoil of a thousand-strong crowd, but a park full of peace and quiet. And the
Temple of Our lord the Savior is perceived by him not simply as a new building, but as a symbol
of «Revival», which is the name he gives the picture. «Assertion of life» is still another name of a
landscapes which seems to me the motto of all creative work of the artist.

Binyamin Shalumov was born in Derbent, the most ancient city of Dagestan. After
graduation from the institute he remained to live and work in Moscow, ad nowadays he
resides in Buffalo (New York, the USA).

When, overcoming the crisis, he discovered himself asan artist, which was quite unexpected
not only for his friends, but also for himself, his professional development was improbably fast.
Having mastered the basic skills and found his manner, the beginning painter started to work
with the passion, courage and unquenchable thirst of the pathfinder to transfer on canvas his
impression of the world around him which now, owing to the acquired freedom of movement,
stood before him in all its unprecedented variety. Thus in the motley crowd there appeared the
landscapes of Manhattan in New York and Montmartre in Paris, the Swiss Alps and the Mexican
desert, Hyde-park in London and snow-bound Prague, brightly shining casinos in Las Vegas
and a mystical sunset at a deserted beach in Tel Aviv, views of San Diego, Canada, Yucatan, and
the never-ending Moscow courtyards, streets, ponds, parkways, churches, monasteries - all that
which he once mentioned in the name of another of his works: «Nostalgia».

And only the images of his native Dagestan for a long time failed to appear on his canvases.
Perhaps the artist did not dare touch with the brush the most treasured, deeply concealed
feelings, or maybe there were no fresh impressions. I do not know the answer to that.

A new turn occurred as a result of a lengthy summer trip to the mountains which
Shalumov made at the invitation of Gamzat M. Gamzatov in the summer of 2006. He entered
modest peasants’ huts, examined the ruins of grandiose ancient fortresses, experienced anew
the greatness and beauty of mountains, inhaled with excitement the aroma of history and felt
the accelerated pulse of modern life.

Here we are reminded of the bible legend about the prodigal son. But this is not a correct
prompt. Binyamin Shalumov did not feel himself a stray wanderer managing to find the right
way. His internal spiritual affinity with Dagestan has never ceased, neither in Moscow, nor
overseas. But, having seen other worlds, having enriched his soul, he felt his love for the native
land with new force and joyfully realized his ability to embody an enthusiastic hymn to his
motherland in his art. The trip to the past turned out to be a trip to the future. This resulted in a
tremendous amount of canvases devoted to the nature and people of Dagestan, opening to the
world the incomparable beauty of the native land which the artist sees as a paradise on earth.
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J>xon 3ABPEJI

Koncya,

Hupexmop Amepuxanckozo

Myz3zes Esponeuckozo Uckyccmesa, CLIA

JATECTAH - CTPAHA TOP

Hanekasa u 3arago4yHas cTtpaHa [larectan cBsAsbiBaeT EBpony M A3mio ¢ aHTUYHBIX
BpeMeH. B nepuon npeBHeit nepcuackoi umnepun ctpala rop Jlarectan 6bisa ee 4acThio.
Korma Anekcangp MakegoHCKMI1 Haya/l 3aBoeBaHMe A3MM, €ro apMus Npolljia yepes aTy
3eMJII0, M B HacTosillee BpeMs ell€ COXPaHUIOCh He6O/bLIOe KOMUYECTBO TOPAbIX MOTOM-
KOB €ro BOMHOB.

Ha 3ape XXI Beka [larecTaH Bcé€ elé OCTaéTCsA HEM3BECTHOM CTPAHOM OONBLIMHCTBY
3anafiHbIX eBpONENMLIOB M aMepuKaHLeB. brarogapsa y4éHOMy M XYHOXXHMKY BuHbAMMHY
[llanymoBy [larecTaH HauMHaeT TePATb AaHOHMMHOCTb U M3O/NIMPOBAHHOCTb. XyMOXXHMK,
poxxaeHHbi1 B Poccun u ceityac >xupymuit B CIIIA, sBnseTcs HaCTOALMM Ipa>kKJaHUHOM
Mupa. OH OAMHAKOBO /IETKO NUIIEeT NPeKPaCHYI0 OCEHHIOI TUCTBY B AMepuKe, 3aKaT COJlI-
Hua B Tenb-ABuBe, ropHbie BepiumHbl lIBeiapckux Anbn min neinsaxu B CBOEN pOgHON
ctpaHe. Ero kapTuHbl gpeBHUX ynmui Ha KaBka3de unyu 6ynpBapoB u yauil B MockBe npous-
BOJAT BIleYaT/IeHNe YTOHYEHHBIMY KpaCKaMy U MHTepeCHbIMM KoMno3uumsamu. Ero pa6otsl
OTPaXXaIOT JYXOBHbBII MUP XYNOKHUKA, CIOKOMHYIO YBEPEHHOCTDb B ce6e, M Mbl YYBCTBYEM
aTMocdepy mo6BM, Mupa, APY>KObl M HafeXXAbl Ha 6yayrouiee. XyNOXKHUK, MATPUOT CBOE
MaJIoif pOAMHbI, YaCTO BO3BPALAETCA K POAHBIM areCTAaHCKUM Mei3aKaM. Yke Ha moaxofe
K CBOeMy ceMupiecATuIeTHeMy Bo3pacTy bunbamun lllanyMoB cHOBa 0CTpO MOYYBCTBOBA
MHTEpeC U TATY K CBOMM MCTOKaM, K CTpaHe CBOe IOHOCTM [larecTaHy U K CBOeMY POJHOMY
JlepbeHTy - IpeBHeiilIeMy MATUTbICEUMIETHEMY ropofy Ha 6epery Kacnuitckoro mops.

JletoM 2006 roma oH coBeplMa MyTellecTBue No [larectaHy, 4YTO6bl BOCCTAaHOBMUTD
CTapble ¥ COOpaTh HOBble BIEYAT/IEHUS [ CO3[AaHMsA LMK/IA )XMBOIMMUCHBIX paboOT O CBO-
ei1 3emye. B pesynbraTe nosBnseTcs cepus 3aXBaThIBAKOIUMX AbIXaHME KapTUH, PUCYHKOB
1 ¢otorpaduit ropHbIX XpeOTOB U peK, APeBHUX FOPOAOB U UCTOPUYECKMX MECT U 06pa3bl
MY>KUMH U >XeHIUMH JlarecTaHa.
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OTu KapTHHbBI B UX pa3HOOOpa3um TeM, peMeTOB, LIBETOB M HACTPOEHMII MMOKa3bIBa-
I0T T€HMA/IbHOCTb XyNOXXHMKA. U 60/1ee Toro, oHM nepefaroT 3pUTe/N0 BCeOOBEMTIOIMUI U
B TO >)K€ caMOe BpeMsl MHTMMHbI 06pa3 u oyapoBaHMe 3TON 3eMnu u e€ Hapofa. Het com-
HEHUs, YTO MHOTMe TIOCeTUTENM My3es U MoOUTeNM UCKYcCTBa 6yayT O4apoBaHbl HEOObIY-
HOV KpacoToO 3TOV [1aNieKoi 3eM/u, NepelaHHOM B KapTuHax buHbsamuna lllanymoBa. Onu
BO30Y>XJAlOT B HaC CTpeM/IeHMe Y3HaTb 6o/bllIe 06 3TOM TaMHCTBeHHOM JlarectaHe, o ero
Hapofie, UCTOPUM U KYZIbTYPE, a TAKXKE Y3HATh O €r0 HaCTOAILEM, O €r0 CTPEM/IEHUAX U Ha-
mexpax Ha 6ynyuee. Kaxablit, kTo myTewecTByeT no EBpone, MoxxeT 6bITh 3aMHTEpeCOBaH
1 BIOXHOBJIEH YBUI€Tb 3TOT HEM3BECTHBII pail CBOMMM COOCTBEHHBIMU rIa3amu.

Kaprtunbl u potorpadpum, cnenannbie pykoit u cepaueM bunbsamuna lllanymosa - nep-
BbIii Ial' B 3TOM Iy TelEeCTBUM, [TOTHOM NPUK/IIOYEHUA U OTKPbITUIM.

[llanyMoB cTan munnaomMaToM yepes UCKYCCTBO. ITO 3HAYMUT, YTO CBOEI TMYHOCTHIO U
CBO€JM MHTEPHALIMOHA/IbHON [1eAATE/IbHOCTbIO B 00/1aCTU KY/bTYpbl OH MOAAEPXUBaeT AMa-
nor mexny Poccuiickoint Pepnepaunein u 3anagHbiM MUPOM.

[lepconanbnble BbicTaBkM bunbaMuHa lllanymoBa, 3annaHupoBaHHble EBpomneitckum
donpom uckyccTa B [epManuum Bo riaBe ¢ npesnaeHToM rocnogmioM [xonom Bopenu-
TalHOM U AMEPMKaHCKMM MYy3eeM eBpPOMNeiCKOro MCKYCCTBa MpU aKTUBHOM ydyacTtum Pec-
ny6nuku [larecTaH cyXart Le/AaM ApyxXO6bl B3aUMOINIOHMMAHMUA U COTPYAHUYECTBA.



By B. John ZAVREL
Consul,
Director of Museum of European Art, USA

DAGESTAN -
THE LAND OF MOUNTAINS

The distant and mysterious land of Dagestan connects Europe and Asia since antiquity.

In the times of the ancient Persian Empire, Dagestan - the land of mountains - was a
part of it. When Alexander the Great started his conquest of Asia, his army passed through
this land, and to this day there are still a few proud descendants of Alexander’s warriors.

At the dawn of the 21st century, Dagestan is still virtually an unknown land to most
West-Europeans and Americans.

Thanks to the Dagestan-born scientist and artist Binyamin Shalumov, Dagestan is
beginning to lose some of its anonymity and isolation.

The Russian-born artist, who now lives in the United States, is a true cosmopolitan. He
is equality at ease painting the brilliant autumn foliage in America, sunset in Tel-Aviv, the
mountain peak of the Swiss Alps, or winter landscapes of his native country. His paintings of
ancient narrow streets in the Caucasus or boulevards in Moscow impress us with their subtle
colors and interesting composition. His works reflect the artist’s spirituality and quiet self-
confidence, and we feel atmosphere of love, peace, friendship, and hope for the future.

When Binyamin Shalumov started to approach 70 years of age, he became again keenly
interested in and inspired by the land of his youth: the ancient, 5,000 years old city of Derbent
on the Caspian Sea and Dagestan.

In the summer of 2006 he made a journey all over Dagestan to gather new impressions
for his artistic work. The result is a breathtaking series of paintings, drawings and photographs
depicting the mountain ranges and rivers, ancient cities and historical places, and images of
the men and women of Dagestan.

These paintings in their remarkable variety of themes, subjects, moods and colors show
the genius of the artist. And more than that: they also give the viewer a comprehensive and at

the same time intimate view of this ancient land and its people.

No doubt that many museum visitors and art lovers will become enchanted by the
strange beauty of Binyamin Shalumov’s paintings of this far-away land. They stir up in us an
urge to find out more about this mysterious Dagestan: its people, history and culture. And
also to learn about its present, and about its hopes and aspirations for the future.

One who has traveled all over Europe may become intrigued and inspired to see this
»unknown paradise” with his own eyes. The paintings and photographs from the hand and
heart of Binyamin Shalumov are the first step on this journey of adventure and discovery

Shalumov became a diplomat in art. That means: by his own personality and his
international cultural engagement he supports the dialog between the Russian Federation
and the Western World. Exhibitions, arranged in the future by the European Art Foundation
and its president John G. Bodenstein in Germany, and by the Museum of European Art in
America and active participation of Republic Dagestan will serve the goal of understanding,
cooperation and friendship.
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3. H. IPOBULIKUI1
HapooHbvlil xyooxcHux Poccuu,
npesudenm TCXP,

suuye-npesudenm Poccuiickoi Akademuu xyooxcecms,
akaoemux PAX

Bunpsamun IllanyMoB - JOKTOp TeXHMYECKUX HayK, Mpodeccop, CTpeMUTENbHO BOLIEN B
Hau TBopueckuit Coio3 XynoxHMKOB Poccum, octaBuB 3a I1e4aMy CBOM BbICOKME NOCTVDKEHUS
B HayKe, ¥ CTOJIb >Ke CTPEMUTE/IbHO 3asABMII O cebe B >xuBonucy. bonee 30 BbICTaBOK, B TOM YMCrIe
20 nepcoHa/IbHBIX, MPOBEEHHbIX UM 3a NocneqHue BoceMb et B Poccun, CIIIA, Kanape u B EB-
porie, OTKpbUIN €ro KaKk CaMOObITHOTO XYI0>XKHMKA, KOTOPbIif ke B CAMOM Hayajle TBOPYeCKOro
My Ty MpUOGPe CBOKO KMBOIMMUCHYIO TEXHUKY U CTU/b. Ero paboTbl SMOLIMOHA/IbHbI, 3apsKeHbI
TMO/TOXXUTE/IbHOM 3HEPIye, CKXKeTbl KAPTUH OXBAaTbIBAIOT MHOTME YTO/IKM MMUpa, 3HAKOMS 3pu-
TeJlelt C MpUPOAON, ObITOM M TIOAbMM Pa3HbIX CTPAH Y KOHTMHEHTOB. 31eCb 0COOEHHO NpUMeya-
Te/leH UMK paboT, NOCBALLEHHbI MCTOPMYECKO poayHe XyfloxKHMKa - Pecrry6nuke [larectaH,
CO3[aHHbBIN UM B pe3y/bTaTe aKcnenmuum 1o [larectany nerom 2006 roma. ITOT LMK/, CO3JaH-
HbI/l aBTOPOM 3a YeTbIpe MecAlla M0c/e IKCNeAMLM, COCTABU/I OCHOBHYIO YacTb 3KCIO3ULIMM
oyepefIHOI NepcoHanbHOM BbicTaBKM bunbsamuHa lllanymoBa B 3anax TBopyeckoro Coro3a xy-
IOXXHMKOB Poccum M MoMHOCTBIO BOLLE/ B HACTOALLMIA a/TbOOM XYTIOXKHUKA.

IleHHOCTb BBICTABOYHOrO IOKa3a M BbiMycka anbb6oma mwis [larectaHa u Bceit Poccun
TPYAHO NepeoLeHnTb. M 6ynylime BbICTaBKM, U a1b60M 6€3yC/TOBHO OTKPOIOT MUPY ITpeKpac-
HY10 CTPaHYy, paiiCKy10 MpUPOAY Kpasi 1 ero 3aMeyaTe/IbHbIX /Ifofielt. DT paboThl, HAMCAaHHbIE
MacCTepCKOIi PyKoii C BelMyaiileit m1060Bb0 K PONHOI 3eM/le, 3HAKOMAT Hac C ipeBHeN UCTO-
pumeit Kpas 1 cOBpeMeHHbIM [larecTaHOM U NMpU3bIBAIOT K MUPY, AOOPY, B3aUMOIIOHMMAHUIO
HapO[0OB Hallleli MHOTOHALIMOHA/IbHOM CTPaHbl M HapONOB APYTUX KOHTUMHEHTOB U CTPaH, K
MIOHMMAaHUIO MOMeHTa UCTUHbI. [IpuMeyaTenbHO, YTO ITUX MECT KOCHY/ICA B3I/IAM BEIMKUX
MacTepoB KUCTHU - Py6o, Ai1Ba30BCKOro 1 Ap., OCTaBUBLIMX Be/MKOJIENHbIE MO/IOTHA C U306-
paxeHuamu [ynn6a u mect uctopuyecknx 6urs llamuns.

A1 yBepeH, uTO npefcTosLias 60nblIasg NepcoHanbHasA BbicTaBKa B PefepaTuBHoO Pec-
ny6nuke lepmanus «J3 [larectana no BceMy Mupy» 1 Bce Apyrue 6yayuue BbiCTaBKu 6yayT
yCMeLIHbIMY, ¥ 3HAaKOMCTBO ¢ HOBbIMU paboTamu bunbsamuna IllanymoBa B cTpaHe u 3a py-
6€>XOM BbI30BET MO0XUTEbHbIN PE30OHAHC.

ITOT TpYy[, 3aCMy>XMBaeT BbICOKOI OLIEHKN. ABTOPY e s OT BCeil AYIIM >Ke/lalo HOBbIX
TBOPYECKUX CBEPILEHUI.
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Edward N DROBITSKY

President of the International

Federation of Artists & Artists Union of Russia,
Vice-president of the Russian

Academy of Arts, Academician

Binyamin Shalumov - Dr.Sci. Tech., professor swept into our Creative Union of Russian
Artists, having left behind his high achievements in science, and no less impetuously made
a place for himself in painting. More than 30 exhibitions, including 20 personal ones in
the last eight years in Russia, the USA, Canada and Europe have shown him as an original
artist who from the very beginning of his creative work acquired his own manner and
style. His works are emotional, charged with positive energy, the plots of the pictures cover
many corners of the world, acquainting the spectators with the nature, life and people of
different countries and continents. Here it is worth mentioning the set of works devoted to
the historical native land of the artist - the Dagestan Republic, created by him as a result of a
field trip to Dagestan in the summer of 2006. These works created by the author in just four
months after the trip have formed the basis for the next personal exhibition of Binyamin
Shalumov held at the Creative Union of Russian Artists and has been completely included
into the present album of the artist.

The value of the exhibition and the album for Dagestan and Russia as a whole can hardly
be overestimated. And the future exhibitions and albums will certainly open to the World
the fine country, the heavenly nature and the remarkable people living there. These works
drawn by a real master with the greatest love for his native land acquaint us with the ancient
and modern Dagestan and call for peace, kindness, mutual understanding of the peoples of
our multinational country and other continents and states, for understanding of the moment
of truth. It is remarkable that these places were noticed by such great masters as Rubeau,
Ayvazovsky and others which have left the magnificent canvases of Gunib and Shamil’s
historical battlefields.

I am sure that the forthcoming major personal exhibition in the Federal Republic of
Germany «From Dagestan all over the world» and all other future exhibitions will be successful
and that the acquaintance with Binyamin Shalumov’s new works in the country and abroad
will cause positive resonance. This work deserves the highest praise.

[ wish the author new creative victories from the bottom of my heart.



I'M.TAM3ATOB

cosemnux npesudenma Pecnybauxu /[azecman,
npeaudenm Mexoynapoonozo gonda

uM. Pacyaa lamzamosa

[IpennaraeMblit BHUMaHMIO YMTaTeNleil anbOOM IOBECTBYET O XXM3HM U ObITe HalIero
ponHoro kpas JlarectaHa 1 aipecoBaH BCeM rpaXKlaHaM MUPa, XXe/TaloLIMM ero MpoLBeTa-
HuA. Mblcb 06 3TOM BbI3bIBaET BO MHE [OMOTHUTE/NbHYIO TOPAOCTD 3a CBOIO Pecny6umky,
3a CBOIO 3eMJII0, IOTOMY 4TO FOPAOCTb 3a CBOIO 3€MJII0 M CBOJ HapOJl OCTaB/Ie€T HaM INaHC
6bITh CYaCTIMBBIMU. 5] yBepeH, 4TO MaTepuabHO 06eCrieYeHHbIM MOXXHO CTaTb IJI€ YTOIHO,
HO CYaCT/IMBBIM MOXXHO CTaTb TO/IbKO Ha cBoelt 3eMe. Ho 14 3TOro Hajo ropauTbca 3TOM
3eMieit, a FOPAMMCs Mbl CBO€J! 3eMJIeil U CBOMM HapOJIOM He Yepe3 COOCTBEHHbIE MOCTYIKM,
a Mo MOCTYIKaM TaKuXx moaei, kak bunbamun lllanymoBs, yenoBeka ¢ yHMKanbHOM 6uorpa-
dueir. V3 Hee ABCTBYeT, 4TO 6Morpadus mofeit COCTOUT He U3 KOMMYeCTBa MPOXUTbIX IHEN,
MecsiLieB U JIeT, a U3 COOBITUI U [Ipy3ell, Yepe3 KOTOPBIX U C KOTOPbIMYU Mbl TPUXOAMM K Ta-
KMM 3aMedaTe/lbHbIM pe3y/bTaTaM U yclexaM, Kakue nogapun HaMm bunbamun lllanymos, u
6rmarogaps KOTOpbIM K HaM IPUXOAMT FOpAOCTb 3a CBOIO 3eMIII0 U cBolo Poxuny.

Tonbko rny6okas mo6oBb K CBOEJ POSHON 3eM/le 1 IOK/IOHEHME el Ja/Iu CUJTbI XYHI0XK-
Huky lllamymoBy BUHBAMMHY 32 CTO/Ib KOPOTKMIT CPOK (BCEro MO/rofia) COBEpIUMTD Iy Tellec-
TBMe 1o Pecny6nuke JlarecTaH, co3gaTh LMK/ )XMBOMMUCHBIX paboT o [larecTaHe, npeacTaBUTDb
ero Ha 0603peHMe MyOIMKM Ha CBOEJ MepCOHAIbHON BbICTaBKe B 3a/1aX TBOPYECKOTO COI03a
XynoxHukoB Poccun B MockBe 1, HaKOHell, TOATOTOBUTD K M3[AHMIO HACTOALLMI a/TbOOM.

[TopaxaeT pasHOOOpa3Me TeM U CIOKETOB - OT Ieii3aXKell, IOPTPETOB, OBITOBBIX CLIEH [0
oTobpaxeHmsa ucropuu kpas. [lepen Hamu BCTalo T KMBbIe pea/ibHble 06pa3bl 3HAKOMbIX HAM MECT
W JIIOIEN, M JIMLIHMIA pa3 HalIOMMHAIOT HaM O TOM, KakK IpeKpaceH MUP, B KOTOPOM MblI )KMBEM.

Benuka BocnuTtaTenbHas po/ib [areCTaHCKOro LMK/IA, Ha NpyMepe KOTOPOro, B YacT-
HOCTH, KapTuHbl «[lamaTb YecTn», nogapenHas xynoxxuukom JlarectaHy, MoBeCTBYIOLLe
0 nobeie HalIMX MPeJKOB HaJl CYMTABIUIMMCA HeMOOeAMMbIM MEPCUICKMM 3aBoeaTenieM Ha-
IVp-1IaXOM, MOXKHO YTBEPXKaTb, YTO TaKOTO POfa CIKETbl BOCIIMTBHIBAIOT HAllly HpaBC-
TBEHHOCTb, MIOKa3blBaIOT Halllell MO/IOAEXM pUMep, KaK Halo 6epeyb CBOIO 3eMJII0, TIOOUTD
ee, IOPOXXUTb €10 M XKUTb MHTepecaMy O6111eCTBa BO MM MPEKPACHOro GyAylLero.

G.M.GAMZATOV

Adviser of the President

of the Republic of Dagestan,

President of the International Rasul Gamzatov Foundation

The present volume introduces the readers to the life and culture of our native Dagestan
and is addressed to all people of the world wishing it happiness and prosperity. The very
thought of it makes me all the more proud of my Republic and my land, for this pride of one’s
land and its people leaves us the chance to be happy. I am convinced that one can become
wealthy anywhere, but it is only on one’s own land that one may find happiness. But for that
one should be proud of the land, and our pride of the land and our people is generated not
by our own actions, but by the deeds of such people as Binyamin Shaloumov, a person with a
unique biography. For the biography of people consists not of the number of the days, months
and years of life, but of the events and friends through which and with whom we come to such
remarkable results and successes as those presented to us by Binyamin Shaloumov and owing
to which we are filled with pride for our land and our Motherland.

It was the deep love for his native land, the land he worships that gave the artist Binyamin
Shaloumov the strength required to travel across the Republic of Dagestan, to create a cyclus
of paintings devoted to Dagestan, to present it to the public at a solo exhibition at the premises
of the Creative union of Russian artists in Moscow and, finally, to prepare the present album
for publication - all that in just half a year.

The variety of subjects and themes is amazing - from landscapes, portraits, daily activities
to the history of the country. We se vivid portrayals of real places and people familiar to us
and are once again reminded of the glorious beauty of the world in which we live.

The Dagestan cyclus is of great educational value, its pictures, including, among others,
the «Memory of Honor» which the artist presented to Dagestan and which tells of the victory
enjoyed by our ancestors over the Persian invader Nadir-shah considered invincible. One
may justly say that such plots form our morals, show the young the way to protect the land,
to love it, to appreciate it and to be committed to the interests of the society in the name of
the wonderful future.

bshalunov@hotmail.com 13



Ampun IIUXCAUIOB

npogeccop,

21a8MbLU HayuHbLl compyonux Mnemumyma UAI [HII,
naypeam npemuu [Ipasumenvcmea Poccuiickou @edepayuu

O JATECTAHE

[JlarectaH - 3TO coyeTaHMe ABYX C/IOB: TIOPKCKOTO «gar» (ropa) ¥ NepcuacKoro «CTaH» (Mec-
1O, cTpaHa). CtpaHa rop. BoT y>ke Moyt LIeCTbCOT /IeT, KaK 3TO Ha3BaHMe IpuUCBOMIa cebe
HeOO/IbILas YacTb 3eM/1 Ha BoctounoM KaBkase, Ha 3ananHoM 6epery Kacniuitckoro Mopsi. Mbl
CTa/IKMBaeMcs 31ech ¢ paHTaCTMYECKUM IepernajjloM BbICOT, CMEHON reorpadmMyeckux 30H - OT
Kacnmitckoro mops u [IpuMopckoit paBHMHBI, YTO Ha 28 M HM)KE YPOBH:A OKeaHa, 10 JIeXallux
1oj], BeYHbIM CHEIOM FOpPHbIX BepLIMH, Aocturapimx 4000 M BbicoThl. Eciu ko BceMy aTomy
106aBUTD, YTO Ha TeppuTopun [larecTaHa Ha Kakux-TO 50 ThIC. KB. KM IIPOXXMBAET TPU ECATKA
HapOJIHOCTeM, OTHOCALLMXCS, COTIACHO IMHIBUCTUYECKOI KIacCUUKALINM, K TPEM A3bIKOBBIM
CEMBSM - KaBKa3CKOi1, THOPKCKOIA, MHI0eBPOIEVICKON, TO Mbl MOXKEM NPENCTaBUTb cebe B 061mx
yepTax ITHUYECKUIT OO/INK U KY/IbTYPHO-UCTOpUYECKOoe CBoeobpa3ue 3TOro permoHa.

I'yun6. I'ynu6-ropa. 25 aBrycra 1859 r. 3mech pasbirpancsi NocaeAHUIA akT NATUAE-
catunetHeit apambl. «[yHu6 B3st, lllamunp B nueHy u ornpasneH B [letepOypr» - aro
[IOHEeCeHMe NaMUAApHOro CTUIA ObIIO OTIpaB/IeHO ITaBHOKOMAaHAYIOLIUMM KHA3eM ba-
pPATMHCKUM umnepatopy AnekcaHapy II. 9To o3Hadano, 4TO CMOXUN OpYyXKue UYe/loBeK,
KOTOpbIi YeTBepTb BeKa BO3I/IaB/AN reponyeckyto 6opbby Haponos Jlarectana u Yeunn
3a cB060Mly, paBEHCTBO, HE3aBUCUMOCTD IPOTUB KOIOHM3AaTOPCKO, aHTMHAPOAHOA IO/N-
TuKu napckon Poccun. lllamMmunb npeacraer nepes HaMu Kak OMH U3 CaMbIX IPKUX, CaMbIX
[a/IbHOBUJIHBIX U MY)>X€CTBEHHbIX nonutuyeckux peartenen XIX B., onuuersopsoumuii Be-
nuKuit moasur HaposnoB KaBkasa, cTaBlIMIt CMMBOJIOM MYXXeCTBAa, MYAPOCTH, MOOOPHUK
3a cB06OMy 4enoBeYeCKOM TMYHOCTH.

Boo6uue lllamMup He HyXjaeTcsl B 0COObIX MpeAcTaBlIeHNAX. Mup NpusHan B HeM Bbl-
Jlal0LIeroCsi FOCYAapCTBEHHOrO JesATes, MONKOBOALIA M AMIIOMaTa, pepopMaTopa U 3aKo-
HOZaTe/Is, Ha Jie/le OCYLeCTBUBLIEro NMPUHLMII U3HAYa/IbHOTO paBeHCTBa /wofieit. «Bepa u
AeMOKpaTusA, cBo60Ja U He3aBUCUMMOCTb IPaXk[aH CTalM BaXHEMLIMMM NMPUHLIMIIAMU €TO
rocygapctBeHHoi nomutuky» (. M. Maromenos). Eume npeactout packpbiTb B MOTHOM
ob6beMe, pacuindpoBaTh UCTOKM, YHUBEPCATbHOE 3HaYeHME M TPAHAMO3HbIA pasMax ero
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roCyJjapCTBEHHOM, Hal[MOHANIbHOM CTPaTeruu, COLMaNbHO-0CBOOOAUTENbHON MUCCUM, €TO
pe/TMrMO3HOM IeATeNIbHOCTU M OpUEHTALMM, KOHPECCUOHATbHOM TePIIUMOCTH.

[yaun6. OH Taroke He HY>XJaeTcsl B 0CO60M NpeacTaBleHNN. ITO Ha3BaHUe Hepa3pbIBHO
cBsi3aHoO ¢ uMeHeM lllamuns. Vicropuku otmeyalot, yro Illamunb faBHO o6mo60oBan [yHu6-
ropy KaK HaJie>kHOe, HeJOCTYITHO€, CaMOJ NMpUPOJ 01 3allMLIeHHOe MeCTO. BunHblit yyeHbli
ucropuorpad lllamunsa A6pypaxman u3 Kasaukymyxa (1837-1901) nucan, yro [yHu6 MoxHo
CYUMTaTb OOHMM M3 CaMbIX YKpeI/leHHbIX MecT Ha KaBka3e, u fjaxke BO BceM Mupe U BO BCeX
Hace/leHHbIX 06/1aCTAX, 0COOEHHO NMpPU HATMYMM MAJIBIX CU/T U HEYKPEeIIEHHOCTH y6exuil
1 nomoB. A6nypaxMaH Bocrnen [yHu6-ropy B npo3se, HO 3TOro eMy nokasanoch mano. OH
npuberaet K NO3TM4ECKOMY TBOPYECTBY OJHOT'O M3 JareCTaHCKUX Y4EHBIX:

Oxpyxunu ee 02padvt ymecoe co 6cex cmopoH nodo6Ho Hanme.
Ha Heii Hawinu 3ausumy umam u n1100u eepul, ko2oa y6eounucy
OHU 8 c1abocmu no00epPHKU.
Ho e us6asun I[ynu6 ux om 6edcmauti cyov06uL.
Pa3zse moxcHo usbasumvcsi om nHeusbexnocmu poka?
(nepesod c apabckoeo H. A. Tazuposoii)

KoHneuHo, B Te TpyaHble rofibl MMaMy ObLIO He JO NMPUPOAHBIX MpenecTeil, HO MOMy-
4YM/I0Ch TaK, YTO OH BbIOpa/ MeCTO MOTpsACAOLLel KpPacOThl, OAMH U3 CaMbIX KpacMBeMLINX
yronkos JlarectaHa.

Benukuit xynoxuuk V. AitBasoBckuit Hanmcan KaptuHy «Ayn I'yHu6 B [larectane», not-
PACEHHDII 3TUM Be/IM4ECTBEHHbIM TBOPEHMeM Npupoabl. Kak 1 /11 MHOIMX MO3TOB, NMcaTe-
J1eN, XyNOXHUKOB M MCKYCCTBOBEMOB, AiA V. AifBa30BCKOro Benuume ropbl 6bUIO CBA3AHO C
BeinyneM uMama lllamunsa, kotopbiit mpoBen Ha [yHube nocnegHue roapl Ha cBo6oze.

[TocnenonynenHoe contue ApKo ocBellaeT AByXbApycHoe [yHMb6ckoe miaTto, KoTopoe
6ynTO BHE3aMHO BbIPOC/IO Ha neBoM 6epery Kapa-Koiicy. PucyHok caenan co ctoponsi Ke-
repCcKUX BbICOT, 0TKyAa [yHu6 BuaeH kak Ha nafoHu. VIMEHHO ¢ 3TOro e Mecta npodeccop
Bbunbamun lllanymos Hapucosan u chororpadpuponan [yHu6-ropy. 3a 145 net ee Buz coB-
ceM He U3MEHMJICA, TOpa COXpaHMU/Ia CBOM Be/nnyaBble oyepTanus. [Ipupona BeuHa. [ynu6
CUMBO/IM3UPYET BEYHOCTDb UIeU HE3aBUCUMOCTY U CBOOOJHOM TUYHOCTH.
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ABOUT DAGESTAN

Dagestan is a combination of two words: Turkish Dag (mountain), and Persian Stan
(place, country). The country of mountains. For about six hundred years this is the name
of a small piece of land in the East Caucasus, on the western shore of the Caspian sea. We
have here a fantastic difference of heights, change of geographical zones - from the Caspian
sea and the littoral plain which is 28 m below the sea level - up to the mountain tops coated
with perpetual snow and reaching a height of 4000 m. Add to that the fact that the Dagestan
territory of about 50 thousand sq. m hosts three dozens of peoples linguistically classified
into three language families - Caucasian, Turkik, Indoeuropean - and we can well imagine
the general ethnic shape and cultural and historical uniqueness of the region.

Gunib. Ginib mountain. On August 25, 1859 this was where the last act of a fifty years’
drama was staged (L.Boguslavsky). «Gunib taken, Shamil seized and sent to Petersburg»
- this lapidary report was sent by the commander-in-chief prince Baryatinsky to Emperor
Alexander II. It meant that the person who for a quarter of a century headed the heroic
struggle of the peoples of Dagestan and Chechnya for freedom, equality, independence against
the colonizing antisocial policy of imperial Russia ceased from further strife. Shamil was one
of the brightest, most far-sighted and courageous politicians of the XIX century personifying
the great feat of the peoples of the Caucasus, who has become a symbol of courage, wisdom,
advocacy for the freedom of man.

In general, Shamil does not require special reccommendation. The world has recognized
him as an outstanding statesman..., commander and diplomat, reformer and legislator who
realized the principle of inherent equality of people in practice. Belief in democracy, freedom and
independence of citizens became the major principles of his state policy (DAM. Magomedov).
We still have to fully discover and decipher the sources, the universal importance and grandiose
scope of his state and national strategy, social liberating mission, his religious activity and
orientation, confessional tolerance.

Gunib. It does not require special introduction, either. 'Lhis name is inseparably joined
with that of Shamil. Historians remark that Shamil had long chosen the Gunib mountaim
as a reliable inaccessible place, protected by nature. A prominent annalist of Shamil,
Abdourrakhman of Kazikoumoukh (1837-1901) wrote that Gunib could be considered as one
of the best fortified places in the Caucasus, especially as the forces were not very numerous
and the hiding places and houses were not duly fortified. Abdourrakhman sang praises to the
Gunib mountain in prose, but it did not seem enough to him, so ne resorted to a poem of
another Dagestan poet:

The mountain was surrounded by a turban of rocks.
It gave shelter to both the imam and his fooowers
When they saw they did not have support.
But been Gunib has failed to save them from disastrous fate.
How can it be possible to get rid of the inevitability of fate?

Certainly, during those difficult years the imam had little time to enjoy the beauty of
nature, but it so happened that he had chosen a place of tremendous beauty, one of the most
beautiful areas of Dagestan.

The great artist I. Ayvazovsky, amazed by this majestic creation of nature, drew a picture
«Gunib settlement in Dagestan». The same as for many poets, writers, artists and critics, for
Ayvazovsky the greatness of the mountain was connected with the greatness of imam Shamil,
for whom Gunib was the last place of freedom.

The afternoon sun brightly shines on the two-story Gunib plateau which seems to have
suddenly grown on the left bank of the Kara-Koisu. The drawing gives the view from the
Keger heights, whence Gunib is visible in all its glory. It is from this very place that professor
Binyamin Shalumov draws and photographs the Gunib mountain. It has not changed during
the past 145 years and still preserves its stately outlines. Nature is eternal. Gunib symbolizes
the eternity of the idea of independence and freedom.
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[ynn6. Xoact, Macno, 76x121 cm 2006
Gunib. Oil on canvas, 30x48 in, 2006

OKPC‘CTHOCTH ['yHnGa
Environs of Gunib.
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KHBOH HCTOYHHK. XOACT, Macao, 71x56 cM, 2006
Life-giving spring. Ol on canvas, 28x22 in, 2006

Ha xe HcropwH. [ywno. Xoaacr, Macao, %6x71 cm, 2006
Standing guard over History. Gunib. Oil on canvas, 22x28 in, 2006
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Hanomntanke o MyapocTH. XoACT, Macao, 69x69 am, 2006
Reminder of wisdom. Oil on canvas, 27x27 in, 2006

Bopora [llamuaa & I'ynrGe. Xoact. Maco. 51x102 em, 2006
Shamil's Gate in Gunb. Oil on canvas. 20x40 in, 2006

bshalumov@hotmail.com 21



Chlmea



lTpoaoaxenne mytH. Xoacr, Macao, 38x60 cm, 2006
Pursuing the road. Oil on canvas, 15 x24 in, 2006

Mup ropam. Xoact. Macro. 76x102 cu, 2006
Peace be to the Mountains. Oil on canvas, 30x40 in, 2006
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Berpeya wa Typunaare. Xoact, Macno, 76x102 cum, 2006
Meeting on Turchidag. Oil on canvas, 30x40 in, 2006

Mbnutickre Ayra Typunaara
Alpine meadows of Turchidag.
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[lamare Yectu. Xoact, Macro. 92x121 cm, 2005
Memory of Honour. Oil on canvas, 30x40 in, 2005

Oxpecrhocm Corpatag
Environs of &egratl.
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Myprazaau TAGKUEB
00KMOP UCMOPUUECKUX HAYK, NPOGeccop.

OEPBEHT UCTOPUYECKUMN

llep6eHT - ofMH U3 ApeBHeNLIMX ropoaoB Ha Tepputopum Poccuitckoit Genepaumu, kpyn-
Heifmit cpefHeBeKoBbIl ropon KaBkasa. BosHukiumit B rimy6okoi IpeBHOCTM Ha CTpaTermyec-
KV BXXHOM Y4YacTKe Me>xayHapopgHoro IIpukacnmitckoro nyty, [lep6eHT urpan 3saMeTHyI0 posib
B cyAb6ax nieMeH u HaponoB KaBkasa, [lepenneit Asum, IOro-Bocrounoit EBpomnbi.

Ucrtopusa [lep6eHTa HacCUUTBHIBAET MATb ThICAY JIeT. YOeAMUTe/IbHbIM [OKa3aTe/IbCTBOM
TaKOTO JIeTOMCYMCTIEHUA ABNAIOTCA MHOIOYMC/IEHHble MpefMeTbl, OOHapyXKeHHble B XOfie
apxeonorm4yeckux packomnok 1971 roga nopx pykosoactsom A.A. KyapsiBuesa u 1o3Bo/ms-
1IMe BbIABUTD ipeBHee Noce/ieHue, Bo3HMKLIee Ha py6exe IV-III Teicsiuenetus go H.I., T. €.
MATb ThICAY 7IeT TOMy Hasaf. Cpeay MHOTOYMC/IEHHBIX HaX0[J0K 0CO60 BaXKHbI [iBe I/IMHA-
Hble CTaTy3TKM 6OTMHM NIoAopoaus, obHapyxeHHble B 3epHOBbIX AMax III TeicAyeneTus
o Ha. B xone packonok 6bl/n HaitieHbl KaMEeHHble 1 OPOH30Bble U3/eNNsA, MHOTOYMC/IEH-
Hble Ce/TbCKOXO3AICTBEHHbIE OPYAMA U KPYIHble IMbI - 3epPHOXPaHU/INILA, pa3HOOOpa3Has
KepaMuka 6poH30BO 3moxy, xapakTepHas ana CeBepo-BocTounoro KaBkasa, kyxoHHas,
X035ICTBEHHas, CTO/IOBasA NOCyfia. MaTepuaibl pacKOIMOK [TOKa3bIBaIOT, YTO MIEPBbIMU CTPO-
uTenamu u salmtHuKamu [lepbeHTta 6b110 MECTHOE Hace/leHMe.

Teorpaduyeckoe nonoxxeHne me>xxpy EBponoit 1 Asueit Ha CTbIKe pa3/IM4HbBIX KYJIbTYp U
HapOJIOB, Ha «IlepeKpeCcTKe IMBU/IM3ALIMI» BO MHOTOM OIpefie/T/I0 CBOeOOpa3Hblil KY/IbTYpPHbIi
o6muk ropopa. [TocpencTBoM TOPros/n 3aech Liie/1 He TO/IbKO 0OMeH HeOOXOAMMbIMY TOBapaMy,
3aMOPCKMMMU U3ETUAMY, HO ¥ IIPOUCXOANIIO LIMPOKOE 3aMMCTBOBaHME KY/IbTYPHbIX, HAyYHbIX,
XO3ICTBEHHO-TeXHUYECKMX 3HAHMIA, UeN, TPAAULINIA, UAe0IorMu OMIVKHUX U Ja/TbHUX CTPaH
1 HapozioB. [lep6eHT BBICTYTa/T aKKyMY/IATOPOM U IIPOBOJHMKOM MHOTMX KY/IbTYPHbIX JOCTH-
xeHui. OTpoMHas posib ropofia KaK KpYITHOTO CpeJHEBEKOBOrO TOPrOBOTO M PEMEC/IEHHOTO
ueHTpa KaBka3a Ha BaxHerieM ydacTtke Benmmkoro lllenkoBoro mytu n Bomkcko-Kacnmitckoi
MarucTpanyu o6yc/oBMIa €r0 MHOTOHALMOHA/IbHBIN COCTaB U GOPMUPOBAHME TONEPAHTHDIX U
NapTHEPCKMX OTHOLIEHMI CPeiM NpeiICTaBUTe el pa3/IMYHbIX Ky/IbTYpP, HApOJOB, Pe/TUTUIA.

CraBiuye BCeMMPHO M3BECTHbIMM 0OOpOHUTENIbHBIE coOpyXeHus [lepbeHTa, Kak Ha-
[ieXXKHas 3alliMTa OT HATUCKA KOYEeBHMKOB (I'YHHOB, CaBMp, TIOPKOB), ObLIM IIOCTPOEHBI BO
BpeMeHa IMpaBleHMUA CaMOro MOTYILEeCTBEHHOr0 MPAaHCKOro axa auHactum CacaHuioB
- XocpoBa AHywmmpBaHa (531-579 rr). B ctpouTenbcTBe 3TUX rPaHAMO3HbBIX COOPY>KEHMIA
6b1IM 3a[1e/ICTBOBAaHbl 3HAYMTE/IbHbIE NIOACKME pecypchl. VIMeHa ThicAY YYaCTHMKOB 3TOM
«CTPOMKM BeKa» HaM HEM3BECTHbI, HO Ha cTeHax [lepbeHTa umerotcs “aBTorpadbl” MHOTMX
13 HMX B BUJie Bblpe3aHHbIX 3HakoB cTpouteneit (cBbiuie 500). Cpenm HMX NpenCTaB/IeHbI
KaK 30p0acTpuiiCK1e, TaK M XpPUCTHMAHCKME (Pa3/IMYHbIX TUIIOB KPeCTbl) CUMBO/IbI, YKa3blBa-
I0LlIYie Ha PeJTMTUO3HYIO TPUBEPXXEHHOCTb cTpounTenet. [1o Bceit BuaMMOCTH, B 3TOT Nepuof,
(VI-VII BB.) B roposie nosiBnsieTcs, Kak MpeAnonaraloT ucciegoBaTe/y, U nepBas eBpeiicKo-
nypeiickas o6LIMHA U3 YUC/Ia NepeceneHlieB ¢ Tepputopun Vpana.
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B V-VII BB. [lep6eHT ABNANCA BaXHENIUNM BOEHHO-CTPATErM4yeCKMM U afMUHUCTPATUB-
Ho-nommTuyeckuM LeHTpoM Cacanupio Ha KaBkase. 3aech Hec/u Cry>k6y He TONIbKO MpaHCKMe
BOMHCKME KOHTMHIEHTbI, HO M anbaHCkue M apMAHCKME NPYXMHbI, PefCTaBUTe/M HApOIOB
IOxHoro [larectana (neru, TaBacnapasbl U fip.). BMecTe ¢ TeM 310 6bI1 M BaXKHbBII peTUrno3-
Ho-upeonornyeckui eHTp. CornacHo neromucsam Moceca Kanankatauy (VII B.) 1 Mxurtapa
AitpuBaneun (XI B.), 3mecp 1o 552 r. Haxogucs npecton Karonkoca An6aHcKo LiepKBM.

C navyana VII B. B nepuopn apabckux 3aBoeBaHmit B JlarecTaH HauMHaeT NMPOHMKAThb
ucnaMm. [lepBbie OTpAAbl apabCKMX BOMHOB, NOAB/AIOTCA y cTeH [lepbeHTe B 22 I. XUIKPbI
(642-643 rr.). OKOHYaTe/IbHO 3aKpenuanch apabol B [lepbeHTa B Havane VIII B.,a c 732 1. [le-
p6enT (bab anb-A6Bab) npespalliaeTcs B I1aBHbIN ONMOPHbIN MYHKT XanudaTa Ha KaBkase u B
BaXHENINIA aMUHUCTPATUBHO- MOIUTUYECKUIM U PETUTMO3HO-UEOTOTUYECKUIA LIEHTP.

[Ipn Macname B [lep6eHT 6b1/10 nepeceneHo 24 ThICAYM BOMHOB ¢ ceMbsAMM U3 Jlamacka,
XuMmca, Kydol, an-/Ixa3upbl. KpoMe Toro, B ropoae npo>xuBajno 3Ha4MTe/IbHOE KOIMYECTBO Xa-
3ap. [opon 6b1n1 pa3aeneH Ha KBapTabl (KMCcM). ITO JeNleHue ropofia Ha KBapTasibl, UMEHyeMble
HbIHe Marajibl (OT apa6. Maxasuia), 0 CMX MOp coXpaHseTcs B cTapot yacTu [lep6enra. B kax-
JIOM KBapTaJie 6bl/1a BO3Be/leHa Me4eTb, Ha3BaHHas M0 MMEHY XXUTeJIelt, MPOXXMBAIOLIMX B HEM
- Xasapckas, [Tanectunckas, [lamacckas, Xumcckas, Kaitcapckas, [>xasupckas, Mocynbckast.

[Tocne pacnana mMoryuiecTBeHHOro Apabckoro xammdara u o6pasoBanus [lep6eHTcKOro
aMupara ropof, pefCcTaB/ABLIMI COO0I CBOEOOpa3HbIN CpefIHEeBEKOBDII Merarnoamc, uMen 1
0c00y10 aIMMHUCTPAaTUBHO-MIOIMTUYECKYIO cucTeMy. BracTh B ropofe npuHajnexana mnpa-
BuTemo - amupy. HecMoTpsa Ha To, 4TO ropop BbICTyNan Ba)KHEMIUMM LIEHTPOM MC/IaMa 1
cy¢usma Ha Kapkase, 3nech Mpo>KMBanyu 1 MpeACTaBUTEM MHBIX BepoucnoBenanuit. B moc-
NlefHMe TOfibl B pe3y/bTaTe MPOBeJEHHbIX PaCKOMOK B OKPECTHOCTAX ropofa 6bl1 06HapyskeH
1 M3ydeH 30poacTpuiickuit norpe6anbHbiit naMatHuk XII-XV BB., npeactapnsiowmuit coboi
TaK Ha3blBaeMbli1 «IOM [I7I1 MEPTBbIX» MO3[HUX 30pOAcTpUiilieB — 3a/l-Mapr-xaHe UPaHCKUX
30pOacTpuiilieB M Haca-XxaHe MHAMICKUX MapcoB. ITOT OOBEKT CBUAETE/NIbCTBYET O HaTMUMM
3opoacTpuiickoit o6mmHbl B [lepbente u BkmoyaeT Boctounnlit KaBkas B 061actb Tepputo-
pyM paccenieHus 30pOacTpuiiLieB B 3TO BpeMsl.

IIpu noMuHaHTe Mcnama, pacnpocTpaHeHMe KOTOPOro B CpefiHeBeKOBOM [larectaHe pacTs-
HY/IOCb Ha JIeBATb CTO/IETUI, 3[,€Ch COXPAHAMNCDh MO3ULIMM XPUCTMAHCTBA U Myflau3Ma. CU/bHbI
6b17M no3uumy xpuctuancta B Cepupe (ABapus), rae paclpoCTpaHA/Iach Ipy3uHCKas Ky/bTo-
Bas apXUTEKTYpa, MUCbMO, CO3[aBa/IUCh MaMATHUKM aBapCKOM MUCbMEHHOCTY Ha OCHOBE Ipy-
3uHckoit rpadmkn. CpenHeBekoBbli [larecTaH 6bl1 He TONBKO MO/IMITHUYEH, HO M MHOTOKOHec-
cMoOHajeH. B 310 Bpems, B yClIOBUAX TECHBIX M pa3HOCTOPOHHUX CBA3€i C OKPY>KAIOLLMM MUPOM,
6bl/IM 3a/10)KEHbI OCHOBBI Iar€CTAHCKOI TOIEPAHTHOCTU. B JarecTaHCKMX A3bIKaX OTCYTCTBYeT
caMa II0CTaHOBKa BOIPOCa «KTO Thl 10 HALIMOHA/IbHOCTM?»; BMECTO 3TOTO UCTIONb3YeTCsA BOMPOC
«OTKyZa TbI?», T.€. IOAYEPKMBAETCA U BbIENAETCA NMPUHAI/IEXHOCTb K ONpeNe/IeHHOMY Hace-
JIEHHOMY ITYHKTY, MECTY, TEPpPUMTOpPMa/IbHOI 0O1IMHe (I>kamaat). TonepaHTHble M MapTHEpPCKue
OTHOLLIeHUs1, BbIpabOTaHHbIE Ha MPOTSHKEHUU CTO/IETUI U CTaBILMe 06pa3oM XXKM3HMU, HAXOAN/IN
Hamboee spKoe OTpakeHMe B TOPOAICKOM Cpefie, U, ITpeXie BCEeTro, B OHOM U3 KPYITHbIX CpefiHe-
BEeKOBBIX LleHTpOB KaBka3a, kakoBbIM IpefcTaeT fApeBHMiT [JepOeHT.



Murtazali S. GADZHIEV
Doctor of historical sciences, professor

DERBENT THE HISTORICAL

Derbent is one of the most ancient cities on the territory of the Russian Federation,
‘he largest medieval city of the Caucasus. It appeared many centuries ago at a strategically
‘mportant site of the international Near-Caspian way and played a significant role in the fate
tthe tribes and peoples of the Caucasus, Asia and Southeast Europe.

The history of Derbent goes back for five thousand years. The convincing proof of such dating
- provided by the numerous objects found during archeological excavations in 1971 under the

irection of A.A. Kudryavtsev which allowed to locate an ancient settlement having first appeared
ctween the IV and III millennia BC, i.e. five thousand years ago. Among the numerous finds
vo are especially important: these are clay figurines of the goddess of fertility discovered in the
~ain holes of the III millennium BC. During the excavations stone and bronze articles, numerous
zricultural tools and large granaries were found, the same as various ceramics of the bronze epoch
haracteristic for the Northeast Caucasus, kitchenware and tableware. The materials of excavation
0w that the first builders and defenders of Derbent were the local population.

The geographical position between Europe and Asia, at the junction of various cultures
nd peoples, at «a crossroads of civilizations» in many respects predetermined the original
_altural shape of the city. Trading did not only bring an exchange of the necessary goods
-nd overseas products, but allowed extensive sharing of cultural, scientific, economic and
cchnical knowledge, ideas, traditions, ideologies of the near and far countries and people.
Derbent acted as the accumulator and transmitter of many cultural achievements. The
‘remendous role of the city as a large medieval trading and craft center of the Caucasus at
the major section of the Great Silk way and the Volga-Caspian highway has conditioned its
multinational structure and development of the tolerant and partnership relations between
the representatives of various cultures, peoples and religions.

The world famous defense works of Derbent as a reliable protection against the nomads
‘Huns, Savirs, Turkis) were constructed in the days of the most powerful Iranian shah of
the Sassanides dynasty — Hosrov Anoushirvan (531-579). Significant manpower resources
were involved in the creation of these grandiose structures. The names of thousands of this
«construction site of the century» are unknown to us, but the walls of Derbent bear the
«signatures» of many of them in the form of engraved signs of the builders (more than 500).
Amongthem there are both Zoroastricand Christian symbols (various types of crosses) showing
the religious adherence of the builders. Most likely during this period (VI-VII centuries) the
first Jewish community appears in the city formed by the immigrants from the territory of Iran.
In the V-VII centuries Derbent was a major strategic, administrative and political center of the
Sassanides in the Caucasus. Here there served not only the Iranian military contingents, but

also the Albanian and Armenian teams, representatives of the people of Southern Dagestan
(Legis, Tavasparans, etc.). At the same time it was also an important religious and ideological
center. According to Movses Kalankatvatsi (VII century) and Mkhitar Ayrivanetsi (XI century),
up to 552 here was the seat of the Catholicos of the Albanian church.

From the beginning of the VII century, the era of Arabic conquests, Islam starts to get into
Dagestan. The first groups of the Arabic soldiers appeared at the Derbent walls in 22 year of
khidzhra (642-643 AD). The Arabs finally settled in Derbent at the beginning of the VIII century,
and since 732 Derbent (Bab al-abvab) was turned into the main stronghold of the Khalifat in the
Caucasus and a major administrative, political, religious and ideological center. In the VIII-XII
centuries Dagestan was absorbed into the system of the Arabic Muslim civilization and culture,
and Derbent became a large Islamic center. From it Islam, the Muslim culture, Arabic script and
books were spread, it was here that the Dagestan literary tradition was born.

During the reign of Maslam 24 thousand soldiers with their families were moved from
Damascus, Khimsa, Kufa, al-Jaseera to Derbent. Besides, there were quite many khazars
living in the city. The city was divided into quarters (kisms). This division into the quarters
called nowadays magals (from the Arabic mahalla) can still be seen in the old part of Derbent.
In each quarter there was a mosque named after the people living in it: Khazar, Palestinian,
Damask, Khimsa, Kaisar, Jaseera, Mosul mosques.

After the powerful Arabic Khalifat disintegrated and the Derbent emirate was formed
the city as a kind of a medieval megacity, had a unique administrative and political system.
The power in the city officially belonged to the governor - emir. In spite of the fact that the
city was a major center of Islam and Sufism in the Caucasus it was also the residence of
the advocates of other faiths. Lately as a result of excavations in the vicinities of 120the city
there was discovered and studied the Zoroastral burial monument of the XII-XV centuries
being the so-called «house for the dead» of the late Zoroastrians - zad-marg-khane of the
Iranian Zoroastrians and nasa-khane of the Indian Parses. This object testifies to the presence
of a Zoroastral community in Derbent and includes the East Caucasus into the settlement
territories of the Zoroastrians at that time.

With the predominance of Islam which took about nine centuries to spread all over the
medieval Dagestan the positions of Christianity and Judaism kept. . The positions of Christianity
were strong in Serir (Avaria) where the Georgian cult architecture and writing existed, Avar
written monuments on the basis of the Georgian script were created. The medieval Dagestan
was not only polyethnical, but also multiconfessional. At that time, in the conditions of close
and versatile contacts with the surrounding world the basis of the Dagestan tolerance was laid.
The Dagestan languages have no form of the question «what is your nationality?»; instead they
ask «where do you come from?», stressing the belonging to a certain settlement, place, territorial
community (jamaat). The tolerant and partnership relations developed during centuries and
having become a way of life is best seen in the urban environment and, first of all, in the ancient
Derbent as one of the largest medieval centers of the Caucasus.
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Beuepnnit konopt. Kacnui, AepGent. Xoact, Macao, 61x91 cum, 2006
Evening color. The Caspian, Derbent. Oil on canvas, 24x36 in, 2006

Caraeteab Beunoctn. Xoacr, Macao, 61x92 cm, 2003
Witness of the eternity. Oil on canvas, 24x36 in, 2003
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Aptxenre k nporpeccy. AepOent. Xoact, Macao, 70x60 cm, 2005
Movement to progress. Derbent. Oil on canvas, 28x24 in, 2005

IOxHbie BopoTa AepOenta-Opra-Kanbi.
douth Gate of Derbent-Orta-kapy.
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Cenaa crapuna. AepGent. Xoacr, macao, 70x60 cu, 2003
Witness of innumerable ages Derbent. Oil on canvas, 28x24 in, 2003

Pyunbr unrasean Hapbin-Kana. Xoact, macao, 60x70 cm, 2002
nt. Ruins of the Narin-Kala citadel. Oil on canvas, 24x28 in, 2002
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Ampn HINXCAN OB

npogeccop,

21aBHBIU HAYUHBLU COMPYOHUK

Hucemumyma HAS IHII,

aaypeam npemuu [Ipasumenvcmea Poccuiickou Pedepavuu

UCTOPUA PEJIUTUN

Camo reorpaduyeckoe nonoxenme [JarectaHa Ha CTbiKe ABYX LMBU/IM3A L1 - €BPOMIENC-
KO M a31aTCKOW, Ha CTbIKe ABYX MUPOB - OCEMJIOT0, 3eM/Ie[le/IbYECKOrO M1 KOU€BOro, CKOTOBOJ-
4eCKOro, B 30He [/IMTe/IbHbIX Me)KAYHapOAHbIX KOHTAKTOB, KaK BOEHHbIX, TaK M MUPHBbIX, - BCE
3TO MpeoINpeneno, B CyLIHOCTH, NONMKOHpECCHOHANbHBII 00/MK [larecTaHa.

[lepBOOBITHBIE pEIUTMO3HbIE NTPEACTABEHNSA, UYaU3M, XPUCTUAHCTBO, UC/IaM B Teye-
HMe BEeKOB 3aHMMa/y1 3HAUNTEIbHOE MECTO B OBITY, B M1€0/IOTMYECKONM XM3HM [JareCTaHCKO-
ro o611ecTBa, JeMOHCTPUPYA, KaK MpaBUIO, MIIOPaAN3M Ufeil, COCyLleCTBOBaHUE PETUTHU-
O3HbIX BO33pEHMIA.

[Tepe>xuTky A3blYecKMX OOpANOB M BEPOBAaHMI1 COXPAHMIMCh U MO ceit AeHb. VMynansm
3adMKCHMpOBaH Ha 3THMYECKOM YPOBHE, 3TO PeMIus COBPEMEHHbIX FOPCKuX eBpeeB. B pacno-
pSOKeHMM YYeHbIX OKa3biBaeTCsl Bce 60/bllie HOBbIX MAaTEPUA/IOB O 3HAYMTE/bHONM pO/M 30pO-
actpusMma B [larectane npu CacaHmpaax, o €ro >XMBy4eCT! B T€YEHME BEKOB B MYCY/IbMaHCKOM
OKPY>KeHUM - 30pOacTpuitckuit o6psa 3axopoHenns 3apukcuposan B XII B. B 3epexrepane
(coobuenne apabckoro aBropa anb-lapHaru) u B XII-XIII BB. B [lep6ente (packonku M. C.
lamxueBa). Uto KacaeTcst XpMCTMAHCTBA, TO B V - nepBoit nonosuHe VI B. paiton [lepbeHTa
6bU1 LIEHTPOM XpUCTMAHCTBa Ha BocTouHoM KaBkase, 1o 552 I. OH 6bi1 MeCTOM Npe6biBaHms
An6anckoro Karommkoca. B HaropHom [larecTaHe XxpMcTMaHCKas KynbTypHas Tpaguuus,
npuilealas cHayana u3 Busantuu, notom u3 npabocnaBHoit [pysun, 3aHsna TaM MecTaMm
roCrofACTBymoIMe no3uumun, uto npogmmnoch ot VIII B. no XIV B. - no yrBepxaenuns 3aechb
ucnama. MHOroumcneHHble XpUCTMAHCKME MAMATHUKM (MOTM/IBHMKY, KY/IbTOBbIE COOpY>Ke-
HMA, KPECTbl, MHOT/A C IPY3MHO-aBapCKMMM HAAMMCAMM, COOOILEHMs TPY3UHCKMX XPOHUK O
Ha/ZIM4MM MPABOCABHBIX eMMCKOMNCKMX LIEHTPOB CBUAETENbCTBYIOT 06 3TOM.

UccnepoBatemn (A. K. Anmnk6epoB) 0oTMe4aloT 0COOEHHOCTM TMpoliecca cIaMu3anmnm
B [larectaHe - B X B. ¥ iasiee MCaM pacnpocTpaHsincs B popme cydusma. Cyduiickme 6patc-
TBa MOTYYN/IN IUMPOKOE paClIpOCTPaHeHMe U B MOC/eAYIOlIe BeKa BIVIOTb IO HAILMX JHE.
TocnoacTaylolliee MonoXeHne 3aHANO 3[eCb CYHHUTCKOe HampaBjieHue, npeobnajaioliee
6ONbIUMHCTBO MYCY/IbMaH NPUHAMNEXMUT K IIAQUUTCKOI JOTMaTUKO-TPaBOBOJ LLIKOJIE.

VMcnamckuit MHTEr pupyoLuit noTeHLman 6bi1 BOCTpe60OBaH Ha MHOTMX 3Talax HapoJ-
HO-0CBOOOANTENbHBIX ABYIKEHMIA.
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OpHa 13 BaXKHeMIUMX 4epT McaaMa - pa3dHoobpasue ero Mueonorndeckux Gopm, Tak
Ha3bIBaeMblit TMMUTUPOBAHHDII [UTIOPA/TN3M, 06YC/IOB/IEHHBIN TECHOM CBA3BIO MCIAMCKOI
KY/ITYPbI C IYXOBHBIM CYOCTPaTOM MCIaMU3MPOBAHHBIX HAPOZIOB, MX COLLMANIbHBIMMU U Mpa-
BoBbiMM MHcTUTYTamu (C. M. TIposopos).

Kondeccuonanbhbie cuctembl Ha CeBepo-BocTouHom KaBka3e npofeMOHCTpUpOBaim
CBOE ITUTeNbHOE J06 POCOCENCKOE COCYLIeCTBOBaHME, B3aMMHYIO TONIEPaHTHOCTD. B tune,
HOBoOW cTonuie Xa3apckoro KaraHara, B nepBoii monoBute X Bek2 MUPHO XXWIN «MYCY/b-
MaHe, XpUCTUaHe, UYLieH, A3bIYHUKN. VyneaMu ABIAIOTCA Lapb, ero OKpy)XkeHue 1 Xasapbl
ero poaa (JpK1He)» - TaK MMca BblaaoLmuitcs apabckuit ucropuk u reorpad X Beka an-Ma-
cyam. Io ero xe cnosam, B CeMeHaepe, ObiBILeil cTONMLE, QYHKLUMOHMPOBA/IN Pa3niHble
KY/IbTOBblE COOPY>KeHMs - Me4eTH, LiepKBHU, cuHaroru. B To xe camoe Bpems B 3epexrepate
(coBpemeHHblit Kybaun u psaj cOCeHMX CeNeHN) «MCNOBEAYIOT Pa3inyHble PEUTUU: UC-
N1aM, XpUCTUAHCTBO, UYIENCTBOY.

[pyroit apabckuit aBTop, VI6H PycTe, nucan B Havyane X Beka B cBoelt kHure «Jloporue
LIEHHOCTM» O Ype3BblYaiiHO yAuBMBILEM ero ¢akre: B [larectane Bo Bnagenun Kaiirar npa-
BUTE/Ib MPULEP)KMBANICA TPeX PelTUruil - «I0 MATHULIAM OH MOMUJICA C MYCy/lIbMaHaMM, 10
cy660TaM c eBpesiMU, a 10 BOCKPECEHbsAM C XpPUCTUAHAMM».

VcTopuyeckue Tpaguumum UrpaloT 60/bILYIO PO/b B MOAAEPXKe Mielt BEpOTEPIMMOCTH
B cepe penuruit, B COAeACTBUM CTabMIM3aL MU COLMANBHO-MOTUTUYECKOTO MOMOXKEHM .

B Hacrosee BpeMs 10 peMrmo3HOMy COCTaBY OCHOBHas 4acTb HaceneHus [larecrana
- CYHHUTbI (11apMMUTCKON HOrMATHKO-MPaBOBOIA IIKO/IbI), 3€Ch MPOXXMBAIOT TAK)XKe IMUThI
(asep6aitmKaHLbl, XXUTENM IE3TUHCKOTO celeHMnst MUCKMHIXKM), TPaBOCIaBHble (pPyccKue),
nyneu (ropckue eBpen).

Ha coBpeMeHHOM 3Tane ncnam nepexxmpaeT cBoe Bo3poxxaeHune. OTKpbITbl COTHU Me-
yerell (ceityac B [larectaHe ux 6onee 1700), necatku mexnpece, psan MHCTUTYToB. [IpakTuka
CoBepLIeHNs XaJ>ka MPUHsIa HeObIBa/ble, MOXKHO CKa3aTb, PAHAMO3HbIE pa3Mepbl, €XKerof-
Ho 13 JlarectaHa Bble3xaioT 6onee 10 ThiCAY MaTOMHMKOB, 60NbIIMMY TUPAXKAMU U3/1aeTCA
MC/IaMCKas IMTepaTypa, B TOM YMC/le M Ha A3blKaX HapopoB [larectaHa.



Amry SHIKHSAIDOV
Professor, Leading researcher
Institute of history, archeology and ethnography
Dagestan National Center
Vinner of the Russian Federation Government Award

HISTORY OF RELIGION

The very geographical position of Dagestan at a cross-roads of two civilizations -
opean and Asian, at the junction of two worlds - the settled agricultural and the nomadic
tle breeding one, in an area of ages-long international contacts, in times of war and peace,
predetermined, in effect, the polyconfessional image of Dagestan.
Primitive religious beliefs, Judaism, Christianity, Islam have for centuries taken a
ificant place in the everyday and ideological life of the Dagestan society, displaying, as a
e, pluralism of ideas, coexistence of religious views.
Vestiges of pagan rites and beliefs have been preserved to this day. Judaism is established
he ethnic level as the religion of the modern mountain Jews. Scientists constantly find
materials about the significant role of Zoroastrism in Dagestan during the rule of the
ssanides, its ability to survive for centuries in the Muslim environment - the Zoroastrian
rial ceremony was present in the XII century in Zerekhgeran (as witnessed by a message
the Arabic author al-Garnati) and in the XII-XIII centuries in Derbent (excavations of
L.S. Gadzhiev). As to Christianity, in the V - first half of the VI century the area of Derbent
the center of Christianity in the East Caucasus, up to 552 A.D. it was the residence of the
anian Catholicos. In Upland Dagestan the Christian cultural tradition having come first
ym Byzantium, and then from the orthodox Georgia, occupied the dominant positions in
me places since the VIII century till the XIV century when Islam became the established
gion here. This is proved by the numerous Christian monuments (burial grounds, cult
nstructions, crosses, sometimes with inscriptions in the Georgian Avar language, passages
the Georgian chronicles describing the presence of Orthodox Episcopal centers here.
Researchers (A.K. Alikberov) note specific features of the Islamisation process in
Dagestan - beginning with the X century it was spread in the form of Sufism. The Sufist
rotherhoods prevailed in the centuries to come and are still prominent in our days. The
predominant position has been taken by the Sunni branch, most of the Moslems belonging
to the Shafiite doctrinal school.
The integrating Islamic potential was claimed at many stages of national-liberation
movements.
One of the major features of Islam is the variety of its ideological forms, the so-called

limited pluralism conditioned by close communication of the Islamic culture with the spiritual
understratum of the Islamised peoples, their social and legal institutes (S.M. Prozorov).

The confessional systems in the North-eastern Caucasus have demonstrated sustained
good-neighborly coexistence and mutual tolerance. In Itil, the new capital of the Khazar
Kaganat, in the first half of the X century there peacefully lived «Moslems, Christians, Jews,
pagans. The ruler, his retinue and Khazars of his clan (Jine) are Jews», wrote the outstanding
Arabic historian and geographer of the X century al-Masudi. According to him, in Semender,
the former capital, there were mosques, churches and synagogues. At the same time in
Zerekhgeran (the present-day Kubachi witha number of neighboring villages) they «practiced
various religions: Islam, Christianity, Judaism».

Another Arabic author, Ibn Rusta, wrote at the beginning of the X century in his book
«Expensive values» of an amazing situation: the governor of the Kaytag province adhered to
three creeds - «on Fridays he prays with the Moslems, on Saturdays - with the Jews, and on
Sundays - with the Christians».

The historical traditions play a great role in supporting the ideas of liberal attitude
towards religion, contributing to stabilizing the social and political situation in the country.

Today most of the population belong to the Sunni branch of the Shafiite doctrinal
school; there are also Shiites (Azerbaijanis, as well as the inhabitants of the Lezghin settlement
Miskindzhi), Orthodox (Russians), Jews (mountain Jews).

Atpresent Islam experiences a revival. Hundreds of mosques (now in Dagestan there are
more than 1700), dozens of medreses, a number of institutes have been opened. The scope
of the Hajj pilgrimage is unprecedented: annually more than 10 thousand pilgrims leave
Dagestan; Islamic literature, including that in the languages of the peoples of Dagestan, has
large circulation.

bshalumov@hotmail.com 37



AepGenirckaa chnarora. XoACT, Macao, 76x102 M, 2006
Derbent synagogue. Oil on canvas, 30x40 in, 2006

Aecarnb sanopeach. Macao, Oymara, 40x30 cm, 200!
Ten commendments. Oil on canvas, 12x16 in, 2001
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Maesoneh Kana-Kopeiw. Xoacr, macao, 76x102 cm, 2006
Kala-Koreish mausoleum. Oil on ccanvas, 30x40 in, 2006

Pymrnt cenctna Kana-Kopenm
Kala-Koreish ruins
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Casn XAHYKAEB

3amecmumend 21a8bl MYHUYUNALLHOZ0
obpazosanusi«lopod [epbenms,
HAYa.1bHUK YNpasieHus 6HEUHUX C853eU

OEPBEHT TOTEPAHTHbBIN

Ha npotsokenuu Bceit uctopum JlepbeHTa 06bEKTUBHO CIOKMIUCH NIPUHLIMIIBI TO/IEpaH-
THOCTU. [lep6GeHT y)ke JaBHO CTal MECTOM BCTpeuM Tpex MUpOBbIX penuruit. OH pa3BMBancs B
Te4yeHMe MHOTYIX BEKOB Y IPEBPATWICA B KPYTIHENMLIMIA /ISl TOTO BpeMEHM ropoj] KaBKa3CKoro pe-
rMoHa. HeymmBurenbHO, 4TO MMeHHO ropofickue ¢opTiduKalMOHHbIE COOPY>KEHUs, U3BECTHDIE
Ha BeCb MUP, OO'beIMHMWIM /IIOei B MOMCKaX 6€30MacHOCTH; MCTOPUYECKas IBOMIOLMS NpUBesa
xuteneit [lep6eHTa K €IMHCTBEHHOMY BO3MOXXHOMY BapMaHTYy COBMECTHOTO COCYIL€CTBOBAHUA
- «BMecTe 1 B Mupe!». MUpHOe MEeXXHALMOHA/IbHOE ¥ MEXPETMIUO3HOe 0611ieHMe, TepIUMOe OT-
HOLUEHMe IPYT K APYTY, BbIpabOTaHHOE B YCTIOBUSAX ITO/IMITHUYECKOTO COCTaBa Hace/IeHMs, TECHBIX
KY/IbTYPHBIX KOHTaKTOB, aKTMBHOTO QYHKIUMOHMPOBaHUA TOPTOBBIX ITyTel 1 Pa3/IMYHbIX XO35IMC-
TBEHHO-KY/IbTYPHBIX OTHOLLIEHUI1, 06YC/IOB/IEHHBIX PUPOAHO-TeorpaduyecKumMm 0CoOEHHOCTA-
MM, 6bIIO CBOIICTBEHHO He TO/IbKO J[lepOeHTY, HO 1 B Lie/IoM BCEMY BOCTOYHO-KaBKa3CKOMY peruo-
HY, UTpaBLLEMY pO/ib «MOCTa» U «kopupopa» Mexxay EBpomnoi u Asuen.

B 1806 roay [lep6eHT 6bin OKOHYaTeNbHO NpucoenuHeH k Poccun. fopon Bbimepxan ak-
3aMeH Ha BepoTepnuMocTb. [lep6eHT cTan ellle 60/1ee MHOTOHALIMOHA/IbHBIM TOPOAIOM. 31eCh
MpOXXMBaIU asepOaiipkaHLbl Y Pycckue, apMsiHe M eBpeM, KapTBe/bl ¥ (PUMHHBI, MOAKN U
ne3ruHbl. EBpen u XxpuctmaHe He TOJIbKO CMOITIM HAaiTU KOHTAKT C MECTHBIM Hace/IeHueM, HO
B CKOPOM BPEMEHM CTa/lM CaMbIMM aKTUMBHBIMM [I€/IOBbIMU JIIOAbMMU TOpofia, OCBOMBIUUMU
BMHHOE [Ie710 1 pblOHbI npoMbicer. [lepBas BceoOllas nepenuch HaceneHus, MpoBeJieHHas B
[lep6enTe B 1895 rony crana cBUAeTE/TbCTBOM POCTa €BPEICKOr0 ¥ XPMCTUAHCKOTO Hace/IeHUs
B ropoge. Tak, B 1895 rony, uyneitckoe HaceneHue cocTaBiAno 15% >xurtenei, a UCoBenyo-
LLIMX XPUCTUAHCTBO - 14% OT ob11ero umucia fepObeHTLEeB. Yke Ha TOM 3Talre pa3BUTUSA ropofia
copMMpoBancs 1 ykpenuics o61mit 3THOC «iepOeHTLbI». JIMuHbIe B3aMMOOTHOLLEHMUS MeX-
Iy XUTENAMM OKa3blBa/IMCh CM/IbHEE HALIMOHa/IbHbIX. [IpyMepoM TOMy ABIAIOTCA MevanbHble
COOBITUA TPAKAAHCKON BOJHBI, KOraa GOpMUPOBAIMCh GaHMIbI, COCTOSALIME U3 6acMayeit U a6-
PEKOB, KOTOpble He NPUAEP>KUBA/IUCH TOJIEPAHTHOIO MyTU pa3BUTUA perMoHa U yCTpauBaIu
norpoMbl. VIMEHHO B 3TO TsbKe/oe /11 XpUCTUAH U UyZieeB BpeMs MYCY/IbMaHCKOE Hace/leHue
ropojia BCTa/l0 Ha MX 3allIMTY MPOTUB CBOMX K€ €MHOBEPILIEB.

B coBetckuit nepuon [lepOeHT He yTpaTH/ TONIEPaHTHbIE OTHOLIEHUA.

JlocTaToYHO OTMETUTD, YTO B pa3Hble TOfIbl COBETCKOII B/IACTM MHOTMe apMsiHe 3aHMMa-
I PYKOBOJAILIME JO/DKHOCTU BO B/IaCTHBIX CTPYKTypaX M B NPaBOOXPaHUTE/IbHbIX OpraHax.
ApMsaHMH AifpaneTsH, B YaCTHOCTM, 3aHMMaJl IO/DKHOCTDb Npencenatens ucnonkoma Cosera
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HApOJHbIX JEMyTaToB. Bo r/1aBe CTPOMTENbCTBA MOYTH BCEX MPOMBILIIEHHBIX NMPEANPUATHUN
JlepbenTa CTOANM TIpECTaBUTEN €BPENCKOI 061ecTBeHHOCTH: Myraoum Xu3ruioB - OCHo-
BaTe/b KOBpOBOI1 Ppabpuky; o pykoBoacTBoM CeMeHa VnbiaToBa 6b11M OCTPOEHDI 3aBOAbI
«PaamoanemeHT», [lepbeHTCKMIM 3aBOA LTM(OBATbHBIX CTAHKOB, 3aBOJI TMBA 1 0€3a/IKOTO/IbHOI
MPORYKLMU; TOPOACKOI MOTIOKO3aBOJ MOCTpou/1 BpH60iiM; nepBbiM PyKOBOAMTE/IEM [IepOEHT-
ckoro BuH3aBofia ctan Po6ept Haxurynos; Cocyn SIky60B pykoBOIM/T HONTHeE TOfibl TOPOACKUM
TPOMBILIIEHHBIM KOM6MHATOM, a BiHbAMMH Xa3aHOB — rOPOACKMM MMILEBHIM KOMOMHATOM;
TNOAB/IEHNIO KOHbAYHOTO KOMOMHATa lepOeHTLbI 06513aHbI 3ak010 CeMEHOBY; KOHCEPBHBIM KOM-
61HaTOM MHOTMe rofibl pykoBoawia [anuHa SrnaHoBa. Bo rnase 3aBofoBs u pabpuk BcecorsHo-
ro 3Ha4yeHus - «[JMHaMOo», CTEKOIbHOTO U KOHbSIYHOTO KOMOMHATOB - CTOSA/N pycckue boponuy,
Bynusn u Yy60B; rpek TuMypuam nocTpoun B ropofie 1 I0/Ir1e rofbl PyKOBOAM/T 3aBOOM LLIN-
¢doBanbHbIX CTaHKOB. V3 22 mpencenarerneit - r1aB MyHMLMIIAIbHOTO 06pa3oBanus, 6b110 11
MYCY/IbMaH, 6 uyaeeB, 5 XpuctuaH. [Iep6eHT - ropos paBHbIX BO3MOXHOCTEN HE3aBUCUMO O1
HalIMOHA/IbHOM WM PEIMIMO3HOI NpUHaIexXHOCTH. B [lepbeHTe M3al0TCs ra3eThl M BbIXOAAT
B 3up paamonepenayn Ha A3bIKaX BCeX HACe/AILMX €ro HapoloB. AKTMBHO pa3BMBAIOTCA Te-
aTphbl - IE3TMHCKMUI, a3ep6aitPKaHCKMIA, eBpeicKMil M TabacapaHCKMiI HApOAHbIN TeaTp.

Nneu TonepaHTHOCTH, BEPOTEPNIMMOCTM 1 MMPHOTO COCENCTBA JepOeHTLeB COXpaHs-
10TCcA U cerofaHs. «Ha npoTtskeHun Bceit MHOTOBEKOBOI MCTOPUM Halllero ropofia fepOeHT-
1ieB OT/IMYA/IO CTpeM/IEHMeE K 061eCTBEHHOMY COI/IaCMIO U MEXHAlIMOHAa/TbHO! rapMOHMY,
Ha Hallleil 3eMJIe BCerja MUPHO Y>XMBA/TMUCh JIOAM Pa3HbIX HaLMOHA/TbHOCTEN, pPa3IMYHO
BEPHI...» - TAKUMU C/IOBaMM HauuHaeTcs [JoroBop 06 0611ecTBEHHOM M MeXHALIOHAaTbHOM
cornacum Bropoje Jlepbenre, moanucaHHbiit B 1996 rony npefcTaBUTeNsIMU TPEX OCHOBHBIX
peUrnosHbix KoHdeccuit Ha Tepputopum ropopa. [IpumedaTenbHO U TO, YTO ITOT HOKY-
MEHT ObI1 oAnucad B 1996 rony, B ToM xe roay, korga KOHECKO npunsina Jeknapaunio
NPUHLUMIIOB TO/IEPAHTHOCTU. AIMMHMUCTpalLMell TOpofia MpUHATA LiefieBas nporpamma «/le-
PO€HT - ropos TONEepaHTHOCTU M KYNbTYpPbl Mipa». B ropone cosnanbl 1 GpyHKLMOHMPYIOT
O6wecTsennblit coBeT ropoaa u Coset ctapeitunt [Jep6eHTa, B KOTOpble BOUIIN MPeNICTa-
BUTE/IM TPeX OCHOBHbIX penuruit. Cpenn roponos- nobpatumoB [lepbeHTa Takue poccuiic-
Kue ropoja, kak Yepkecck, Hapr-Kana, Kucnosonck, Mypom, KpoHuragr, cronuua Asep-
6aiimxana baky u uspaunbckuit ropon Xenepa. CBUeTe/IbCTBOM COMMKEHUS HAPOTHOCTEN
¥ pe/IMruit ABNAI0TCA GpakTbl 6pakocodeTaHus, KOT/Aa TONbKO 3a ofuH 2005 rog u3 615 3ape-
T'MCTPUPOBAHHDBIX 6pakoB 127 MeXXHAUMOHA/IbHBIX, 27 U3 HUX MEXXPETUTUO3HbIX.

Hep6eHTLbI 3HAIOT O HECKO/IbKY MECTHBIX A3bIKOB, BMECTe NPa3IHYIOT CBaAbObI, JHM
POXNEHUA U laXKe peTUTMO3Hble IPa3AHUKU. XPUCTUAHE U UYJeH TTO3PAB/IAIOT MYCy/IbMaH
¢ KypbaH-baitpamom, Ha npaspnuk [eiicax B CMHArory NnpuxofsaT ¢ MosapaBaeHUAMM CBS-
LIEHHMK M UMaM; IOCTaB/IeHHbIi B [lepOeHT briaromaTHblit oroHb, CXoAsIMi1 ¢ Hebec B npa-

BocnaBHylo [Tacxy, BcTpeyarot BceM roposiom. TakoBbiM [lep6eHT 6bi/1 Buepa, eCTh CerofHs
u, nan bor, ocranetcsa HaBcerna.



Savy KHANOUKAYEV
Deputy head of the Derbent municipality
liead of the Foreign relations department

DERBENT THE TOLERANT

The principles of tolerance have been formed in the course of the history of Derbent.
ocent has long since become a meeting place for the three principal global religions.
‘loping for many centuries, it turned into the then major city of the Caucasian region. No
*ler that it was the world-famous fortification of Derbent that united people looking for
irantee of safety; historical evolution has led the citizens to the only possible variant of
tence - «Together in peace!» Peaceful interethnic and interreligious dialogue, tolerant
de to each other developed under the conditions of the polyethnic structure of the
iation, close cultural contacts, active functioning of trade routes and various economic

-ultural relations conditioned by the geographic and natural specifics was typical not

t Derbent, but also the whole East-Caucasian region which served as a kind of «bridge»

corridor» between Europe and Asia.

In 1806 Derbent was finally integrated in Russia. The city passed the exam in tolerance.

ont became still more multinational. Here there lived Azerbaijani and Russians,

-nians and Jews, Kartvelians and Finns, Poles and Lezghins. The Jews and Christians

nly managed to establish contacts with the local population, but shortly became the

active businessmen of the city having mastered winemaking and commercial fishing.
rst general population census in Derbent in 1895 testified to the growth of the Jewish

_hristian population in the city. Thus, the Jews made 15 % of the city dwellers, those

ssing Christianity making 14% of the total number of the Derbent citizens of 1895.

dv at that stage of the city development a common ethnos - «Derbenters» was formed

onsolidated. Personal ties between inhabitants were stronger than the national ones. As

.ample of that one may recollect the sad events of the civil war when the basmatch and

gangs which did not adhere to the tolerant way of development for the region arranged
oms. It was during these years difficult for the Christians and the Jews alike that the

iim population of the city rose to protect them against their coreligionists.

In the Soviet period Derbent did not lose its tolerant attitude. Suffice is to say that
‘ifferent years of the Soviet system there were many Armenians occupying the leading
stions in the local government and law enforcement bodies. The Armenian Ayrapetyan,

"7 example, was the chairman of the executive committee of the Soviet of People’s Deputies.
Ite construction of almost all industrial enterprises of Derbent was led by the representatives
of the Jewish community: Mougdoshi Khysgilov was the founder of the carpet factory;

Simeon Ildatov directed the building of the «Radioelement» plant, Derbent grinding machine
tools plant and the Brewery and soft drinks enterprise; the city milk processing factory was
constructed by Bernboym,; the first head of the Derbent winery was Robert Nakhshounov;
Sosun Yakubov for many years managed the city industrial works, and Binyamin Khazanov
- the city food processing enterprise; Zakoy Semenov is to be applauded by the Derbenters
for the founding of a cognac house; the canning works were for many years headed by Galina
Yagdanova. There were plants and factories of all-Union value - «Dynamo», glass works,
cognac house - headed by the Russians Borodin, Bunin and Chubov; the Greek Timuridi
founded and for many years supervised the grinding machine tools plant. Out of 22 chairmen/
heads of the municipality there were 11 Moslems, 6 Jews and 5 Christians. Derbent is city of
equal opportunities irrespective of nationality or religious beliefs. There are newspapers and
radio broadcasts in the languages of all peoples inhabiting it. Lezghin, Azerbaijani, Jewish
and Tabasaran folk theatres actively develop.

The ideas of tolerance, toleration and peaceful neighborly coexistence of the Derbent citizens
are still alive. «During the centuries-old history of our city the Derbent citizens have been known
for their striving for public consent and interethnic harmony, people of different nationalities and
beliefs living amicably together on our lands...» These are the opening words of the Contract of
public and interethnic consent in the city of Derbent signed in 1996 by the representatives of three
major religions in the city. It is worth noting that this document was signed in 1996, the same year
the UNESCO promulgated the Declaration of the principles of tolerance. The city administration
has approved a special program «Derbent - city of tolerance and world culture». There have been
founded and function the Public Council of the city and the Council of elders of Derbent, among
their members being representatives of the three major religions. Among the twin cities of Derbent
there are the Russian cities and towns Cherkessk, Nart-Kala, Kislovodsk, Murom, Kronstadt, the
capital of Azerbaijan Baku and the Israeli city Hedera. The rapprochement of nationalities and
religions is witnessed by the marriage statistics: in 2005 alone out of 615 registered marriages 127
were interethnic, 27 of them being interreligious.

The Derbenters speak several local languages, together they celebrate weddings, birthdays
and even religious holidays. The Christians and the Jews congratulate the Moslems with
Kurban-Bairam, on the Pesah holiday the priest and the imam come with their congratulations
to the synagogue; the Gracious fire descending from heavens on the Orthodox Easter is met
by everybody in the city. This was true of the Derbent of yesterday, is true today, and, pray
God, will remain true for ever.
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Or npomaoro k nacroauemy (Poaosoit AoM AanykaeBbix). XoacT, Macao, 76x102 cm 2006
From the past to the present. Oil on canvas, 30x40 in, 2006

Tauncreennoct. Aoact, Macao, 40x30 am, 2000
&acrament. Ol on paper, 16x12 in, 2000
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Bo apope Axyma-meuertn. Xoact. Macao, 86x71 em. 2005
The courtyard of the main mosgue. Oil on canvas, 34x28 in, 2005
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AepGenr. [AaBHag naowaab
Derbent. Main &quare

uepkoBb. AepOeHT. XoacT, Macao. 92x61 cm, 2006
[
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Ampn HIHXCAHN OB
npogeccop,

21ABHBLU HAYUHBLU COMPYOTHUK
Hucmumyma HA3 /IHI,
aaypeam npemuu IIpasumeavcmea
Poccutickout @edepaiguu

IO)KHBIN JATECTAH

Kacnuiickoe mope. IT0 Ha3BaHMe CBA3AHO C MMEHEM KaclMEB - PEBHETr0, KOPEHHOTO Hace-
nenist FOro-BocrouyHoro KaBkasa, 11 B TeueHye By X C TOJIOBUHOI ThICAYENIETUI OHO 3aKPeNnuIoch
3a 9TUM 03epPOM-MOpeM, XOTs MMeo U ApyTue Ha3BaHuA - [pkaHckoe, Xasapckoe, XBammcckoe.
Kacnimitckoe Mope 06benuHAI0 1 00befHAET NOHbIHE OTPOMHbIE M pa3Hble 0 CBOEN 3HAYMMOC-
TH pernoHsl: paitoHsl BoctouHoit EBporbl 1 TIoBomkbaA ¢ 6/MKHEBOCTOUHBIM, CPEHEA3UATCKMM
1 3aKaBKa3CKMM MUPOM. BO/KCKO-Kacnmitckmit myTb 0603Ha4YeH BO BCEX M3BECTHBIX MMPOBbIX
TOPrOBbIX MapLIpyTax.

Apabckue reorpadn IX-X BB. 06513aTe/IbHO OTMEYa/IN Ha 3TOM Iy TU 1Ba TOPOJIA, IBE CTO/MLIbI
- ba6 anb-A6Bab u Cemenaep. bab anb-A6Bab - 310 coBpeMeHHblit [lepOeHT, ofuH 13 ipeBHeNINX
ropofioB MMUpa, UICTOpUsA KOTOpPOro HacunTbiBaeT 6onee 5000 €T, My3eit N0fi OTKPbITbIM HEOOM C
BbIAIOIMMUCSA NAMATHMKAMM MMPOBOTO 3Ha4eHMA - 0OOPOHUTENbHBIM KOMITZIEKCOM, IpEBHEN-
IIMMM FOPOACKMMM KBapTa/iaMy, Ky/IbTYPHbIMYM M1 MEMOPUATbHbIMU MH)KEHEPHDIMM COOPY >KEHMU-
AMM, a TAK)Ke Y4eOHbIMM 3aBeJIeHNAMM, TAMATHMKAMM MMCbMEHHO Ky/IbTYPbl Ha CpeiHenepcn-
ckoM (VI B.) n apabckom sasbikax (VIII-XIX BB.). A CemeHziep MOCTUITIA Neya/bHAsA Cyab6a - OH
6b11 cM/IbHO paspylueH B cepenyte X B. Ho 3aTeM Ha ero MecTe BbIpOC/IO YeTbIpbMsl BeKaMy IOKe
cenenme Tapku, BocneacTBMM CTOMMIA TapKOBCKOTO 11aMxanbcTBa. Pagom ¢ HuM pacrnionoxeH
roposi Maxaukana, cromiua Pecrrybnmkm Jlarectan, kpymnHeitiumit Ha KaBkase mpoMbilLIeHHBII,
TOPTOBbIIA, YKETIE3HOOPOKHbII 1 KY/IbTYPHbII LIEHTP, MOPCKO MOPT ME>XYHAPOJHOTO K/lacca.

B Haurem anb6ome gaHbl M306parkeHNA ABYX MPOC/IaB/IeHHbIX cenieHmit - AxTbl 1 Kybaum.

Axmbt - OIVIH U3 IPeBHELIMX Hace/IeHHbIX IyHKTOB [larectaHa, paHHecpeHeBeKOBas CTO-
nuua B O>xnom [larectane Ha cpesiHeM TedeHnu pekn Camyp. B MeCTHbIX XpOHMKaX OH yTIOMMHa-
eTcs B cBA3M ¢ cobbiTuamy VI-X BB. Bniocnenctum AXTbl - 0MH U3 KPYIHbIX LIEHTPOB, I/ Jeiic-
TBOBA/IN COKO3bl CE/TbCKMX OOLLMH, MPUHMMABLIMX aKTUBHOE y4acTie B 60pbhe ¢ MHO3eMHbIMM
BTOP)KEHUAMM.

AxTbiHcKas [Dxyma-medeTp, cormacHo Tpaguumy, BosasurHyTa B VIII B, a B HblHellHeM
BUfie pecTaBpupoBaHa B XIX B. B 3maHum medeTu 1o HelaBHero BpeMeHy Haxoam/ics Gorareiimi

KpaeBe[4eCKMil My3eif, CO3AaHHbI1 671aroaaps HEMCTOLIMMON SHEPruu, MOJBIKHUYECKOMY
tpyay H. [larmapoBa Ha ocHOBe 6€3B03Me3/IHbIX IApPEHUI MECTHbIX JKUTeNel. AXThbI - OMH U3
Ky/IbTypHbIX 04aroB JlarectaHa, 3gech B XIX B. ki 1 TBOPU/T 3HAMEHUTBII yueHbIT Mup3sa A
13 AXTbI - OCHOBaTe/Ib U MperofaBare/b Megpece. CeneHyne AXTbl - pOfIHA NIPOC/IAB/IEHHbIX yue-
HbIX, [I03TOB ¥ MIPO3aMKOB, APTUCTOB T€ATpPa, CNIOPTCMEHOB, XYIOXKHUKOB, MIOIUTUIECKMX JlesiTe-
71ei1, TPY>KEHMKOB Ce/IbCKOTO XO3SCTBA.

Ky6auu - paHHecpenHeBeKOBOI1 rOpof-CTONMMLA, LEHTP JareCTaHCKOro roCyAapCTBEHHOro
06pa3oBaHNA, COCTOABLLMI TMILb U3 HECKONIbKMX Hace/eHHbIX MyHKToB. Camo HasBaHue Ky6aun
BO3HMK/IO NO3Xe, rae-To B XIV-XV BB., 10 3TOro oHo HasbiBanoch 3epexrepaH. Ha nepcuackom
A3bIKe 3TO 03HaYas10 OPOHHMKMY, T. €. U3TOTOBUTE/N OPOHEN - MAHLMpei 1 KObYyT. ApabcKuit my-
TewiecTBeHHUK A0y Xamup anb-TapHaty, nocetusiunii Jlarecras B 1131 r., mucas, 4To 3epexrepas-
LIbI )KMBYT B IBYX CE/IEHMIX, U3TOTABMBAIOT BOGHHOE CHApsKEHME - KOMIbYYTY, ITAHLMPY, LITIeMbl,
Meuu, KOTbs, JTYKU, CTPe/Ibl, KMH>KaJIbl, 2 TAK)Ke BCEBO3MOXKHbIe MefiHble nspenus. Kurenu 3epe-
XTepaHa 3aHMMAIOTCA peMec/iaMy, a paHee — 3eM/Ie[le/ieM.

JcKyccTBO Xy0XKeCTBEHHOTO peMecya KybauMHLeB MMeeT MHOroBeKoBble Tpaauumm. He-
nb3s 63 BOCXMILIEHMS TOBOPUTb O BbICOKOKAYeCTBEHHbIX 0OpasLax MeTamnoo0paboTku - Xy-
IOXKeCcTBEHHOe OPOH30BOE /IUTbe, TPOM3BOICTBO XO/MOMHOIO 1 OTHECTPE/TbHOTO OpYXus Ky6ba-
4MHLIEB PUOOPeNN MeXAYHapogHOe NMpU3HaHUe, UX U3[eNnsl 3KCIOHMPOBATUCH BO MHOTMX
CTpaHax MMpa, OTMEYEHbl MHOTOYMC/IEHHBIMM Harpagamu.

Ky6aun - oguH M3 1LIeHTpOB JyXOBHOI KynbTypbl. B Hauane XIV B. kyOauMHIIbI pUHAIN
ucnaMm, a B XV B. OblIn IOCTpOEHbl KBapTa/ibHble MeYeTH, IIATHNYHAA MedyeTb, Meapece. o Hac
pounm apabckue pykornmcy, nepenucanHble kybaunnuamu (Ky6aum, Amysry, Auwtsl, Inpu) nm
B Ky6aunHckom Mefipece B XV-XIX BB., 4TO M103BO/ISIET TOBOPUTD O LIKO/IE MEPETNMCUMKOB, CIIeLM-
a/M3MpOBaBIIMXCA Ha nepenycke KopaHa, TONKOBbIX C/l0Bapeit apabckoro A3blka, 3TUKO-0rMa-
TUYECKMX TPAKTaTOB.



Amry SHAKHSAIDOV
Professor, Leading researcher
Institute of history, archeology
and ethnographyDagestan National Center
Winner of the Russian
ederation Government Award

THAUTHERN DAGESTAN

Caspian sea. This name is connected with the name of the Caspians - the ancient
igenous population of the southeast Caucasus having been used for this sea-lake for already
millennia, although at some time or other it had also other names - Girkanian, Khazarian,
alisskoe sea. The Caspian sea has connected vast regions different by their importance: the
eas of East Europe and the Volga region with the Middle Eastern, Central Asia, Transcaucasis
rld. The Volga-Caspian way is marked in all well-known world trade routes.

Arabian geographers of the IX-X centuries marked twocities, two capitals along this route
Bab al-abvab and Semender. Bab al-abvab today is the modern Derbent, one of the most
icient cities of the world, being more than 5000 years old; it is an open-air museum, with
tstanding world class monuments - the Derbent defense complex, ancient city quarters,

ultural and memorial engineering structures, educational institutions, written monuments
Middle Persian (VI century) and Arabic (VIII-XIX centuries). As to Semender, it had a
d fate and was completely destroyed in the middle of the X century. Four centuries later the
arki settlement rose on its ruins, subsequently to become the capital of the Tarki shamkhal
ate. Close by is the city of Makhachkala, the capital of the Dagestan Republic, the largest
aucasian industrial, trade, railway and cultural center and an international-level seaport.

Our album shows two famous settlements - Akhty and Kubachi.

Akhty is one of the most ancient settlements of Dagestan, an early Medieval capital

n Southern Dagestan in the middle reaches of the Samur. Local chronicles mention it in

onnection with the events of the VI-X centuries. Subsequently it became one of the large
enters of rural communities taking an active part in the struggle against foreign invaders.

The Akhty Jumah mosque was built according to tradition in the VIII century, and was

restored to acquire its present-day appearance in the XIX century. Until recently the mosque

building housed a richest regional museum created owing to the irrepressible energy and

selfless work of N. Daglarov on the basis of gratuitous donations of local residents. Akhty is
one of the cultural centers of Dagestan. It was here that the well-known XIX-century scientist
Mirzaali, the founder and teacher of the local medrese, lived and worked. The settlement is
the motherland of many famous scientists, poets and prose writers, actors, sportsmen, artists,
politicians, farmers.

Kubachi is an early Medieval capital city, the center of the Dagestan state formation
which consisted of only a few settlements. The name Kubachi appeared later, somewhere in
the XIV-XV centuries, having been known under its former name of Zerekhgeran. In Persian
it meant the land of armor-makers. The Arabian traveler Abu Hamid al-Garnati who visited
Dagestan in 1131 wrote that Zerekhgeranians live in two settlements making all kinds of
military accoutrements - chain mails, armors, helmets, swords, spears, bows, arrows, daggers
and every possible kind of copper articles.... The Ztrekhgeran inhabitants were fully occupied
with their craft, having ceased to farm their lands.

The Kubachi craft has centuries-old traditions. One cannot fail to admire the high quality
of metalworking - the Kubachi ornamental bronze castings, sidearms and fire-arms have met
with world-wide acclaim, having been exhibited in many countries of the world and received
numerous awards.

Kubachi is one of the centers of spiritual culture. At the beginning of the XIV century
the Kubachinians embraced Islam, and in the XV century a number of quarter mosques, a
Friday mosque and medrese were built. We still have some Arabian manuscripts copied by
the Kubachinians (Kubachi, Amouzgi, Ashty, Shiri) or at the Kubachi medrese in the XV-XIX
centuries, which allows us to speak about a school of copyists specializing in copying the Koran,
explanatory dictionaries of the Arabic language, treatises on ethics and religious matters.

bshalumov@hot mail.com 51



o R e e SO L A et TS T 1

D o e 2w
3 et

e

&2 www.shalumov.com




Bocxoa Haa AepGentom. Kacnuit. Xoact, Macao, 60x8lam, 2006
Sunrise in Derbent. Caspian sca. Oil on canvas, 24x32 in, 2006

A Ha Kacruw

nrise on the Caspian &ca.

bshalumov@hotmail.com 53



54



AxThiHCKHE HEOOCKPEOH. AoACT. Macao, 102x50 cm. 2006
Skyscrapers in Akhty. Oil on canvas, 40x20 in. 2006

Axtei. Moct sepes pexy Camyp
\khty. Bridge across river Samur




AxThiHCKHE posbl. XOACT. Macao, 46x6l em, 2006
Rases from Akhty. Oil on canvas, 18x24 in, 2006

Ankaa nprpoaa
Wild nature
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CeHite KvGaun

Kubachv Settlement

Mactep saarokysnen 18 KyGavei
Silversmith from Kubachy
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lopHhift MaccHB BAOAL Kofcy
Mountain massif along Koisu

Bupryos Brnbamin Aeaaaumos. Aoact, macao, 102x76 cum, 2006
The wizard Binyamin Avdalimov. Oil on ccanvas, 40x30 in, 2006
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llo mymn & [epreGuab. XoacT, Macao, 71X cm, 2006
On the Way to Gergebel. Oil on canvas, 28x22 in, 2006

B aonnre Kodicy. Xoacr, Macao, 61x91 cM, 2006
Koysu valley. Ol on canvas. 24x36 in, 2006
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Camyp-pexa. Bua na UlanGyspar. X, M, 61x92 cm, 2006
River &amur. View of Shalbusdag. Oil on canvas, 24x36 in, 2006

Baoab pexn Camyp.
Along the river Samur.
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K ceery. Xoact, Macao. 41x51 cm, 2006
Towards Light, Qil on canvas, 16x20 in, 2006
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[ophaa peka. Xoact, Macao, 56x7lem, 2002
Mauntain river. Oil on canvas, 22x28 in, 2002

llocae TypGun. Tnpkerickaa [DC
After the turbines. Cherkei HDS
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Na aetcBa. XoacT, Macao, 76x101 M, 2006
My childhood. Oil on canvas, 30 x 40 in, 2006

Ceacure Yox

Chokh Settlement
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Ha oTkpbiTHH BHICTABKH.
Teopueckuit Coios xyaoxuukos Docann, Mockea, 2007r.

Art Exhibition’s Opening Reception.
Artist's Union of Russia. Moscow, 2007

80 vww.shalumov.com




COJEP)XAHUE

[IpemUCTIOBHIE .......oueerrtniteeeeas 3 Pyunbi cena Kana-Kopeiui................. 40
B3ATast BBICOTA .....ccuiniicncciicicccninas 6 Magsonein. Kana-Kopeimr.................... 41
OT @BTOPA ..ottt 7 CaBu XaHykaeB.

Manaump Sky60B. Hep6eHT ToNMePaHTHBIM ......cccovuemeuemnenes 42
Bo3BpallleHMe..........covvriiriiciccine 8 TaMHCTBEHHOCTD. ....ccvviririrircncncnrcnnes 44
Ixon 3aBpern. OT npoLIOro K HaCTOALLEMY .............. 45
JlarecTaH - CTPAHA TOP .....ccevcueuemererennes 10 IxyMma - medetb B [lepbeHnTe............... 46
Hpobuukmit 3. H..ccooevvviiiee, 12 Bo nBope [DKyMa-MeUeTH ............ou.e.... 47
[amM3aTOB [ M.t 13 ApMsHckas LepkoBb. [lepOeHT........... 48
Awmpu llInxcangos. O [arecTaH ......... 14 Hep6eHT. [NaBHasA miowams ................ 49
OkpectHocTU [yHMOA ..., 16 Awmpu llInxcanpos.

TYHUO ... 17 IOHBINA [JareCTaH.......ccooveueeveicncunnnnne. 50
Ha crpaxe ucropun. [ynuo................. 18 Bocxop Ha Kacimnt ..., 52
JKMBOM UCTOUHHUK ...ooceenrnerencrenenennene 19 Bocxon Hap [lep6enTom. Kacnnit ....... 53
Bopota lllamuns B Iyuuoe. ................ 20 AxTtbl. MocT yepe3 CaMyp.........cuuu.e. 54
Hanomunanue o MmyapocTm. ................ 21 AXTBIHCKME HEOOCKPEDDI ..........oucrecnen. 55
MUP ToOpaM.......cccovvveiivciicrccciee 22 JVKast IPUPOAA ....oceenriiiicncriinnnes 56
[IponomxeHne My Th.......cccucceencennnee. 23 AXTBIHCKME PO3bI ....ounrnrrrinincnininnnanans 57
Anbnuiickue nyra Typuupara.............. 24 Mactep 3naTokysHen u3 Ky6auei....... 58
Bctpeda Ha Typumpare..............eeeeee. 25 Cenenme KybauM...........ceevveviuecincnnnnn. 59
OxpecTHOCTM Cerpati.......cccccevvnenee. 26 Buptyos bunbsamun ABfanumos........ 60
[TaMATb YeCTH ... 27 TopHbiit Maccus Bponb Koiicy ............. 61
MypTasanu lapxues. B monuue Koycy ... 62
JlepO€eHT UCTOPUYECKUM.......cuvueuemnenenes 29 [To myTu B [epre6mis............cccvueuneee. 63
Ceupgerenb BEeUHOCTH ... 30 Bronb pexyt CaMyp ......ccccevvennruencncnnes 64
BeuepHmnit konopur. Kacriuit, [lep6enT .. 31 Camyp-peka. Bup Ha lllan6yspar........ 65
IOxHble BopoTa [lepbeHTa — TyHHenpb B ropax [epreous ............... 66
OpTa-Kambl ..o 32 K CBETY ot 67
JIByxeHue K nporpeccy. [lep6eHT...... 33 [Tocne Typ6uH. Yepkeiickasa I'9C....... 68
Hep6eHT. Pynnbl uurtagenm TopHas peKa........covvvivviniiiriccciiinns 69
HapbiH-Kana. ..o 34 Yupkeit [IC. ... 70
Cenas crapuHa. [lepOeHT ..................... 35 (OF) (517 (=0 (0. S 72
Ampu lImxcanpos. Uictopus penurun .. 36 V3B HETCTBA .o 73
J1eCATD 3aMOBEHEM .......eveeneeeeeeeereeenene 38 BCTPeUM .. 74

JlepOEHTCKasA CUHATOTA......ocveveveienaanees 39

CONTENT

Foreword.........cooiniiiiiciiciicnn, 5
Peak Conquered ...........ccccoeuvevuvccurincnnnce 6
From the Author........ccccccoournininnnnn 7
Manashir Yakoubov. Return................... 8
John Zavrel.

Dagestan. A country of mountains..... 10
Eduard Drobitsky .........cccccvvrinnnnn. 12
Gamzat Gamzatov ..........cceceueuccccncnns 13
Amry Shikhsaidov. Dagestan............... 14
Environs of Gunib........cccceeeevrivnieenes 16
GUNIb ., 17
Standing guard over History. Gunib... 18
Life-giving spring .........ccoeceueuecicvnunce. 19
Shamil’s Gate in Gunib. ........................ 20
Reminder of wisdom..........cccccceuunucne. 21
Peace be to the Mountains ................... 22
Pursuing the road.........ccooovunnnnnc 23
Alpine meadows of Turchidag............. 24
Meeting on Turchidag............c..cc........ 25
Environs of Segratl ...........cccccocuvvunnnce. 26
Memory of Honour..........ccccoccvuruenenceee 27
Murtusali Gadjiev.

Derbent the Historcal ................ccec.. 29
Witness of the eternity........cccccceeecunee. 30
Evening colors. The Caspian, Derbent..... 31
South Gate of Derbent -Orta-kapy..... 32
Movement to progress. Derbent.......... 33
Derbent. Ruins of the

Narin-Kala citadel.............ccccccceuvunnecee. 34

Witness of innumerable ages Derbent .... 35
Amry Shikhsaidov.

History of Religion..........cccccevviununnnee. 36
Ten commendments.............ccccovururnnene 38
Derbent synagogue...........ccccecvureneunnee. 39
Kala—Kureish ruins........cccocooevernurnennne. 40

Kala - Kureish mausoleum .................. 41
Savy Khanoukayev.

Derbent the Tolerant.................c.......... 42
Sacrament ... 44
From the past to the present................ 45
Main mosque in Derbent ..................... 46
The courtyard of the main mosque..... 47
Armenian church. Derbent.................. 48
Derbent. Main Square.........c.ccoeueuuencee 49
Amry Shikhsaidov.

Thauthern Dagestan..........cccccoeueueuencee 50
Sunrise on the Caspian sea................... 52
Sunrise in Derbent. Caspian sea.......... 53
Akhty. Bridge across river Samur........ 54
Skyscrapers in Akhty ........ccccccevvneennee 55
Wild nature........ccoocvurcrnnicinininricnnne 56
Roses from Akhty........cccococvvnirinennne. 57
Silversmith from Kubachy.................... 58
Kubachy Settlement...........ccccoruveeuneeee 59
The wizard Binyamin Avdalimov........ 60
Mountain massif along Kaisu ............ 61
Kaisu valley.......ccccoenrnininnniiiiiines 62
On the Way to Gergebel ....................... 63
Along the river Samur...............cccc..... 64
River Samur. View of Shalbusdak........ 65
Tunnel in the Gergebel mountains...... 66
Towards Light ....c.ccovvmrevenncrinenee 67
After the turbines. Chirkei HPS .......... 68
Mountain river ..., 69
Chirkei HPS ..o 70
Chokh Settlement...........coeveuiiinunnnes 72
My childhood.........ccccooimreninnee. 73
Meetings ... 74



ITAJTTYMOB BMHbSAMMH 3ABAJTYHOBUY BINYAMIN Z. SHALUMOV
BO3BPAIIEHVE B PAU FROM DAGESTAN AROUND THE WORLD
(KuBonwuco u Gororpadun) (Paintings & Photos)
Kuwura - Anp6om; 82 cTp. c unn. Book—album; 82 p. with illustr.
ISBN 978-5-98390-017-2 ISBN 978-5-98390-017-2
Aptop lllamymoB BuHbAMMH 3aBamyHOBUY - TOKTOP TEXHMYECKMX Hayk, npodeccop, uieH TBopyeckoro Binyamin Z. Shalumov - Ph. In Technical Science, professor, member of Artist Union of Russia &
Coro3a Xynoxnukos Poccun u MexayHapoanoit Penepauyny XynoKHUKoB, uneH Coio3a AMepUKaHCKUX International Federation of Artist, member of “Western New York Artist Group’ USA. This 82 pages
XynoxHukoB “Western New York Artist Group” CLLIA. B HacTos1Lee M3[jaHNe BOLIIHM XMBOIMUCHBIE PabOTbI compilation of Binyamin Shalumov’s fine art color prints of landscapes, portraits and Photos about his
aBTOpa 1 poTorpaduu, UCIIO/THEHHbIE MM 3a IIOC/IENHUI rof. B anbb6oMe npencTaB/eHbl ei3aXu, MOPTPEThI own country Republic Dagestan displays the artist’s achievements that he has put forth over past one
u dororpaduu, cosfaHHble MAaCTEPOM 110 MOTHBAM Iy TELLECTBUA 10 €r0 PORHOMY Kpalo - JlarectaHy neToM year.
2006 rona.
[penucnosue: lamzam lam3samos Foreword: Gamzat Gamzatov
BcrynurenbHble ctatbu: Manawup Axy606 u xwon 3aspen (CILIA) Introduction articles: Manashir Yakubov & B.John Zavrel (USA)
Nusaiu: Bunvamun lanymos Design: Binyamin Shalumov
Bepctka: Cauda Padwabosa u Anexceti bozamos Computer Layout: Saida Radjabova & Alecksei Bogatov
XynoxecTtBeHHble dororpadunu: bunvamun llanymos Art photos: Binyamin Shalumov
®otorpadum xusonucHbix pabot: Tom JIynen (CLLIA) Artworks photos: Tom Loonen (USA)
IMepeson: Mpuna Pesnux Translation: Irina Reznik
OrtnevartaHo B Poccun Printed in Russia

[Mopnucano B nevarb 19.03.2007. Popmar 60x90/8
O61bem 10,25 m.4. Tupask 2000 3k3. 3aka3 Ne128
OrneyartaHo B Tunorpadpuu “KpacHslit nponerapuit”

© IllanymoB bunbamun 3aBanyHoBuy/ Binyamin Z. Shalumov
© Msnartenbckuit gom “OINOXA”/Publishing House “EPOCHA”



Wsnareasckuit 1om
«IMOXA»

2007

‘men Marecrana (1. Jlep6enT), JOKTOP TeXHN-

Bunbamun 3asaryHosuy lllamymos - ypoke-

YeCcKMX Hayk, npodgeccop, wieH Teopueckoro
Corosa Xypoxxuukos Poccnn u Mexynapos-

Hoi Pegeparpm Xynoxunkos, yien Colosa
AmepukaHcknx XyaioxkHMKoB “Western New
York Artists Group’, y4acTHUK MHOTOUNC/IEH-

~HbIX [EPCOHATBHLIX M I'PYTINOBLIX BbICTABOK

8 Pocan, Amepuke, Kanase n Espone, 06-
najiaTenb MPEMIiT MHOTUX XYIOXKECTBEHHbIX
BbICTaBOK. Ero mpoussenenns Haxoparca B
gacTHbiX Kotekumax B Poconn, CIIA, Ka-
nage, Anrman, lepmannn, Hlseryn, Mspaune,
Yexm, llseiiapui, benbrun, Kasaxcrane,
Yipaune. Kapmunsl llanymoBa BKIovUerHb! B
cobpanma Myses Eeponeiickoro Mckyccrsa
(CILIA), mapun Mockssi , [Toconbcrsa CUIA
B MOCKBe, pasiM4HbIX KY/IBTYPHBIX U JIe/10-
BbIX YUpesKieHnI1 I. MOCKBbL.

Binyamin Z. Shalumov - was born in Dages-
tan (Derbent), Ph.D. in Technical Science,
professor; member of Artists Union of Rus-
sia, & International Federation of Artists, Art
Society” Western New York Artists Group”
participant in numerous personal and group
exhibitions in Russia, Canada, Europe, and
the U.S; winner of various art shows. His artworks
are in private collections in the US,, Canada, Rus-
sia, England, Germany, Belgium, Sweden, Israel,
Czech Republic, Switzerland, Kazakhstan, and
Ukraine; they are part of permanent collections of
the Museum of European Art (U.S.), Moscow city
hall, US. Embassy in Moscow, as well as various
cultural organizations and businesses.






