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Preface

The present collection fills a major gap in the study of Jewish musical traditions.
Until recently, research focused primarily on Ashkenazi and Sephardi traditions,
largely due to (1) the dominant role of these communities in the development of the
Jewish commonwealth in the late-nineteenth century and (2) the Ashkenazi or
Sephardi background of most researchers. The study of “‘Oriental” communities was
generally confined to the Yemenite Jews, whom European scholars discovered in the
early-twentieth century among the emerging Jewish communities of Palestine and,
later on, the State of Israel. Research into Jewish music from regions further east (the
Caucasus, Central Asia, Iran, Iraq and India), which was sometimes perceived as
“exotic,” suffered from the relative lack of contact between music scholars and these
communities. A study of the more remote Jewish communities of the East, which
have become more accessible due to recent geopolitical developments, is certainly a
step forward in broadening our understanding of the various functions and styles of
music, and their significance, within Jewish culture.

The musical traditions of the Mountain Jews, i.e., the Jews from Daghestan and
neighboring areas of eastern Caucasus, have remained virtually unknown to this day.
A.Z. Idelsohn (1922) recorded a few liturgical performances of Daghestani Jews
living in Jerusalem during the first two decades of the twentieth century. However,
Idelsohn had limited access to the music of this ancient Jewish community and was
unaware of its rich non-liturgical instrumental and vocal traditions. Edith Gerson-
Kiwi recorded instrumental performances of Caucasian Jews living in Palestine
during the 1940s, particularly the Azeri Mugham and dances, but did not publish any
studies in this area. Other Israeli musicologists, particularly Amnon Shiloah,
continued Kiwi’s limited documentation of the Mountain Jews. All these documents
are now located at the National Sound Archives in Jerusalem. During the Soviet
period, although research of the Mountain Jewish culture (particularly folk
literature) received the attention of Jewish and non-Jewish scholars, their music
remained largely undocumented in the Soviet Union.

This present work stems from the efforts of Piris (Peretz) Eliyahu (Ilyaguev), a young
composer and musicologist who immigrated to Israel in 1989 from Derbent
(Daghestan). During the last years of the Soviet period, he began recording the elders
of his community, often risking his own safety. He also obtained older recordings
from Radio Makhachkala. Upon his immigration to Israel, he joined the staff of the
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Jewish Music Research Centre. In 1992, under the auspices of the Centre, the
National Sound Archives (NSA) and research fellow at the Jewish Music Research
Centre of the Jewish National and University Library (JNUL) and with the support
of a grant from the Memorial Foundation for Jewish Culture in New York, Eliyahu,
together with Yaacov Mazor, curator at the NSA and researcher at the Jewish Music
Research Centre, embarked on a field trip to Daghestan. The goal of this trip was to
systematically document the musical traditions of the Mountain Jews remaining in
the Caucasus. At the same time, field work was continuing in Israel among old and
new immigrants from the same area. These included those who immigrated at the
beginning of the twentieth century as well as those who came during the massive
wave of Soviet immigration which began in 1989.

This study reflects the substantial demographic changes which occurred in Israel
during the 1990s. The presence of a strong contingent of Jewish musicians, writers
and other intellectuals from the Caucasus in Israel opened venues for a new field of
research previously discouraged by geographic and political barriers. Only a
selection of the vast ethnographic and ethnomusicological research on the Mountain
Jews carried out by the Jewish Music Research Centre is included in this publication.
Our goal was to provide an overall representation of the musical genres of the
Mountain Jewish repertoire and to portray the social functions in which music plays
a part. Thus, we excluded from this anthology art and theater music composed by
Jewish musicians. Considerable effort was made in transcribing and publishing the
texts of the songs in Juhuri (the language of the Jews from eastern Caucasus, see
below), most of which are printed here for the first time. Though extensive, this
collection is still only a limited sample of this rich musical tradition. The remaining
recordings at the NSA therefore propose a challenge for future research and
publication.

As mentioned above, this project was made possible, in part, by a grant from the
Memorial Foundation for Jewish Culture in New York, and grants from the various
institutions and benefactors listed on the verso of the title-page. We would also like
to thank Prof. Michael Zand, one of the most distinguished scholars of Mountain
Jewry, for his unfailing cooperation during the different stages of this project.

Edwin Seroussi
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Introduction

The music of the Jews from the eastern and northern Caucasus included in this
anthology belong to two major traditions: Dérbdndi and Khaytoghi. The
Dirbindi tradition exists in northern Azerbaijan, as well as southern Daghestan
as far north as Khdytogh. The Khdytoghi includes the area of Khiytogh,
northern Daghestan, Chechnya and Kabardino-Balkar. We did not include
items from a third Mountain Jewish tradition, the Vartashini (Azerbaijan), due
to lack of material. This last tradition, preserved today in the city of Oguz,
shares features with the Dirbandi traditions included in this anthology.

The division of the Mountain Jews into different traditions is based on
geographical, historic and linguistic criteria. The area of the Darbéndi tradition
represents the northern limits of the Persian and Arabian Empires. This can be
subdivided further into local traditions, such as the Ghubai (Jews from Kuba
and northern Azerbaijan).

The northern region of present Daghestan (Khidytogh) flourished as an
independent feudal entity and remained free from imperial domination. Jewish
migration to northern Caucasus, i.e. Chechnya and Kabardino-Balkar, occurred
later. Similar to the Dirbédndi tradition, the Khidytoghi includes local sub-
traditions, such as that of the village of Anji, today Makhachkala.

The majority of the selections in this anthology I recorded before and after my
immigration to Israel. Only some of the items included here are recordings of
Radio Makhachkala. The quality of my first recordings was poor due to a
relatively simple recording device (Sony Walkman) and difficult circumstances
(the tape recorder had to be concealed, especially inside the synagogue). Many
informants assisted me in this task, particularly the late Rabbi Rahmon bin
Yiisif Yunaev, the late Rabbi Bobi bin Rabbi Yusuf Ashurov, the late Cantor
Thudo bin Mishi Mishiev, Cantor Donil bin Rabbi Shomoil, my grandmother
the late Odoso Elyagueva, my aunt Momishkd Mamrieva (now in Giv’at Olga,
Israel), my uncle Isroil Izrailov (Derbent), Genady Sosunov (Makhachkala),
Slavik Shaulov (now in Upper Nazareth, Israel), Mitya Navahov, son of Shamil
Navahov, who gave me valuable recordings of his father, the poet Madnéhim
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Gavrilov, as well as of the writer Hizghil Avshalumov, Bikdl Matatova, Zoya
Amiramova (now of Dimona, Israel). I would also thank Dr. Manashir
Yakubov from Moscow who guided me at the beginning of my career.
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The Mountain Jews
in the Twentieth Century

The music of the Mountain Jews has been in a steady state of decline, a direct
result of the social context within which these Jews lived during the last three
generations of Soviet rule. The cultural policies of the Soviet Union after World
War I led to the decline of Juhuri (Judeo-Tat), the language of this community
and of its use within the schools. For this reason the level of proficiency in
Juhuri among the youngsters decreased. This process, however, was initiated
toward the end of nineteenth century, and intensified during the first half of the
twentieth century as the result of civil war, when Jews from the villages fled to
the large cities such as Baku, Derbent, Makhachkala, Grozny and Nalchik.
Juhuri is spoken to this day in Derbent, where a large, traditional community
still remains. Other cities, such as Kuba, still have a substantial Juhuri-speaking
Jewish population.

The suppression of traditional religious education by the Soviet authorities led
to a breakdown in transmission from the elder cantors to the younger
generation. Functional songs related to the traditional peasant life of the
Mountain Jews also disappeared due to internal immigration to the larger cities
and the urbanization of the Jews. For example, the Gudil-gudil (rain songs) and
Shdmd vasal genres (a spring ritual, literally “Spring bonfire’’) had been
meaningful within the context of the Jewish agricultural society, but became
obsolete in the larger cities.

Modernization, and in particular the development of mass media, had an
enormous impact on the music of the Mountain Jews, as well as on other
musical cultures in the area of the Caucasus. Popular hits, even rock music,
found their way into the repertoire of the Jews. These popular songs can be
heard today at weddings, alongside traditional songs, with electrically amplified
accompaniment replacing the more traditional instruments. The komonché and
the tar are replaced by the electric guitar, the balaban and zurnov by the clarinet
or synthesizer, and the ghovol (frame drum) by the electronically ‘“‘rhythm-
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block,” modifying the character of rhythmic improvisation. The addition of the
electronic synthesizer introduced harmonies previously unknown in the
traditional music of the Caucasus.

Another reason for the decline of traditional Mountain Jewish music has been
the disappearance of ancient rituals and customs. Striking examples are the
Giryd (laments), which were recited by women during the hofd ruzi; (literally
“seven days” of mourning), and the Md‘nihoy ovosundchi (folk epics). Today,
these songs are seldom heard among young people.

Finally, major changes occurred within the culture of the Mountain Jews
following their arrival in Israel. Those arriving within the earlier waves of
immigration, from the beginning of this century until the early 1970s, became
assimilated into Israel society, adopting its Sephardi customs, liturgical music
and rabbinical authority. The more recent immigration (from 1990) resulted in
further deterioration and dispersion of the community life as a whole. The
Mountain Jews were scattered among several cities and towns throughout Israel,
such as Beer Sheva, Hadera, Or Akiva and Haifa. Whereas in the Caucasus,
under Soviet rule and segregation, the Mountain Jews clung fiercely to their
culture and traditions; in Israel they attempted to integrate freely into the more
liberal society. Thus, it became increasingly difficult, at least until World War II,
to maintain traditional customs and institutions (e.g. a Caucasian synagogue) in
Israel, particularly among the younger generation which strove towards
integration into the new, less constrained society.

Previous Research

Research into the musical traditions of the Mountain Jews is very scant and few
recorded or notated examples of this tradition exist. The earliest recordings of
Mountain Jewish music were carried out by the German linguist Adolph Dirr
during a research expedition in 1909 to the Caucasus, and included recordings of
Jewish informants from Khasavyurt, Aksay and Timirkhan-Shura (today,
Buynaksk). These valuable early recordings are today located at the Pushkin
Museum in St. Petersburg; copies of some can be found at the NSA. These
copies, however, reflect the eastern Ashkenazi tradition rather than the local
non-Ashkenazi Caucasian repertoire. Apparently Dirr recorded an Ashkenazi
cantor who was stationed with the Russian Army, and served Jewish soldiers in
the area.
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Upon his arrival in Jerusalem in 1907, Idelsohn found a small enclave of
Mountain Jews. He recorded only a few examples of the “Daghestani Jews” (as
he called them) and published seven musical examples of liturgical music
(biblical cantillation, High Holiday prayers and a “Lamentation Poem’’) which
are included in the third volume of his Thesaurus (Idelsohn 1922) as an appendix
to the music of the Persian and Bukharan Jews. Idelsohn did not provide any
further information on this musical tradition, remarking only that it belongs to
the more general Persian Jewish tradition.

Mikhail Lalinov (Tiflis, 1902-Moscow, 1967) published a small pamphlet
(Lalinov 1933) which includes six examples of folk music of the Mountain Jews
from northern Caucasus. He does not provide any ethnographic data concerning
the songs nor does he include the text.

Attempts to record the musical traditions of the Mountain Jews were carried out
sporadically by Israeli ethnomusicologists as well as by the Folklore Department
of Kol Israel (Israeli Radio). In the 1960s Edith Gerson-Kiwi recorded a tar
player from Azerbaijan, Yaakov Yaakobi, as well as an anonymous ““Caucasian
trio” in Tel-Aviv. She also recorded the famous Zavulun Avshalumov
(komonché player) who left the Caucasus in the 1930s and was still remembered
in his hometown of Kuba when we returned for fieldwork in 1992. In addition
the ethnomusicologist Leo Levy recorded liturgical music of the Mountain Jews
in 1965 at the Har Sinai synagogue in Tel-Aviv; during the 1970s, Amnon
Shiloah recorded liturgical music of the Mountain Jews in the same synagogue.
The congregation of this synagogue at that time consisted of immigrants who
had been in Israel for several decades, as demonstrated by the Hebrew
pronunciation of the prayers in these recordings, which differs from the unique
pronunciation of the Mountain Jews. All these recordings can be found at the
NSA.

Radio stations in the Caucasus contributed greatly to the preservation of local
folk music. Among the most important repositories of Jewish music from the
area are Radio Azerbaijan of Baku, Radio Daghestan of Makhachkala and
Radio Kabardino-Balkar of Nalchik. Radio Daghestan has a special program in
Juhuri which is still broadcast today. Although the collections at the radio
stations are relatively comprehensive, they are exclusively dedicated to the more
popular instrumental and vocal genres of folk music. Not a single recording of
liturgical music can be found at these radio stations.
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Origins, History and Geography of the Mountain Jews

The term “Mountain Jews” is a general Russian designation which refers to
those Jews living in eastern Caucasus. Indeed there is evidence of a large Jewish
population in this area in early times (see below). The name ‘“Mountain Jew”
appears for the first time in Russian (gorsky yevrey) during the first half of the
nineteenth century, when the Russian Empire conquered the eastern Caucasus.
The Mountain Jews called themselves “Juhur” (Jewish).

Historical sources concerning the Mountain Jews are scant. According to the
Armenian historian lovannes Trashanakerzi (tenth century C.E.), who
apparently based his account on sources from the fifth to sixth century C.E.,
there was a Jewish community in northern Daghestan at that time
(Trashanakerzi 1986:56). One tradition attributes the beginning of Jewish
settlement to the period of Shalmaneser V, King of Assyria (722 B.C.E.) or
Sargon (720 B.C.E.). This tradition is based on the association of ancient Maday
with the eastern Caucasus (Kings II, 17:6 and 18:11; see Altshuler 1990/91:33ff.).
According to another tradition, the Mountain Jews are descendants of those
Judeans who were expelled by Nebuchadnezzar, King of Babylon (sixth century
B.C.E.), and did not return to Judea. However, the first tangible account of
Jewish settlement in eastern Caucasus is from the period of the Sassanid
Dynasty in Persia (226-651 C.E.). At the beginning of the seventh century C.E.
the Khazars conquered eastern Caucasus. According to scholars such as
Altshuler (1990/91:30ff), the encounter with Jewish culture in the eastern
Caucasus is one of the main reasons for the eventual conversion of the king of
Khazar to Judaism in the eighth century C.E. (Altshuler 1990/91:37). The
existence of a Jewish kingdom in eastern Caucasus attracted Jews from Persia
and Byzantium leaving a deep impression on the Mountain Jews’ mythology;
until the nineteenth century they continued to refer to the king of Khazar as
“Our King.”

Following the collapse of the Khazar kingdom, in the second half of the tenth
century, the eastern Caucasus — the only route, apart from Byzantium,
connecting eastern Europe with Asia — remained politically unstable: Persians,
Arabs, Seljuks and Mongols, alternately controlled this area. From the sixteenth
to the eighteenth century Jews lived on the slopes of the Caucasus, as well as in
the mountains of northern Azerbaijan and southern Daghestan between Kuba
and Derbent, under Safavid rule. One of the valleys adjacent to Derbent, in the
Khéytogh area, was called Juhud-Qarta (“Valley of the Jews,” or Didrdy Ghittd
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in Juhuri), because of the numerous Jewish villages in the area, such as Dih
Kardashi, Dih Sholumi, Dih Hikloy and Dih Yrmadm. This valley runs between
the villages of Madjalis and Urkarakh and is considered one of the oldest Jewish
settlements in Caucasus, tracing its origins back to the Khazar period and even
earlier. Today’s local population, the Dargin people, still call this valley Juhud-
Ghatti (“Valley of the Jews’’). Remains of Jewish settlements (pictures carved on
rocks, pieces of tombstones and buildings) were found seven kilometers from
Madjalis in the direction of Urkarakh, during a recent expedition by an Israeli
television crew to the area. For unknown reasons, Jews left this valley in the
seventeenth century, some settling in Madjalis and the rest emigrating to other
areas of eastern and northern Caucasus. Even today, Jews from Kabardino-
Balkar can trace their ancestry back to Juhud-Qarta (Avshalumov 1991:59-60).

Recent research also documents wide-spread Jewish settlement in the inner
Caucasus. The Daghestani scholar Murad Magomedov, in his study on the
establishment of the Khazar Empire (Magomedov 1983:173), mentions several
Jewish villages in the central mountains of Daghestan (Zubutil, Mekegi,
Arakani, Muni and others) based on Muslim chronicles and oral traditions. He
adds that today, certain quarters in the Muslim villages of that area are known
as Jugud (“‘Jewish”’) because Jews inhabited them in previous periods.

In Daghestan, south of Derbent, there is a mountain called Djufu-Dagh
(“Mountain of the Jew,” 3,000 meters above sea level), and many Jewish
settlements previously existed in the area according to local inhabitants. One
such informant told the following legend: Once a handsome Jewish male fell in
love with a young Muslim maiden. He killed her and her fiancé from Lezgin out
of jealousy. The Jews from the surrounding villages brought sand in their skull
caps and poured it on the tomb of this maiden. This is how Djufu-Dagh was
created.

In the second half of the eighteenth century, Russia went to war against Persia
and the Ottoman Empire over the control of eastern Caucasus. During this
period of instability (known as the ““Era of the Khans’’), the Jews suffered from
persecution and fled once again from their small villages in Azerbaijan to the
Kuba area where they were protected by the Persian ruler, Husseyn Khan (for a
general overview of this period see Bakikhanov 1991). For this reason, the
streets of the Jewish section of Kuba still bear the names of Jewish villages such
as Ghilghot, Ghisor (Kusari according to Russian maps), Ghércho, Orogh
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(Arag on the Russian maps), Gildk (once inhabited by Jews originating in the
Gilan province of Iran), Aghajon, Chédpkdn and Mizrdh (Davidov 1990).
Moreover, until the early twentieth century, the synagogues of Kuba were
associated with the home villages of their congregants.

In 1797 the ruler of the Qaziqumukh (the Laqi people) in Daghestan, Sulhai (or
Surkhab) Khan conquered Abo-Sovo, the main village of the Mountain Jews at
the time, located seven kilometers south of the city of Derbent. In this attack, he
slaughtered most of the Jewish population, taking the majority of the survivors
as slaves. However, a handful of Jews were able to escape and sought refuge in
Derbent, where they were given permission to settle by the ruler of the city Fath
Ali Khan (Altshuler 1990/91:48-52). These Jews constitute the core of the
present-day Jewish community of Derbent. In the nineteenth century the more
important Jewish settlements of eastern Caucasus were: Vartashidn, Kuba,
Ghisor, Panjdih, Rukél, Mughorti, Orogh, Mamrach, Khoshmamzil, Durgali,
Andreyaul, Buynak and Aksay (Avshalumov 1991:59).

Since the beginning of the nineteenth century, the Russian Empire slowly
conquered Daghestan in a bloody war against the local Imams and other
leaders. During this war Jews were once again forced to convert to Islam, as part
of the crusade of the Imam against the infidels. Since the final annexation of
Daghestan to the Russian Empire (and subsequently to the Soviet Union), the
Mountain Jews lived under the political and cultural influence of Russia.

In the twentieth century Jews resided in Trans-Caucasus (Azerbaijan), eastern
Caucasus (Daghestan), Chechnya and northern Caucasus (Kabardino-Balkar).
The principal centers in Azerbaijan are Baku (the capital) and the town of Kuba.
In Kuba the Jews were concentrated within the Jewish neighborhood
(Yevreyskaya sloboda). In Daghestan they inhabited the towns of Makhachkala
(the capital), Derbent, Buynaksk and Khasavyurt, as well as in the village of
Miishkiir (Nugedi). In Chechnya the Jews were segregated within a special
quarter within the capital of Grozny. Similarly, Nalchik, the capital city of
Kabardino-Balkar, had a Jewish quarter (Yevreyskaya kolonka). For political
reasons, in order to conceal the actual number of Mountain Jews, the Soviet
authorities registered many of them as “Tats’ in their census, thus defining them
as part of the Muslim-Tat population. The Muslim Tats were defined, on the
other hand, as Azeris and thus, the label ““Tat’’ became synonymous with “Jew.”

By the twentieth century Zionist inspirations had spread to the Caucasus.
During the early twentieth century, a small contingent of Zionist activists among
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the Mountain Jews immigrated to Palestine, settled moved to Jerusalem together
with the new immigrants from Central Asia, and later on moved to southern
Tel-Aviv, where their main synagogue is located to this day. In the aftermath of
the Six-Day War, and due to the revival of Zionism in the Soviet Union, the
Mountain Jews initiated a campaign to immigrate to Israel. Indeed, Mountain
Jews managed to leave the Soviet Union and arrive in Israel in the early 1970s.
The dream of mass immigration was finally realized between 1990-1993. Today,
only a handful of Jews remain in eastern Caucasus. About 5,000 Jews, refugees
from Daghestan and Chechnya live today in Pyatigorsk, in the Kavkaskie
Mineralnie Vodi area of northern Caucasus. This city has both a Jewish school
and a synagogue.

Juhuri: Judeo-Tat Language and Literature

Linguistically, the Jewish language of the Mountain Jews, Juhuri, belongs to the
family of the Iranian languages of Azerbaijan (see Yarshater 1989). This fact
highlights the geographical origin of this Jewish tribe. Throughout the ages, they
absorbed Azeri, Turkish and Hebrew words into the local language which
eventually evolved into the present Juhuri or Judeo-Tat.

Most Mountain Jews were bilingual. Jews of Azerbaijan and southern
Daghestan spoke Azeri (with a strong Jewish accent), in some areas of southern
and central Daghestan they spoke Lezgin and Tabasaran and in northern
Daghestan they spoke Qumiq (Turkic). This linguistic variety is reflected in the
song repertoires included in this anthology: the Md nihoy ovosundchi (epic song,
nos. 21 and 22) is in Azeri; no. 36 opens with a stanza in Qumiq; no. 30 is a
bilingual lullaby in Juhuri and Azeri. After the final conquest of the Caucasus by
the Soviets, Russian became the second language of the Jews, after Juhuri.

Until 1929 the Juhuri language was written in Hebrew characters. In 1938 the
Latin alphabet was adopted, after which a Cyrillic-based alphabet was
employed. In the present publication, the system adopted for transliteration
into Latin is that of Michael Zand (see Zand 1985/6:3, note on transliteration).
This method is adapted from the transliteration system accepted in English
research for proper names and titles in Iranian languages with some
modification: ¢ resembles the a in ‘bad’; # as in German; ’ indicates the
voiced pharyngeal and A, the voiceless pharyngeal A Mountain Jewish surnames
are given in their Russian form (i.e. as they appear in the national identity
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cards), except for names of rabbis and cantors who used the Hebrew form of
their names. The names of towns and villages which appear on Russian maps are
spelled accordingly.

Literary Sources of the Texts in this Anthology

During the last decades of the nineteenth century, following the Russian
conquest of Daghestan, Jewish and non-Jewish researchers began to express
interest in the folklore and language of the Mountain Jews. Songs, folk tales and
linguistic studies were published during this period in Russian (see Miller 1892;
Shapiro 1983). Periodicals and journals in Juhuri which began to appear in the
twentieth century included folkloric materials. During the first decades of the
Soviet period, the scholarly interest in the Mountain Jews slowly declined. The
journal Vatan Sovetimu, edited by, among others, the writer Hizghil
Avshalumov and published since 1960, is the only modern publication in Juhuri.

The texts of the songs in this anthology can be divided into two main categories.
First, anonymous folk songs, preserved only by oral tradition, some of which
were later published in anthologies (e.g. Avshalumov 1980) while others are
published here for the first time. Second, contemporary songs by renowned
Juhuri poets of the twentieth century such as Mishi Bakhshiev, Sergey Izigiyaev,
Yashar Moshiyakhov, Zoya Semendueva, Hizghil Avshalumov and others were
set to music by popular Jewish composers. The inauguration of a radio program
in Juhuri (c. 1960) was an incentive for the composition of new songs in this
language. These new songs subsequently attained wide popularity.

The singers among the Mountain Jews wrote down the texts of their songs in
booklets called ta/mud. This term was also adopted by the Muslim population
for their song collections. This influence stems from the contacts between Jews
and Muslims, often occurring at joint performances of Jewish and non-Jewish
musicians.

Links to Non-Jewish Music

The close relations between Jews and Muslims throughout eastern and northern
Caucasus during the past 500 years are reflected in their musical culture. Jews
and Muslims share repertoires, musical instruments, musical genres and even
musical performances. In mixed villages it was customary for Muslims and Jews
to invite each other to their festivities, and, from Baku to Nalchik, for Muslims
to engage Jewish musicians at their celebrations. Indeed, instrumental
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performance was a typical Jewish profession in the eastern Caucasus. This
phenomenon is common in other Islamic countries, such as Persia and Morocco.
Any separation between Jewish and Muslim repertoires was due to two factors:
the language and social context of the performance (i.e. Jewish events, such as
weddings, bar-mitzvahs etc.).

Numerous musical genres represented in this anthology are shared by Jews and
non-Jews: sections of the Mugham repertoire (the improvised Mugham, the Ring
and the Tdsnif), the Tdrdkdmd dance in Azerbaijan and southern Daghestan,
and the Qafa, Lezginka and Iyr from northern Daghestan and other areas of
northern Caucasus (for a discussion of all these musical genres, see below). For
example, no. 61 in this anthology is the Azeri Tdsnif ‘Sesld meni”” by Sh.
Abdulkerimov, and no. 57, is yet another Azeri song “Toy Akhshamin™ in
mugham Shur. In the twentieth century Jewish musicians adopted Armenian
popular songs and dances from commercial records.

The central role which Jews played in the musical life of this area is also reflected
in the writings of Muslim writers such as A.M. Umakhanova (1991:44). This
close relationship which developed between Jewish and non-Jewish cultures in
the Caucasus is due to their shared geopolitical and socio-economic heritage (see
Khalilov 1985).
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Musical Repertoires of the Mountain Jews

Liturgical Music

The communities of Mountain Jews did not engage professional cantors
(hazzanim). The leadership of the synagogue service was in the hands of the
rabbis who also fulfilled other religious roles in the community: teacher, sohet
(ritual slaughterer) and mohel (ritual circumciser). This fact may account for the
relative austerity of the liturgical music of the Mountain Jews. This music is
characterized by a cantillation style which employs modes of three to five tones
within an octave, regardless of the form and origin of the liturgical text. Thus,
psalms, prayers in prose and piyyutim (liturgical poems) are sung to very similar
melodies. Moreover, the differences between the liturgical musical styles of the
various regions of the Caucasus are minimal in comparison to the significant
variances within the Jewish folk repertoires of the area. Indeed, the liturgical
music is remarkably uniform throughout the area.

The tradition of chanting prayers was transmitted as part of the curriculum at
the talmid khund (lit. “house of the student,” i.e. the heder). Charny (quoted in
Altshuler 1990/91:387) describes the learning system:

The Rabbi sits on the ground on a rug and around him the children
together, moving their heads back and forth reading the prayer or the
Torah with a Tatar (i.e. Azeri) chant [niggun tatari] with Tat-Persian
translation.

Shapiro, who was a teacher of Hebrew in Baku between 1913-1923, describes
the religious schools as being very similar to those of the Muslims, including
many common prayer tunes (Shapiro 1983:104). Idelsohn (1922) classified the
Daghestani prayer tunes as being a branch of the Judeo-Persian tradition.

Our research provides new insights into this issue. As mentioned above, the
liturgical music of the Mountain Jews is monotonous and cannot compare to
their rich and varied folk music. This Jewish community did not develop any
paraliturgical tradition based on the chanting of Hebrew piyyutim as did other
Oriental communities.
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The liturgy follows the Sephardi rite. The siddur (prayer book) used by the
Mountain Jews in the twentieth century is Ghil tdfillo (Qol tefillah). It is based
on the Sephardi siddur printed in several editions in Livorno which was
customary among the Sephardi communities of the Ottoman Empire. This
siddur was translated into Juhuri by Aséf Pinhasov and published by
Mordekhay bin Mevorokh Bagatiryov and Shilmi bin Shoul Mordekhayev
on behalf of the Mountain Jews, in Vilna, 1908/9. We do not know whether
printed prayer books were used before this edition. Since the publication of Qol/
tefillah, the Mountain Jews continued to use Sephardi siddurim, mostly printed
in Israel.

Sacred Hebrew Poetry among Mountain Jews

Unlike the Jews in other parts of the Near East (Persia, Turkey, etc.), the
Mountain Jews did not excel in the writing of Hebrew sacred poetry, piyyutim.
They sang those piyyutim included in the Sephardi siddur and mahzor, which
were in use in the Caucasus from the late-nineteenth century onwards.

The names of a few payyeranim from Caucasus are recorded in the scholarly
literature (see Altshuler 1990/91:432-433; Musakhanova 1993:30-31; Zand
1982:24-25). From the eighteenth century we know of Gershon Livi bin Mishi
Naqdi (or Naqdimu) and Rabbi Alisha Hakatan bin Shomoil from Abo Sovo
(south of Derbent); three piyyutim by the latter for the High Holidays have
survived. Abraham bin Hanuka from Derbent (nineteenth century) wrote
piyyutim, one of which continues to be sung at the Passover seder. Other poets
who wrote religious songs are Matatyahu bin Shomoil from Shamakha
(Azerbaijan, nineteenth century) and Yusuf bin Haim Shur from Kusari near
Kuba (who died ca. 1920). Today, piyyutim by Mountain Jewish poets are not
sung, except for the anonymous **Isroil haton,”” which was transmitted by oral
tradition within the liturgy (no. 18).

The Use of Modes within Liturgical Music

Several musical modes occur within the liturgical repertoire of the Mountain
Jews. All modes have a narrow range and consist of trichords, tetrachords and
pentachords, and are chosen by the hazzan (cantor) in accordance with criteria
determined by the text.
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Formulaic melodies of a psalmodic character, typical to specific modes, consist
mostly of two halves separated by a caesura, which alternate singly (ABABAB,
etc.) or in pairs (e.g. AABBAABB etc.). The latter usually occurs in the
performance of strophic poetry.

Bible

The characteristic mode of the weekly Torah reading is evident in *‘Bdrishit
boro’ (no. 1) and “Atim nisovim” (no. 2). The reading, in a strictly syllabic style,
is based on the tetrachord d#-e-f-g (a may be included as an embellishment). The
added lower ¢ forms the characteristic cadential motif (sof pasuq): c-e (nos. 12).

Tdmisi (““cleaning,” from tamis, lit. ““clean’’) is the word used for the reading of
the haftarah (weekly portion from the books of the Prophets). The verses of the
haftarah are read in alternation by two readers, the first in Hebrew and the
second in the Juhuri translation. If only one reader is present at the synagogue,
he reads both versions. The musical mode of the haftarah reading *“Sus osis” (no.
3) differs from the Torah in that it consists of a melodic formula within the
tetachordal mode d-e-f~g (with an occasional added a) with a distinctive
descending cadential motif (e-d-c-b-a#) at the end of the verse. The recitative
style of the haftarah contrasts significantly with the Torah cantillation.

The various books of the getuvim (Lamentations, Ruth, Esther, Proverbs and
the Song of Songs) are characterized by individual styles of musical rendition.
For example, the Book of Lamentations (no. 4) is sung by the reader, the
congregation joining him at the final section of each verse. Sometimes the
chanting of this book, which is based on a trichord (d-e-f) with a descending
cadential motif (sof pasuq) to c#, is accompanied by weeping from the
congregation. The reading of the Book of Esther (“Vayhi bimiy Ahashviriish,”
no. 5) is based primarily on the trichord e-f~-g (with e as the main reciting tone)
with a distinctive descending cadential sof pasug motif to d (f-e-d).

Sabbath

The Sabbath liturgy (evening and morning) provides the only examples of metric
melodies in the liturgical repertoire of the Mountain Jews recorded thus far (see
nos. 6-13). However, metric melodies as well as non-metric melodies are here
confined to modes of narrow range (trichords and tetrachords).
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The High Holidays

“Ahiit ghdtano” (no. 14) exemplifies the mode which is characteristic of most
High Holiday prayers and the approach to the singing of strophic poetry as well.
This strophic poem consists of two musical phrases. The first phrase (A) is based
on a descending trichord g-f-e and serves the text of each stanza. The second
phrase (B), ending on a descending motif g-f-e-d#, is used for the refrain of the
piyyut and for the last verse of each stanza, which rhymes with, and therefore
anticipates, the refrain. This structural feature is found in the singing of
liturgical piyyutim among other Sephardi and Oriental Jews.

Folk Songs

Seasonal Rituals

As noted above, the Mountain Jews were primarily an agricultural society
before they settled into the large towns in the late-nineteenth and early-twentieth
centuries. In the past, the life of these Jews was to a large part governed by the
change of season; they therefore developed special rituals which reflected these
natural phenomena. These ancient rites were apparently of pagan or Zoroastrian
origins, both predating the Islamic period and surviving among later Jewish and
Muslim populations of eastern Caucasus. With the migration from the villages
to the cities, the song repertoires of the year cycle were almost totally forgotten
within the last three generations of Mountain Jews.

Shd‘md vasal (spring ritual)
This is a rite of spring which commemorates the beginning of the new year on
the spring equinox (March 21). The informant Momishkd Mamrieva described
this ritual to me as follows:
On this holiday people of all ages, but particularly bachelors, gathered in
the fields. They brought food (potatoes, fish, sweets), lit campfires, ate,
played games, told riddles, staged short sketches and sang in chorus. Each
individual had to jump over the fire saying: ‘“‘Ishmu injo, ghddoghho
boloymu unjo™ (*“You are here, and may all our sins sink into the fire™).

The purification of the soul was linked to the success of the spring harvest.
According to some scholars such as Khalilov (1991:130) and Musakhanova
(1993:37), the use of the fire as a means for such spiritual cleansing may be a
vestige of Zoroastrianism. Unfortunately, not a single informant who
remembered these songs could be located.
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Gudil-gudil (songs for rain)

In contrast to Shd ‘md vasal, one of the rain rituals (gudil-gudil, lit. “‘scare-crow,
scare-crow’’) was reconstructed with the assistance of Jews from the village of
Maiishkiir (Nugedi) in southern Daghestan. Regretfully, they remembered only a
few lines from the songs which accompanied this ritual, and only one melody
(see no. 19). According to their testimony, when rain did not fall and the soil was
dry, all the community gathered with the hope that God would listen to our
prayers and requests. An unmarried fifteen-year-old male was selected and
dressed in torn clothes. Each member of the congregation took a special new
bucket and filled it up with clean water. Some members of the public held the
young man by his hands while the rest poured the water over him. As the water
was poured everyone sung. The procession advanced from one end of the village
to the other while all the public sang the proper songs and prayers:

I sdsimu a gushtu darovo,

Ay Khudo, iy Afirogor!

Imu imidd basddym étii,

Ti risk imuré di!

Khori khiishki, 4z hovo vorush nisd omorai.

Oh God, oh creator,

may our voices reach your ears!

We hope that You

will provide us with our daily bread!

The soil is dry, and rain is not falling from heaven.

When the procession reached the end of the village, the Almighty heard their
voice and a deluge fell from heaven. When the rain fell, they lay down on the
ground and kissed the water saying:

Ghurbuntii girdoym Afirogor.
Bilkid ghad imu 4z dd yiki tdmis débira.
Gofimurésh tii shinousday.

Let us be your sacrifice, Creator.
Perhaps only one out of ten among us is pure.
You have heard our voice.
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Giryd or domoyos (laments)

During periods of mourning, laments are sung by women (called giryd-khunda)
at the house of the deceased. Their repertoire of laments is called Giryd in
eastern Caucasus and Domoyos in northern Caucasus. The laments are
performed in a separate room of the house (called yoskhund, lit. “house of
mourning”) where the women congregate during the seven-day mourning
period. Women do not attend the actual funeral but participate in two
ceremonies at the cemetery: on the seventh day of mourning (hofd ruzi, lit.
“seven days”) and on the fortieth day after the burial (chil ruzi, lit. “forty
days”). This term, chiil ruzi, is in contradiction to the thirty days of normative
Judaism, and is probably a remnant of Muslim influence. Although in actual
practice the period of mourning lasts for only thirty days, we can assume that in
the past it lasted for forty days. Laments are also performed on the first
anniversary of the death (ydsali, lit. “one year”) when the tombstone is laid. It is
also customary to sing laments in honor of other buried relatives during visits to
the cemetery.

The texts of the laments are highly metaphorical. The process of composing the
lament for the seven-day mourning period is interesting. The initial
announcement of death is made in verse by a woman from the family. At the
onset of the seven days, the songs are improvised, but during the subsequent
days, being repeated several times, they slowly acquire a fixed form. Successful
laments can then be transferred from one funeral to another. In the village of
Miishkiir in southern Daghestan, at the funeral of especially elderly persons, the
songs of the giryd-khundd contain satiric commentaries. These songs are referred
to as Giryd ‘drisi, (““‘wedding laments”; see Avshalumov 1990:37).

Laments can also be performed outside the context of mourning, in which case
men also perform. Giryd are included, for example, in the repertory of the folk
singers (ashughi), and are sung in the framework of an epic song in the context of
mourning (see below). Usually, the melodic formulae of the Giryd are
improvised within a narrow range of four or five tones, and have a flowing
rhythm. Other melodies are in the Azeri mughams.

In the Azeri lament by the Jewish ashugh Siin bin Don Yusufov (Derbent 1914 —
Israel 1975), the poet mourned for himself before his own death (see no. 22)! The
recorded version in our possession includes forty-two stanzas of four lines each
(the last fourteen are included in this anthology). The first and last lines of each
stanza are repeated. The song is performed in the mode Bayati shiraz (the first 29
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stanzas) and Chargah (the rest of the poem). In the twentieth century, Jewish
poets included paraphrases of Giryds in their writings. Such is the case of Mishi
Bakhshiev, whose drama Bdsghuni igidho (“The victory of the heroes”),
published for the first time in Makhachkala in 1936, includes a Giryd in the
folk style.

Lament singers are not paid, but offer their songs voluntarily. However, on
certain occasions the family of the deceased rewards the singers with small
presents. Lament singers have a prominent status in Mountain Jewish society
due to their knowledge of this repertoire.

Giryd are performed as follows: one singer opens with an improvised line and the
mourners respond with a single refrain “hdyvoyhizar” (the exact meaning of this
refrain, “‘oh alas sorrow!"” is unknown to the informants). After the refrain,
another woman sings the first line of the next verse and so forth.

The literary content of the lament centers mainly around the life and personality
of the deceased and of other respected members of the community who have
passed away. Other themes are more philosophic or symbolic in content (e.g. no.
28, where a child’s allegoric dreams are interpreted by his mother), or taken
from daily life. The dynamic aspect of this genre is reflected in the local issues
tackled by Giryd composed in Israel. We recently collected, for example, a song
of longing for the “mother land,” the Caucasus, sung by Yada bat Gavriil
Gavrilova (see no. 27).

The present collection of laments in Juhuri comprises the first ever publication
of this ancient repertoire of songs.

Ndndm-ndnuy (lullabies)

The Mountain Jewish repertoire is rich in lullabies. Mothers and grandmothers
improvise these songs, sometimes for several hours, while rocking their babies.
Although most songs are in Juhuri, in Azerbaijan the lullabies are in the local
language (Azeri). The name of the genre is derived from the words of the refrain
of most lullabies: “ndndm-ndnuy” (‘“‘sleep, sleep”).

Certain musical similarities exist between Ndndm-ndnuy and Giryd: they both
have flowing rhythm and are limited to a range of modes of four to five notes.
The texts generally describe the aspirations of the mother for the future of her
child: that her child will be a good student, will finish military service (in either
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the Czarist or the Soviet Army) without harm, and grow up to become a
successful adult. The mother also takes upon herself all the worries and pains of
her child (see songs nos. 29-30).

Md'nihoy ‘Gili (children’s songs)

In addition to lullabies, other songs related to children, mostly game songs, are
included in this collection. Among them we find the song ‘“Shumordd” (lit.
“Counting,” no. 31) which is dedicated to the process of teaching the child how
to walk. Various songs teaching the alphabet to the children, have been
forgotten by the current generation of Mountain Jews.

The bar-mitzvah ceremony, held at the age of thirteen, is called tdfilin-vdni
(“laying of the phylacteries’”). The rabbi is invited to the house of the bar-
mitzvah boy after morning prayers at the synagogue. He puts the sisit (prayer
shawl) and rdfilin (phylacteries) on the child and teaches him the proper
blessings. In the evening, a party is held which includes instrumental music. The
repertory of the bar-mitzvah is similar to that of other joyous occasions; for
example, song no. 32 from the village of Kuba is also sung in the milo ceremony
(circumcision).

Md‘nihoy ovosundchi (epics)

The Mountain Jews used to gather in private homes, in the center of the Jewish
quarter or in the synagogue, to listen to the ovosundchi, the singers of folktales
(who were mostly men). The names of some of the most famous ovosundchi from
over the past hundred years have been retained in the communal memory:
Aybolo Tarkhuni (from the village Tarki in Daghestan), Shlomo Mamri and
Hizghil Amin (Dadashev), both from Derbent.

The folktales, some of them epic, were sung by the ovosundchi either in their
entirety, or for longer stories, in sections (in this case the story-teller is also
called Md‘nikhufn] in Juhuri or ashugh in Azeri). The Daghestani Jewish writer
A. Kukuliev, describes the ovosundchi in one of his books:

A good ovosundchi can tell a story for hours without interruption. The tone
of the story-teller is monotonous, rhythmic and somewhat mysterious.
Unlike the singers, the story-teller does not use gesticulations or body
movements. If he wants to draw the attention of the listeners to a particular
episode or detail, he allows a short pause and then breathes in deeply...
(Altshuler 1990/91:426).
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The folktales, Ovosund, of the Mountain Jews can be historic or epic stories. We
find sections from the Persian epos Shahnama, such as ““Bdjon na Mdndjon,”
“Rustom Zol,” and from other classic epoi (or dastan) from the Azeri ashugh
tradition, such as “Asli nd Kdrdm,” *Odigiizdl,” *Koroghlu,” *‘Pdri-Khonum”
and ““Shahsdndm nd Oshugh Ghdrib.” Sections of the Arab story of ““Ldyli nd
Mddjnun,” via its Persian and/or Turkic versions, are also found in the
Mountain Jewish repertoire. Other epic songs include Ovosundhoy zinddguni
which are tales based on scenes of daily life or on episodes from Jewish history.
Different tales of this type often share a common folk hero. Some of these heroes
are: Shimi or Shomoil Darbandi, Iliyohu or Iliyovu Novi (the Prophet Eliyahu)
and Mulla Nasredin (a popular figure in the folklore of the Muslim culture);
concerning this genre, see Avshalumova and Gilyadov (1991).

The Jewish epic song repertoire continued to flourish in modern life. One
example of this is found with the Jewish poet Mardakhay Ovsholum Dérbéndi.
Exiled to Siberia for carrying out “Robin Hood” acts, he wrote letters in verse
using the Goshma form (quatrains with the last verse repeated) of Azeri poetry
(the equivalent of the Bdnd form; see below, in the discussion on wedding
songs). These quatrains became popular and were also sung in oral tradition (see
no. 21 and Musakhanova 1993:60). Shaul Simandu, known also as *“Shas-bobo,”
was another prominent Jewish poet of this genre who wrote in Azeri. He was
born in 1856 in Derbent. Many of his songs became widespread among the
M ountain Jews (see Simanduyev 1990).

Another type of epic song related to Jewish life in the contemporary period deals
with the recruiting of Mountain Jews to the Russian Army following the
conquest of eastern Caucasus by the Czarist Army in the mid-nineteenth
century. These songs express the longing for home and family (e.g. no. 25), and
continued to be produced about the Soviet Red Army following the Bolshevik
revolution. Literary motives of this type were also introduced into lullabies
(Ndndm-ndnuy).

In most cases the ovosundchi have a didactic message, for example, that respect
towards one’s parents or respect for the laws of Sabbath will be rewarded. Other
stories refer to the struggle between good and evil spirits or between men and the
devil (sedim).
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Some of the Ovosund which were recorded include distinctive melodies
interspersed between the recitative sections which dominate this song genre.
Other songs are sung consistently in recitative style based on modes in flowing
rhythm (see nos. 20 and 24). At the end of an episode, the singer may insert a
short, rhythmic melody with nonsense syllables. In other cases, entire strophic
songs unrelated to the main story line, are added to the epic (see no. 23).

Khubd vodho (blessings and good wishes)

The literal translation of the Juhuri expression “khubd vodho” is “‘good wishes.”
When the community gathered for a party, when guests arrived or when
someone returned from a long journey, the elders and honored members of the
community used to bless the guests or returning travelers with the blessing
“khubd vodho.” Sometimes, these blessings were sung. An example of this genre
from Derbent is included in this anthology (no. 26).

Md'nihoy ‘drisi (wedding songs)

Wedding songs comprise the major part of the folksong repertoire of the
Mountain Jews, probably due to the fact that weddings extend over seven days
and consist of several celebrations. This is characteristic of the Jewish wedding
in the Islamic world. The following description is a summary of the traditions, of
‘which there are many local variants, common to most of the Mountain Jewish
communities. This description also refers to weddings performed in recent
periods. Nineteenth-century ethnographic studies of the Mountain Jews (e.g.
Anisimov 1888) refer to additional ceremonies which apparently disappeared
during the twentieth century.

The main events of the wedding are: khosddi (lit. “friendship,”” meeting of the in-
laws in the house of the bride); ghiidiish-bindi (lit. “‘bonds of sacredness”
[giddusim, in Hebrew)); saghdiishi (lit. “*the girl friend [of the bride],” the henna
party); borgulu (lit. “*torch,” torch procession from the house of the groom to the
house of the bride with a bucket of flour, two kilos of meat, two kilos of rice,
chordkdy-shorob, a jug of wine and the bride’s dress); hupo (lit. “huppa,” formal
wedding ceremony under the canopy); the mdhr (“minyan,” the required
quorum); jiiz (the signature of the written dowry agreement); ‘drisi. (party after
the hupo, today held in a wedding hall); giizdchon (the visit by the bride’s parents
to the bride’s new home seven days after the ‘drisi, see in more detail below);
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and mihmuni (lit. “guest,” first visit of the newly weds to the house of the bride’s
family). Not all these events include music; only those events which do are
described below.

The wedding songs can be divided into two types: those directly related to the
wedding ceremony and the more general songs of celebration. The preparations
for the wedding begin with the sidduk (match-making) and ‘erusin (engagement
ceremony). The groom and his parents come to the bride’s home. In the case that
a matchmaker, ilchi, is involved, a special song marks the occasion (no. 56). In
the Ghiidiish-bdndi, the engagement ring is provided by the groom and gifts are
exchanged between the families (tabaghho). If the family of the groom is rich,
professional musicians play at the engagement party.

On the evening before the wedding ceremony, the saghdiishi (henna party) takes
place at the bride’s home, particularly in Kuba (Azerbaijan). A group of women
surround the bride and sing the henna song. Any guest can participate in this
ceremony by paying a small donation to the lead singer, who is usually a
member of the bride’s family. The singer blesses the donor and his/her family
and relatives. On this occasion the Jews of Kuba sing the song ““Bdnigoru’ (no.
44) as a responsorial between the singer and the public. Our assumption is that
the term ‘‘bdnigoru” stems from the Persian word ‘“banagr” meaning
“ornamented, adorned” (Rubinchik 1983:223, vol. I).

On the day of the wedding, before the bride leaves for the wedding ceremony at
the synagogue, special ‘“‘songs of departure” are sung by her mother and her
friends (Md‘nihoy jayld birddris dz khund babd-ddddy, lit. “‘Farewell songs of the
bride from the house of her father and mother’). These songs are sad, sometimes
accompanied by weeping (see no. 46).

Prior to the wedding ceremony, the groom, accompanied by his relatives, and
the musicians, form a procession to the house of the bride. Sometimes the bride’s
family delays her departure until the groom’s family pays them a symbolic
ransom. The bride is then brought to the groom’s home, where special songs in
praise of her beauty, personality and talents are performed. These songs are
called “A i khund ‘driis omo” (lit. “To this house a bride arrived,” no. 57; see also
no. 39 for an example from Kabardino-Balkar).
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The procession, singing and dancing, then advances towards the synagogue. The
mirror and oil lamp are carried by the family of the bride as symbols of
happiness. These items are mentioned in some of the songs.

The order of blessings at the wedding ceremony in the synagogue (‘drisi nd
ghiidiishi) under the canopy (hupo) is in accordance with the normative Jewish
rite. The only noticeable addition to this ceremony is the singing of ““Isroil
hoton” in Hebrew and Juhuri alternately. This piyyur was transmitted exclusively
by oral tradition (no. 18). An interesting feature of the fiupo among the Jews of
the city of Makhachkala is that the bride, and not the groom, breaks the glass
with her foot in remembrance of the Temple’s destruction.

After the wedding ceremony, the party proceeds in a procession passing first by
the house of the groom. There the bride dips her fingers in honey and rubs it on
the mezuzah. At this point the women sing “A4 tiirovo mozol biyovo d i khund”
(lit. ““Shall luck accompany you to this house”). The procession then continues
to the wedding party. Today this celebration usually takes place in a rented hall,
whereas traditionally it was held on the street or in the courtyard of the groom’s
house. Those who wish to dance with the bride at the party must pay her parents
or the musicians, evoking special songs sung by the main hostess (m kdyvoni) at
the wedding party (nos. 51-52).

After the wedding party, the bride remains secluded at the home of the groom’s
parents for seven days. On the seventh day, her parents come to visit her. A
special party (Guzdchon) takes place in which gifts brought by the bride’s parents
are offered to the groom's family. On this occasion the bride’s veil is lifted for
the first time and the song *“ Yd shdvld mihmun dddiy” (‘‘Stay another evening,
mother,” no. 45) is sung by the mother of the bride or one of the singers.
Essentially this is another sad “‘farewell song” in which the mother asks the
daughter to stay ‘““one more night”” with her to assist her with her household
chores.

The wedding songs of the Khdytoghi tradition (northern Caucasus) can be
divided into several types. These songs are called Bdy:, Md‘ni Juhuri (Jewish
songs) or Md‘ni khdytoghi (songs from the Khaytoghi area, nos. 33-38).
Makhsdrd (humorous songs performed only by old women during the
procession from the house of the bride to the house of the groom before the
wedding ceremony; see no. 43) songs in praise of the bride and, in modern times,
Chastushki Juhuri (Russian and Juhuri for “Jewish quatrains).
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At the weddings there used to be competitions between the guests who
improvised quatrains in the form of a dialogue (the quatrains are called bdnd
and were divided into two pairs of two verses each, called bdyr; for a literary
analysis of this genre, see Musakhanova 1993:43-44). If accompanied by
instrumental music, there was an interlude between the quatrains, during which
the singer who sang the last round, dances among the guests. Another type of
song is the “quiz song,” whereby one singer begins the first two lines of the
quatrain with a riddle and another answers it with the remaining two lines. This
type of riddle-song is well known in India, Persia and among the peoples of the
Caucasus (see nos. 40 and 53; for these and other types of songs common to
Jews and Muslims in northern Caucasus, see Umakhanova 1991).

We may add here another ceremony which, although not belonging to the
wedding itself, may be perceived as part of the process of starting a family. This
ceremony is called gufdrd-ghushd and marks the birth of the first child. The
parents of the new mother bring in the gufdrd (cradle) as a gift and a party is
held to celebrate this event. Rich families invite musicians to this party.

Instrumental Music

Traditionally, Jewish instrumentalists performed mostly at weddings and parties
only within their own community. However, during the twentieth century, the
range of activities for Jewish musicians expanded considerably. They appeared
before larger audiences in concert halls within the Soviet Union, and abroad at
festivals of folk music and dance. Moreover, Jewish musicians, representing the
entire eastern Caucasian culture, appeared before foreign audiences which
subsequently led to professional careers. Some of them received formal musical
education in music academies and conservatories, while continuing to perform
folk music at weddings and parties.

Most musicians were male, but the playing of the garmoshka (accordion) among
women was also customary in the northern and eastern Caucasus. In affluent
families, women were taught to play this instrument and some of them made a
living from it. According to Borukh Zavulunov, women invited relatives and
friends to special parties (aroi) where they would sing and play the garmoshka.
One can distinguish between two schools of Jewish musicians in the Caucasus.
One is the southern Caucasian and Azeri school; the second, the school from
northern Daghestan, Chechnya and Kabardino-Balkar. The differences between
them are reflected in their musical instruments and genres.
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The Mugham among Mountain Jews of Azerbaijan
and Southern Daghestan

As part of their integration into the culture of the area, the Jews adopted the art
music tradition, Mugham, of the urban culture of Azerbaijan and southern
Daghestan, after migrating to large cities and towns such as Baku, Derbent and
Kuba. In general, the repertoire, techniques and modes associated with the
Mugham performed by Jews is identical to their Azeri and Daghestani
counterparts (for the Mugham of Azerbaijan, see During 1988 and Hadjibekov
1985). The unique feature of the Mugham in the Jewish context consists
therefore of the use of Juhuri instead of Azeri. In general, all folk music of the
Mountain Jews uses modes and motifs derived from the Mughamat. The modes
typical to this repertoire are Bayati shiraz, Segah, Mahur hindi, Chargah and
Shur.

A Mugham suite may be played towards the end of the wedding party, when
only the family and close friends remain. Although its length may vary, it
consists of an opening Rdng, a vocal improvisation (itself called Moghum by the
Jews) and a Tdsnif Md‘ni, a song (see nos. 60 and 61).

The Rdng can also be performed independently, accompanying a dance (the
literal meaning of Rdng in Azeri is “color”; by extension it also has the
connotation of colorful, rhythmic music, i.e. dance). Some the melodies of the
Rding appear to be known only by Jews, and perhaps were composed by Jewish
composers. These specific pieces are played by Radio Makhachkala in the Juhuri
programs exclusively. In terms of form and instrumentation, the Rdng is very
similar to other dances of the Mountain Jews, such as the Ovshori and the Khars.

The Tdsnif (sometimes called in Juhuri Md‘ni, meaning ‘“‘song”) is a strophic
song accompanied by instrumental ensemble with vocal and/or instrumental
refrains. The content of the text varies: love and epic themes predominate.

Traditional Instrumental Music of Southern Caucasus

The instrumental music of the Mountain Jews from Azerbaijan and southern
Daghestan is primarily associated with dance, the main types being Tdrdkamd,
Ovshori and Khars. Another dance, the Rdng, mentioned above as part of the
Mugham, can also be performed independently. The Rdng will therefore be
treated below as part of the Mugham. Besides these purely instrumental genres,
some dances are accompanied by instrumental performances of well-known
vocal pieces.
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Tdrdkdmd is a quick dance widespread among the eastern and trans-Caucasian
peoples, whose name probably originated in the village of Tdrdkdmd in southern
Daghestan (for an Azeri Tdrdkdmd, see Rustamov 1978:20-21). Some of the
musicians interpret the word tdrdkdmd as meaning “‘back sweat,” referring to
the fact that the dancer performs until exhaustion. In the past, the Tdrakdmd
was played by an ensemble consisting of a leading instrument (zurnov, tar,
komonchid) accompanied by the didmkésh (playing a bourdon) and the ghovol
(drum). Nowadays, it is performed by a clarinet (soloist) accompanied by the
garmoshka (bourdon) and ghovol.

Several melodies exist for this dance, all in the form of a rondo. A basic refrain
by the ghovol is repeated, with minor rhythmic and melodic changes, between
improvisational sections (see nos. 62-63). The predominant musical mode
among the Tdrdkdmd melodies is the Segah, appearing in the refrain, whereas
the improvisatory sections modulate to other modes.

Although Ovshori, another widespread dance from southern Daghestan, means
“rejoicing” in Juhuri, its origins are apparently related to the mode Afshr (from
the Avshar Turkemen tribe; pronounced in Juhuri Ovshori), which is a Persian
Dastgah; however the melodies of this dance today are unrelated to this mode.
For example, Ovshori no. 66 in our anthology is a variant of the Azeri piece
“Tdkhtgah” in the mode Chargah (Mansurov 1984:35). Similar to the Tdrdkdmad,
the Ovshori has several melodies, having two or three different sections which
are repeated as many times as required by the dancers. The basic rhythmic
pattern is the same as the Tdrdkdmd although the tempo of the Ovshori is slightly
slower. The melodies of Ovshori can also be sung (see nos. 64, 64a, 65, 66).

Finally, the Khars, although very similar to Ovshori in its form and rhythm, is
much slower in its tempo. The meaning of khars in Juhuri is “hand-clapping”
(no. 69).

Traditional Instrumental Music of Northern Caucasus

As in the southern Caucasus, most of the instrumental music of the Jews in
northern Caucasus is connected to dance, the most prominent of which are the
Iyr, Lezginka and Suydum tayaq. Iyr (lit. “song”) is known in Juhuri as Uylov or
Uylomish and in Kabardinian (a high Adyghe language) as Ghir or Ghibzi.
According to our informants, in the past the Iyr was a song of lamentation by
warriors based on folk epic poems. The song opened with a long, slow,
improvised introduction by a solo singer while a chorus accompanied him with
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bourdon-like chords consisting of fifths and fourths, after which the warriors
would stand up and dance. The tempo of the dance accelerated constantly until
reaching a feverish frenzy.

The Iyr consists of three parts. First, the opening, which is improvised in free
rhythm, is based on motifs from well-known songs. The second part, which is
very short, is based on allusions to the rhythm from the upcoming sections,
while returning abruptly to the free rhythm improvisation of the opening
section. The third part consists of several melodies, each with an increasingly
fast tempo. In the twentieth century, the performance and content of the /yr has
changed dramatically. Women now sing these pieces and the epic content has
disappeared in favor of lyric texts. Sometimes, the Iyr is performed throughout
as an instrumental piece played on the garmoshka accompanied by the ghovol
(see nos. 72 and 73). Moreover, a fragment from the opening section of the Iyr
may be used as an introduction to another independent dance, such as the
Lezginka (see below) or a vocal piece.

Lezginka is a widespread dance in northern Caucasus. Several melodies exist for
this dance, each named after the name of the village or city in which it
originated: Lezginka-Tarkhuni (from the village of Tarki, formerly Samandar,
the first capital of the Khazar Empire in Daghestan); Lezginka-Groznenskaya
(from the city of Grozny, the capital of Chechnya), etc. A similar dance, called
Qafa, is popular in Kabardino-Balkar. The form of the Lezginka is that of theme
and variations, with rhythmic patterns similar to the fast sections of the Iyr. The
Lezginka was traditionally played by the zurnov (today replaced by the clarinet),
accompanied by garmoshka and ghovol. However, most Lezginka are played
today on the garmoshka and ghovol alone (nos. 74 and 75).

Suydum-tayagq (in the Qumiq language “love stick,” pronounced tayaq in Juhuri)
is a couple dance, usually in 3/4 meter, in which one dancer holds a “stick of
love” — a decorated wooden stick picked up by the male dancer who uses it to
invite a partner to dance. After the dance, the stick is held by the female partner
who in turn uses it to select a new male partner. The music takes the form of
theme and variations, and the instrumentation consists of garmoshka and
ghovol (see no. 76; see also Umakhanova 1991).

Musical Instruments

The instruments used by the Mountain Jews are those common throughout the
Caucasus. A brief description follows.
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Aziatskaya garmoshka (‘“‘Asian accordion”; “‘ghumuz” in Juhuri and Qumigq, a
term probably originating with the ancient instrument of the same name, also
called the “arghan” in northern Daghestan; modern musical institutions in
Daghestan refer to this instrument as “Nazionalnaya garmon’). This accordion,
a late nineteenth-century adaptation by musicians of the Caucasus (also in
Azerbaijan and western Caucasus), is a small portable box-shaped instrument
with metal reeds vibrated by air from below, tuned in the scale of B. The right-
hand keyboard (two and a half octaves) is similar to the accordion, although
substantially smaller, producing a chromatic scale similar to the standard
accordion but more limited in range. The role of the left hand is to play drone
tones while the right hand plays the melody. The northern garmoshka however,
has left-hand keys which produce chords and bass pitches similar to the
accordion, probably due to modern Russian influence.

Azeri balaban (“ddmkdsh” in Juhuri from “ddm” = pitch, “kdsh” =to pull, draw,
a word that also refers to the player of this instrument, whose role is to play the
bourdon; this instrument is called “duduk” in Armenian). A balaban is a
diatonic double-reed oboe, which in ensembles usually performs one continuous
tonic bourdon (by way of circular breathing) throughout the entire piece. Within

ensembles having more than one balaban, only one of the players plays the
bourdon, the rest playing the melody.

Ghosha-naghara. The Ghosha-naghara consists of two small timpani-like drums
of different pitch which are played with two sticks and are equivalent to the
Turkish nagarat.

Ghovol (equivalent to the Azeri naghara or dohol). Cylindrical drum of defined
pitch, made of nut wood with two skin membranes (today made of plastic),
tuned by adjustable laces which after the tension of the membrane, held under
the right arm and played with both hands. This same instrument is sometimes
called “tzap” in northern Caucasus; this term can also be applied to a frame drum
which is held between the legs and played with sticks.

Komonchi. This spike fiddle is found throughout Armenia, Azerbaijan, eastern
Caucasus and Persia. The body of the instrument is decorated with pieces of
bone and oysters. It has four strings which are tuned e-a-d-g similar to the
western violin. However, this basic tuning can be altered to facilitate the
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performance of different musical modes. The player holds the instrument on his
knees perpendicular to his body, moving the body of the instrument sideways in
order to create special effects such as glissando and microtones.

Tar. This Caucasian version of the plucked long-neck lute (rabab) is of ancient
Persian origin but found throughout the Near East and India. It is made of
chestnut and wild berry wood. The Caucasian tar has eleven strings arranged in
a unique manner conceived by Mirza Sadig Asad from Azerbaijan in the
nineteenth century (Orkhanbayli 1966:8). The upper six of these are arranged in
three pairs (the first two in unison and the third an octave). The intervals
between the string pairs are as follows: the first and second pairs (pairs 1/2 and
3/4) form a fourth, while the interval of the second and third pairs (3/4 and 5/6)
depends on the mode. Strings seven to eleven are sympathetic strings directly
activated during the performance. The seventh string is a bass pitch tuned two
octaves below the second pair. Pairs 8/9 and 10/11 are high pitched strings
(called “Zir”) tuned a fourth or a fifth apart. The pair 8/9 resonates with pair 1/
2. The neck has 22-23 frets which can be moved to create the microtones
(seventeen pitches to the octave). The use of double strings and sympathetic ones
set the Caucasian tar apart from its Persian/Turkish counterpart. The Caucasian
tar is held, as in Turkey, against the chest.

Zurnov. An oboe-like instrument similar to that bearing the same name found
throughout the Near East. Iconographic and literary evidence testifies that in the
past, Jewish musicians from southern Caucasus used the Persian and Azeri saz,
the daff (drum) and the chungur (small lute). There is also evidence that in the
1940s the Jewish musician Tanahum bin Runir Ashurov played the shushu, a
reed recorder 40 cm long, apparently modeled after the Daghestani recorder,
bjamy.

Mountain Jewish Musicians in the Twentieth Century

Beginning with the twentieth century, many Mountain Jews became professional
musicians, playing a distinguished role in the development of all aspects of the
musical culture of the eastern Caucasus: composition, performance and
particularly, in the institutionalization of folk music. Many of these musicians
emigrated in recent years, mostly to Israel, causing major disruption to their
lives as musicians. Here, some of the most important Jewish musicians will be
mentoned, stressing those who have contributed to this anthology.
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Since music as a profession is traditionally passed from one generation to the
next, the lineages of many Mountain Jewish musicians can be readily traced.
Such is the case of the Irimov family, an interesting, but certainly not unique
example. This dynasty included the grandfather Hayyim bin Isay Irimov
(garmoshka), his son, Irimov “Papa” Avraham bin Hayyim Irimov (garmoshka,
b. Grozny 1916 d. Makhachkala, 1985) who played in the Vaynakh dance
ensemble of Chechnya and in the Ansambl Pesni i Tantza Daghestana (Song
and Dance Ensemble of Daghestan), Papa’s sister, the famous singer Lida
Irimova and Papa’s children, Anatoly bin Avraham Irimov (garmoshka player,
1939-1984), Alexander “Alik’ bin Avraham Irimov (ghovol, b. 1944, residing in
Israel, the last living representative of this dynasty), and Leonid bin Avraham
Irimov (garmoshka, 1947-1992). All these musicians played at weddings as well
as in professional dance ensembles and at radio stations.

Another family of Jewish musicians, the Shomoilovs, originated in the village of
Yangi Kent (Nugedi) in Daghestan, spent the last generations in Makhachkala,
and today, reside in Pardes Hannah (Israel). Members of this family include the
ghovol player Shomoil bin Gamriil Shomoilov (b. 1922), his wife, the dancer
Nina bat Midok Shomoilova (b. 1927), and their children: Gamriil “Papik” bin
Shomoil (ghovol, b. 1951), Ilya bin Shomoil (garmoshka, b. 1952, residing today
in Moscow), Sosun bin Shomoil (ghovol, b. 1956), a graduate of the dance
companies Lezginka (Daghestan) and Vaynakh (Chechnya) who directs today
the Kavkaz dance ensemble founded in Israel in 1993, Constantin bin Shomoil
(ghovol, 1958-1991), Rashi bin Shomoil (garmoshka and ghovol, 1959-1994)
and Arkadi bin Shomoil (ghovol, b. 1965, residing in Moscow). The daughters
of Shomoil and Nina are dancers: Sifro bat Shomoil (b. 1949), Rita bat Shomoil
(b. 1955, resides in Sderot), Nadya bat Shomoil (b. 1961, residing in Pyatigorsk),
and Larissa bat Shomoil (b. 1968, residing in Moscow).

Shamil bin Asail Navahov (1920-1981), a member of another renowned family
of musicians, was considered as one of the most outstanding garmoshka players
in the Caucasus. He was born in the Jewish village of Aksay in northern
Daghestan which was evacuated after the Bolshevik revolution and civil war.
Among the refugees who moved to Derbent was the Navahov family. Shamil
was a dancer and garmoshka player for the state company in Makhachkala
where he was joined by his brother Salmon. He was also associated with other
professional troupes in Leningrad, Moscow, and during World War II joined
the ensemble Bahor in Tashkent. He played at weddings and his performances
also included folk tales, anecdotes and epic songs. Many of his recordings, kept
in the collections of Radio Daghestan and in the private collection of his son,



Mountain Jewish Musicians in the Twentieth Century 39

Mitya Navahov (also an active musician), were used for the present anthology.
Recognition of his achievements included several medals from the states of
Daghestan and Chechnya, and a television special dedicated to him in 1991, on
the tenth anniversary of his death.

Borukh Zavulunov, born in Kizlyar (northern Daghestan) in 1933, began to
play the garmoshka at an early age under the tutelage of his mother. Another of
his mentors was the Jewish garmoshka player Bo’az Boazov. In 1951 he joined
the state company Ansambl Pesni i Tantza Daghestana together with “Papa”
Irimov (see above), and from 1960 to 1972 he was a member of Lezginka. He
taught at the State Music College of Makhachkala and later immigrated to
Israel where he passed away in 1994. Many of his recordings are included in this
anthology in which Zavulunov plays with Nuvah Davidov (ghovol), another
distinguished musician (b. Makhachkala, 1943).

Tanahum bin Runir Ashurov, a composer of folk songs and virtuoso zurnov
player specializing in the performance of the genres Qafa and Iyr, was born in
Nalchik. He was one of the founders of the Jewish troupe Kabardinka
(Kabardino-Balkarsky Gosudarstvenny Ansambl Pesni i Plyascki [State
Ensemble of Song and Dance from Kabardino-Balkar]) in 1934. Ashurov’s
songs, many of which became identified as national songs of Kabardino-Balkar,
include the national anthem of this autonomous republic of the former Soviet
Union (Petuhov 1954). The recordings of his music which were formerly held by
the State Radio of Nalchik, capital of Kabardino-Balkar, were destroyed in a
fire according to members of his family. He also recorded a series of records in
Moscow in 1940 and appeared in films. In recognition of his status as one of the
most important Jews of this republic, a street was named for him in the Jewish
quarter of Nalchik. We were able to reconstruct some pieces from his repertoire
through recordings kept by his daughter, Zoya Amiramova, presently a resident
of Dimona, Israel. Ashurov’s son, Hiisiiriin Ashurov, is also a famous zurnov
player.

Two prominent families of Jewish musicians from Derbent are the Avdalimovs
and the Izrailovs. Abram bin Bo’az Avdalimov, a singer and theater director,
following in the steps of his father, become an actor in the Jewish theater in
Derbent. He recorded for Radio Daghestan and was famous in the art of the
Mugham. His sons ‘“Papik” Avdalimov (garmoshka), Zimro Avdalimov
(ghovol) and Binkd Avdalimov (garmoshka) have released several commercial
cassettes. They currently live in Derbent. Isroil Izrailov (tar) was born in



40 The Music of the Mountain Jews

Derbent in 1933 where he still lives. His sons are Rafail Izrailov (garmoshka, b.
1951) Ya’anghil Izrailov (ghovol, b. 1954, now in Giv’at Olga, Israel) and Viktor
Izrailov (clarinet, b. 1956, currently resides in Derbent). Members of these two
important families of musicians have issued commercial recordings and
participated in numerous performances including joint appearances with the
Jewish Theater of Derbent.

Ashir Pinhasov (clarinet) and Inoshkd Mushailov (komonchid) are two
musicians from Derbent who played with the Izrailovs and the Avdalimovs.
Mailka Ili’izarova, referred to as Midlkd Ghaish, a garmoshka player from Kuba,
was one of the few women instrumentalists to perform at weddings. Her son,
Hanuko Ili’izarov, is also a garmoshka player in Or Akiva, Israel.

Bikdl Matatova, born in Derbent in 1928, and today residing in Pardes Hannah,
is among the important Jewish singers and actors from Derbent. Her mother
was an actor of the State Jewish Theater of Derbent. Bikdl began her career at
the age of thirteen, and was later both an actor and singer with the Azeri State
Ensemble. She has appeared in concerts of Azeri and Jewish folk and composed
songs and many of her Jewish songs have been recorded by Radio Daghestan.

Other important musicians now living in Israel are Yakub Abramov, the ashugh
Zarboil bin Bobi Babiev from Giv’at Olga who immigrated in the 1970s and has
been recorded by us extensively, and Gavriil bin Shalmi Nahamov, a wind
instrumentalist (b. in Derbent, 1952) who worked with Lezginka from 1991 until
he moved to Israel in 1995.

The repertoire of well-known musicians from the pre-World War II period
became the standard Jewish repertoire of the contemporary period. Among
these, such as the garmoshka players Nison Alkhasov from Aksay in northern
Daghestan who died around 1940, Barkiil Shubaev, Yaakov Shubaev, Gimi
Amerjuev and Georgy bin Shakhma Ismakov (all from the village Khasavyurt in
northern Daghestan), only Ismakov has been recorded by us. Two singers
recorded extensively by Radio Daghestan were transmitters of songs written by
Jewish composers: Mariya Shirbatova and Migir Rabaev.

As mentioned above, Jewish musicians were pivotal in the establishment of folk
music institutions in the eastern Caucasus. In 1934 Tanho Izrailov (born in
Kuba) founded a Jewish folk dance company in Makhachkala. This troupe,
later developed into the State Dance Company of Daghestan, Lezginka, in 1958
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under the direction of Izrailov, was later directed by another Jewish artist, Iosif
Matayev, who immigrated to Israel in 1994. The National Folk Dance and
Music Company of the Kabardino-Balkar Republic, Kabardinka, was created
in 1934 in Nalchik from a pre-existing Jewish troupe. Among the better known
Jewish musicians of Lezginka were Borukh Zavulunov, “Papa” Irimov, Shamil
(Shmuel) Navahov (all of them garmoshka players) and Alik Irimov, son of
“Papa’ (ghovol player). Among the outstanding players of ‘“Kabardinka” were
Tanahum bin Runir Ashurov (zurnov) and Aron Isakov (ghovol).

Jewish musicians were also active in theater companies. In 1935 in Derbent, the
Mountain Jewish National Theater was established after previous non-
professional attempts. Among the outstanding musicians of this company were
Jimshut Ashurov (composer of popular songs and tar player), Isroil Izrailov
(tar), and Abram Avdalimov (singer), who was mentioned above.
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Khoreograficheskoye Iskusstvo Kumikov.
Makhachkala. (The dance culture of the Qumigs)
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Liturgical Music

Torah Readings
1. Birishit boro
2. Atim nisovim

Haftarah Readings

3. Sus osis (Hebrew and Juhuri translation) — Tédmisi
4. Iykho

5. Vayhi bimiy Ahashviriish

Shabbat Songs

6. Lakho diidi

7. Lakho diidi

8. Igdal

9. Ho-adirit vdhoimuno
10. Bar yuhoy

11. Oz yoshir Miishi
12. Iyn ‘driikh lokh

13. Iyn kilihiynu

High Holidays

14. Ahiit ghitano
15. Adunoy shoma'ti
16. Kol nidri

Folk Songs

Passover
17. Yaki biizghold (Had gaddya in Juhuri)

Wedding piyyutim
18. Isroil hdton
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Gudil-gudil — Prayers for Rain

19. Gudil-gudil

Mad‘nihoy ovosundchi — Epic Songs
20. Birdninay

21. Mé‘nihoy Mardakhay Ovsholum
22. Mi‘nihoy Siin bin Don Yusufov
23. A sir savzi

24. Odigiizil

25. Didda koshda

Khubd Vodho — Blessings and Greetings
26. Khubi vodho

Domoyos — Giryd — Laments
27. Ti tiikhddnmish bosh
28. A para khuniy bibiymi

Md‘nihoy gufirdi — Md‘nihoy “Gili — Lullabies and Children’s Songs
29. Ndndm-ndnuy

30. Ndndm-ndnuy

31. Shumorda

32. Chiiukla ‘illa

Mad‘nihoy ‘driisi — Wedding Songs
33. Ma ghéirghd miyasd birdbiriim
34. Khosd4 birim yakira

35. Danusdumgish chii guyum?
36. Aja biri raché chi?

37. A gil juhur kol diri

38. A sir buchki kurushki

39. Hédy, shomosh

40. Arildytii chii khubi

41. I chii rachi tii dukhdir

42. Mé‘ni d&n Margunld

43. Mé‘ni ‘driisi (Médkhsird)

44. Binigoru

45. Y4a shdvld mihmun daday

46. Jon daday

47. Oy dukhddrma
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48. Imishdv shdv ‘driisi
49. Khars

50. Znit shirin

51. Méd‘ni kdyvoni

52. Méd‘ni kdyvoni

53. Muyhoytii dji dukhdar?
54. Dukhdir Ghubii

55. Siyd chumho

56. Langd khold

57. A i khuni ‘driis omo
58. Aylugh

59. Aji tii, yorm, 4ji?

Instrumental Music

Mugham
60. Riang and Tésnif (Mahur)
61. Mugham and Tésnif (Shushtér)

Instrumental Music
62. Tardkdmad

63. Tarakdma

64. Ovshori

65. Ovshori

66. Ovshori

67. Darbandi

68. Bindvsha

69. Khars

70. Sagah Réngi

71. Iyr

72. Iyr

73. Lezginka Tarkhuni
74. Lezginka Khasavyurti
75. Suydum tayaq
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Torah Readings

1. Barishit boro
NSA Y 5743 — Rahmon bin Yiisif Yunaev — Makhachkala, 1988
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vay - hi Ci- riv vay- hi vi - ghir yum i- hod.

2. Atim nisovim
NSA Y 5992 — Ilghono bin ‘Arivo — Derbent, 21.9.92.
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ro-shiy-khim shif-tiy-khim zigh-niy-khim va shit-riy-khim kil ish Is- ro- il
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Haftarah Readings

3. Sus osis (Hebrew with Juhuri translation) — Tadmisi
NSA Y 5992 — Ilghono bin ‘Arivo — Derbent, 21.9.92

Sus osis (Hebrew)
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Iykho
NSA Y 5771 — Rabi

55

Bobi bin rabi Yusuf Ashurov — Makhachkala, 5.2.89
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5. Vayhi bimiy Ahashviriish
NSA Y 5743 — Rahmon bin Yiisif Yunaev — Makhachkala, 1988
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Shabbat Songs

6. Likho didi
NSA Y 5992 — Rabi Simon bin Shirbiat — Derbent, 21.9.92
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Sho- mir va-zo-khir ba- di-bur i- hod hish- mi~ Co - nu il ha-ma-yu-hod.
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La - kho du- di ligh- rat ka - lo pa- niy sha-  bot na- gha- ba- lo.
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Likho diidi

7.

Private collection — Donil bin rabi Shomoil — Or Akiva, 15.4.94
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9. Ho-adirit vdhoimuno
NSA Y 5987 — Iighono bin ‘Arivo — Derbent, 28.9.92
Pol
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10. Bar yuhoy
NSA Y 5992 — Rabi Simon bin Shirbiat — Derbent, 21.9.92
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Shom gho- ni- to hid- kho va- ha- do- ri-kho. Bar  yu - hoy.
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11. Oz yoshir Miishi
NSA Y 5987 — Ilghono bin ‘Arivo — Derbent, 28.8.92
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12. Iyn ‘driikh lokh
NSA Y 5987 — Ilghono bin ‘Arivo — Derbent, 28.9.92
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13. Iyn kilithiynu
NSA Y 5743 — Rahmon bin Yiisif Yunaev — Makhachkala, 1988
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High Holidays

14. Ahiit ghitano
NSA Y 5987 — Rabi Rahmoni bin Gidiil — Derbent, 28.9.92
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15. Adiinoy shoma‘ti
NSA Y 5987 — Ilghono bin ‘Arivo — Derbent, 28.9.92
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A - du-noy sho-ma®-ti shim-Ca- kho yo-ri-ti A- du-noy

16. Kol nidri
NSA Y 5743 — Rahmon bin Yiisif Yunaev — Makhachkala, 4.3.86
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Passover

17. Yéki biizghold (Had gaddya in Juhuri)
NSA Y 5989 — Thudo bin Mishi Mishiev — Derbent, 22.9.92
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Ya- ki buz- gho- 1a, ya- ki buz- gho- la.
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Vo - o- mo na- zu mu- gu, khurd biz- gho- la- ra.
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khu- ro- bu- vo ba- ba a du akh- cha- la,
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Ya- ki buz- gho- la, ya- ki buz- gho- la.

Yiki biizghold, yiki biizghold,
Khiirobuvo bdbi 4 dii akhchald,
Yiki biizghold, ydki biizghola.

Voomo nazu mugu, khurd biizgholird,
Khiirobuvo bdbai a dii akhchila,
Yaiki biizghold, yaki biizghola.

Voomo sig mugu, gizi nazurd,
Khurdébuvo biizgholéra,
Khiirobuvo bédbi 4 dii akhchild,
Yiki biizghold, ydki biizghold.

Voomo aso mugu, zi sigd, gizirdbuvo
nazurd,

Khurdébuvo biizgholira,

Khiirobuvo bdbi 4 dii akhchald

Yiki biizghold, ydki biizg
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Voomo ‘dtosh mugu, sukhund asoré,
zdrdbuvo sdgd, gizirdbuvo nazurd,

Khurddbuvo biizgholira,

Khiirdbuvo bidba 4 dii akhchala,

Yiki blizghold, yaki biizghola.

Voomo ‘ov mugu, tasund ‘dtoshd,
sukhundobuvo asord, zdrdbuvo siga,
gdzirdbuvo nazurd,

Khurdédbuvo biizgholira,

Khiirdbuvo bibi 4 dii akdhchili,

Yiki biizghold, yaki biizghola.

Voomo gov mugu, hinji ‘ovi, tasunda-
buvo ‘dtoshi, sukhundibuvo asord,
zdrdbuvo sdgd, gizirdibuvo nazur,

Khurdébuvo biizgholara,

Khéribuvo bdbd 4 dii akhchild,

Yiki blizghold, ydki biizghola.

Voomo shdhido mugu, shahido sokhd
govd, hinjirobuvo ‘ovi, tasunddbuvo
‘dtoshd, sukhudébuvo asord,
zérdbuvo sdgd, gizirdbuvo nazurd,

Khurdébuvo biizgholira,

Khiirdbuvo bidba 4 dii akhchila,

Yaki biizghold, yaki biizghola.

Voomo molokh hamovit, shahido sokhd
shdhidokiind, shdahido sokhddbuvo
govd, hdnjirobuvo ‘ovi, tasunddbuvo
‘dtoshd, sukhunddbuvo nazuri,

Khurdidbuvo biizgholara,

Khiirdbuvo bdba 4 dii akhchald,

Yiki biizghold, yaki biizghola.

Voomo ghodiish borukhhu (Khudo),
shdhido sokhd molokh hamoviti,
shdhido sokhddbuvo shihidokiing,
shihido sokhdébuvo gova,
héanjirobuvo ‘ovi, tasunddbuvo
‘dtoshd, sukhundidbuvo nazuri,

Khurdibuvo biizgholira,

Khiirdbuvo bdbi 4 dii akhchild,

Yiki biizghold, yéki biizghold.
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Wedding piyyutim

18. Isroil hdton
NSA Y 5990 — Pisah bin Shomoil Shomoilov — Makhachkala, 18.9.92
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Ka- lo tis-mah bo- zi ha-ton. Is-ma- hu shniy-him zi “im-zi ha - la-lu- yo.
Isroil hidton ‘oni shira, Bimiy haton ihi rosiin,
Ismah hdton ‘imd hakalo, ‘Im kalatii bd‘it rosiin,
Kalo tismah bozi hdton, Bariiv simho bdriiv sosiin,
Ismédhu shniyhim zi ‘im zi halédluyo. Ashir ydhudo it Isroil.
Urii izrah kdiir shimish, Giiil yovii bamiy hiton,
Vikalatii kimii hoish, Idriikh ghashtii kihiinoton,
Kémii lovosh vikdmii hoish, Nizki lonu ldlivyoton,

Riiv pii‘dli mikobsuil. Batiikh mighdosh vaariil.
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Gudil-gudil — Prayers for Rain

19. Gudil-gudil
NSA Y 5993 — Purim Abramova — Derbent, 23.9.92
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Gu-dil - gu-dil oy gu-dil, vo- rush bi- oy- vo gu-dil.
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4
udil —gum il oy gundil, o a'- gus AN baen  Badn
Gudil-gudil oy gudil, Gudil-gudil oy gudil,
Vorush biyovo gudil. Vorush biyovo gudil.

A poytiirivo gudil, (Gudil-gudil bash gudil.)

Barikdt ombar girdo gudil.
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Md‘nihoy ovosundchi — Epic Songs

20. Birdninay
NSA Y 5856 — Zoya Amiramova — Dimona, 30.5.92
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Bi-ra-ni- nay a dul dukh-dar da- mun- da- bu
Birdninay yé faghird kukld bu, Ay bibi dnu dukhdir ombar yolchi
Birdninay 4 yolchinti rakhdibu, birdbu,
Birdninay & yi dukhdéld chum Birdninay 4 salhordvoz mundibu,
donoribu, Birdninay dukhdiri 4 yu nidord,

Birdninay 4 diil dukhddr dimundéibu. Birdninay diil kukd pikh sokhdébu.
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21. Mé‘nihoy Mardakhay Ovsholum
NSA Y 5990 — Pisah bin Shomoil Shomoilov — Makhachkala, 18.9.92

=88

Mar- da-kha- ya man di - mi- sham, Duz-lugh chu- rak chokh i- mi-sham,

lam lay- la-lay- la- lay-la lam- li-lam
Mardakhayi mén dimishdm, A yiyghumdi bukhovu-dimiir,
Diizliigh churdk chokh imishidm, Gdralub rangiim ulub kiimiir,
Dirdighama buy atmishdm, Gharib yirda kdchér timiir,
Vatan Dirbédnd, halol dyla. Vatan Dirbédnd, halol dyla.
Usdii iizd virmisham salam, Ghiiziirgiili tutdr dasda,
Ghobuch iisdu il ghazaram, Ghaira ghoshlir, lubi pusda,
Bilmig ulmaz bélki uylarim, Boghbon tutmé boghiim iisdé,

Vatan Dirbénd, halol dyla. Nirgiiz yorum, halol dyla.
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22. Mé‘nihoy Siin bin Don Yusufov

Private collection — Hadera, 1970s
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Yozugh Simon diir nd kdndimot uldum,

Ghidir bilmdyinldrd ghalat uldum,

Yaghut, ziimriitidi, ghdrd ddmiré diindi,

Oy, ghirdiri bilméyin, yaghut ghadiri nd
bilar.

Ghidirindnki ndddn méni saldi ovora?

Uldum, chul - sdhroda ghérib ovord,

Hairay ilddim, sdn giiliim siizldri diishdi
divord,

Hich givlim yukh, oghldyé-oghliya
gholdiim ovora.

Min sénd nd dimishdim dy sdvgil
yorum?

Bokhmaéduv siiziima saldin méni ovora,

Ay, fildg sini yor ghunddn ékhildi,
manki dkhilmddim gholdiim ovori,

Ay, gholdiim ovori.

Bigdnmidiim khoni, biginmadiim
sultani,

Min ghuydum moli dévlati, okhibin
chikhdiim guyub mamlakati,

Sadnnitiiri gholdiim gidza-gizi ovori.

Anam-fildg oghliram, oghlimighdan
yashim gholmadi,

Okh chikmighdén, okhum umoni
diindi,

Simon diir gholméyub sisiim, sdsiim
doyindi,

Kisiibdn nifids, dkhir zomon diishdiim
ovord.

Susdn-siimbiil giillir ochulsa,
Ochulirki, oy biakhdi ghéra,
Doghlar, tiplir maydond diiziils,
Ochuldrmi géavliim, oy bakhdi ghéra.
Uchin biilbiilldr akhddribén giili,

Tapilmdsd ulardan und né chora?..

Min taki oghlér biilbiilldri zari zard,

Main ulmishdm badbikhd, sin ulma
bakhdi ghara.

N4 danishmiya oghlirsin, oy yazigh
biilbiil?

Bigdm mantaki itirmisdn yori biilbiil?

Min itirdn, lizind gdlmddin dadsdagiil,

Na isdi giind diishdi giin, biakhdi ghéra.

Bu siizldri yazan hich tapilmaz yarasi,
Ishighli giinldriimdé ghirandighdi gdjdsi,
Simon diir, oy Khudo partlaniir baghrisi,
Vatanumdin ovoré diishdiim,

oy bakhdi ghéra.

Siizdén khabdr alim, jon dshéa-
ashitdnlar,

Bir ddrdidki dirmon ulmdsd, und ni
chora?..

Bidan diiziildii jargd-jargd yaraldr,

Uldra mdlhdmi ulmdsé, uldrd nd chora?

Kimim vorki kimé diim ddrdiimi?

Ghérdéshim yukhdur und bildirim
holumi,

Su sindirmédyén uda, uni néd chora.

Gizd, giza diishdiim lughmon hokimi,

Suyundildr médni bokhmaiiban tiziima,

Ulérda tapiilmasé, kimé diim bir chora?

Suzidndiim su isdddiim, ichirdilar aji
ddrmoni,

Bilghdmléddidlar ichindéki yaraléri,

Hich bilmddiim nida shishdilar
badanimi,

Khudodin ulmési dirmoni, uni ni
chora?
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Simon diir, l giitiirdi tiziindan,

Chasil ulmidi nd hokimdén, nd
ddrmondén,

Ochub yakhami dildg isdddim khudodin,

Oy Khudom, dérd virédn sdnsin banda-
dén nd chord?

23. A sir savzi
NSA Y 5991 — Momishkd Mamrieva —Derbent, 22.9.92

A sar sav- za 13 - gay- dor, Az gha-rish khun -  chay gul.
_ —3 =
— ~
2 —p o R o iv.‘ e e — e 1 e — 1
G.)E 1 > T 1 E; } : —i T T 1 1 T T — 1
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Mu-gum tu sokh - di ma- ra shor, Oy a- za- da, Oy  bul-dur.
A sir savzi liigdy dor, Paranddho sur-suru,
Az ghirish khunchiy gil, Kiérvuho 4 rah dariit,
Mugum tii sokhdi mir shor, Giroshdum mish &z boru,
Oy, azadi, oy, biildiir. D4 mésd buho nikhuru.
Az chand ruzini rahho, Hanjusdd shdy sbahi,
Bazuhoymi birat shil, Khuréktid mayvoy chuli,
Khushi i boghho, doghho, Durguni bitolihi,

Oy ghiymsiizd, oy biildiir. Oy, ghdmsiizi, oy, bildir.
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24. Odigiizil

The Music of the Mountain Jews

NSA Y 5991 — Momishkd Mamrieva — Derbent, 22.9.92

Dii biror biri parchdho, zadédho,
‘Asphoymu miirdi mundim poyds,
Nunimush virasd mundim gisn4,
Bakhshit ov khudo mékiishit méra.

Shav-nimashdvho omordyt 4 hdrdmho,

Bakhshit ov khudo makiishit maira,

Ari nun rafdiho biror, chummi i rahi,
ndomo biror,

Bakhshit ov khudo mékiishit mara.

25. Diada koshdi

Odigiizdliim ma 4z khudo lovo mi-
khoyum,

Ghildm végiirda sifdtmard mikhoyu,

Shévish, ruzish birord hiroy misokhu,

Bakhshit ov khudo mékiishit mara.

Odigiizdlim mé 4z khudo lovo mi-
khoyum,

A ishmu ombiiri mindt misokhum,

Biyoyt oy hdrdmho, mékiishit mara.

NSA Y 5856 — Zoya Amiramova — Dimona, 27.6.91
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Didé koshdd méinovho mugu,
A poshoy bogh viromo,

A sir girma hilovldymi,
Arimi povistkd omo.

Disd mird durast sokhdum dada,
Povistkard vargilirdiim,
Povistkdrad virgiirdiim dada,
Num famildymérd khundum.

Num famildyméird khundum,
Omo diromo didi,

Omo diromo didi,

Chuc vdri 4 povistka?

A povistki variyho didi,
A tii ndmundi dads,

Fardo — sdbdh rakhdéniim,
Salamat girdosh bikdyma.
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7

Khubd Vodho — Blessings and Greetings

26. Khubi voiho

NSA Y 5993 — Purim Abramova - Derbent, 2.3.92
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A sar das a- ni- ho

Chu guyiim drishmu, ishmu 4 ya dzu dura
khori Isroil omoréyt,

A “iilomho shori-sholumi biyovo,

A sir dis dniyho hich dés ndyivo,

Junhoshmura khudo sogh sokho 4 u
khori Isroil,

Hénjo birogorhosh &z ghado-bold dur
bird hdmma &ki ishmu biyovo,

A injigdsh dinji-salamati girdo, 4 u
khorishmush dinji-salamati bird,

hich das na-ya-vo.

U éfirogor dz zivir kumék bird,

Khudo dushdihord 4z ‘drdymu méavégiro,

Ay, khudo ombar minatmi atiini, tii
kumék géirdosh dz zévir,

I dilhoymu 4z ghadoho-boloho, i‘dilhoy-
mu,

az ghadoho-gharghashdho, dur biréni,
sad sala

birdni, sahib kukho, dukhdirho birani,
girdo!
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Domoyos — Giryd — Laments

27. T tikhddnmish bosh

Private collection — Hadera, 1996

Tii tikhddnmish bosh kholdy Libo,

Mi éz la‘dyti giryd vosdonum.

A ghirdi boghlimiya didiho,
kholdhoyma.

A jigdy 4 khok ghiribi dariya dadiho,
kholdhoyma.

A ghiirdi sihib boghho-bokhchiho hirki 4
yd shdhdr Soviti, 4 ghéribi domunda
bibdho, ddddho, kholihoyma.

Misvo girdo, 4 yd méjliis niishda
4 méjliis shori vdngdnoyé babdho
birorhoytiira.

Misvo girdo y4 ruz siifrd ddshinda
yé orind 4z khori nd vichirai
shiiviarho-birorhoy hirméhimura.

Misvo girdo bikdyéd dddaho- kholdho,
dddidho zd‘mahoytiira.

Misvo girdo 4 yd yoskhuna darafda
4 poy-poi poisdd sdbo voyhizar
sokhda, sdbo giryd sokhda
didddho-kholdhoytiira.

A Rihil, 4z mi diilgir mdbosh, ma
ghiddoy dnu giin yariishughi, ghiijim
yévriishimiyd diddd 4 dukhdirivoz 4 zir,
yd sdngh driya ‘driis diddymara
vigirom.

M4, ghddoy dnu komoncha & sir zani
vonord yd kild mdjliisd & poy poyu-
dédyd sazandédrd birortiird vigirom.

Ti omori girydy dni 4 i pokd khori
omord, bihdm poso-pushoy Yorsho-
loiméd né dir4, ta suroi nun Yor-
osholoiméd né khurdé, nd 4z ‘ov yu
suroi né bird, bihdm & 4z ‘dilhoy
khiishdédrdvoz, niishdd hiaz nd
sokhdd, nd 4z ‘dilhoy khiishda
domor ddddymuré sokhd.

A ishmu sholumi biyovo ji‘mat, méri
ishmu ghindmish masokhit, ma d4ddm
drimd né dri 4 bal khiishdd sdngh, 4
kul khiishdd ‘ov ovurdé, khuni
vokurdd, ommo éri miirdd yurd
khund ndboshd diddyma girisda
gufdird, dri 4 khiislirdvoz nd
‘dynirdvoz,dz jirgd mahald birdki
jigé dri miirdd khund nébosha
domor ddddym4 dddm girisdd
gufdira.

Mai 4z sir biirja boruhoy, sikhda
ghéldhoy dnu biiziirgd shahar ‘ili
né johilimd — Déarbédnd vigirda ni
omorumgd singh bird 4 khori
nimundum.
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28. A para khunidy bibidyma
NSA Y 5856 — Zoya Amiramova —Dimona, 30.5.92
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Khov di - ri - rim da- da - lay - ma.
A para khuniy babiymi, A para khuniy bibiymi,
Dii ghopu vokurdd omori, Sipird ghozho parusdéd omor4,
Khov diririim ddddlayma. Khov diririim dddaldyma.
I chu khovi tii dirdni kukldyma?
A para khuniy bibiymi, Khubi khov nisdi ‘dilldyma.
Siyé ghédjghu ‘ov diishira,
Khov diririim dédaldyma. Déda dritii td‘bd sokhu kukldym4,

Dada aritii tad‘ba sokhu ‘dilldyma.
A para khuniy babdymi,

Siyd gharghho parusdd omord, Sipird ghozho é&ritii omorani,
Khov diririim dddildyma. Sipird ghozho tiird bardani.
A para khuniy bibiyma U diishiinddbuvo ‘ovho,
Sipird ghumoch lov sokhda, Tén tlird mushuru ‘dilldyma.

Khov diririim dddéldyma.
U tii dird sipird ghumoch,

Akhréapintiini ‘dilldyma.
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Md‘nihoy gufdrdi — Md‘nihoy ‘Gili —
Lullabies and Children’s Songs

29. Ndndm-ndnuy
NSA Y 5742 — Bikil Matatova — Makhachkala; Radio Daghestan, 1988
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shi- ri- na  chum- 10-hoy- ti, Ghur-bu gar- do, na- nuy!

Nénuy, ndnuy, Nénuy, ninuy,

Néndm nédnuy, Nindm ninuy,

I ‘@illdiymd gushld dorugu, Diaddy-dri gush doshdd gushldhoytii,
Didiy chii khubi nidnuyliho, Ari khov omori shirind chumlihoyti,
Chu khubi ndnidmliho, Ghurbu gérdo, ninuy!

Gufdirdnigd, ndnuy!
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Ninuy, ndnuy,

Nénidm ndnuy,

I chiikla ‘dilliymara,

Khovldy khoshi, ungldy shirini,
Biyovo nidnuy!

Nanuy, ndnuy,

Néndm ndnuy,

I chiikla ‘dilma,

Az i noré ringind gufirdy daday,
Shor furavo, nanuy!

Nanuy, ninuy,

Néndm ndnuy,

I chiikld ‘dilma,

Azir dishinda shirina khananuy
dddaysiizd daday

A biildiirchina ‘dilld furavo, ndnuy!

Nénuy, ninuy,

Nénidm néinuy,

I chiikld ‘dilliyma

Tiind bird tiindd poyho,
Oshgor biré shirind zuhunho
Girdo nédnuy!

Nanuy, nidnuy,

Nindm ninuy,

I chiikld ‘dilmd,

A ‘drdy kilaho-chuklihoy digh-ji‘mat
Ari vozi sokhdi vadaravo, ninuy!

Nénuy, nidnuy,

Nénidm ninuy,

I ‘dilldyma —

Chiiklad biror-domorldy 4n ‘dilldy kholi
Girdo, ndnuy!

Ninuy, ninuy,

Ninidm ninuy,

I ‘dillayma —

Tébaghvigi, shi‘méldvagi kholuld-khola
Girdo, ninuy!

Ninuy, ndnuy,

Nindm nénuy,

I ‘dilldayma —

A pushoy kufdi ghovolu,
Sokhdé shirind shomoshhoy
Ll - ‘dmld vddaravo, nidnuy!

Ninuy, ndnuy,

Nindm ndnuy,

Arilaytu —

I diil ddrddya, jigir hayfiya daddy
Ghurbuni khildfma, nanuy!

Ninuy, ndnuy,

ndndm ndnuy,

Arilayti —

Hich 4z dird ndmiirdd dardindyi daday,
Hich &4z hayf ndmiirdd yaréliya daday,
Ghurbuni khaldfma, nanuy!

Ninuy, nédnuy,

Ninim ndnuy,

Arilayti —

Hich 4z i ruzhoy khudo ruz nidird daday,

Hich 4z i ruzgorhoy khudo niki nadird
daday,

Ghurbuni khélifmd, nanuy!



82 The Music of the Mountain Jews

Ninuy, ninuy,

Néndm nédnuy,

Arilayti —

Héamishé dylon boshiyi,
‘Amlir yiildashiya daday
Ghurbuni khilifmd, ninuy!

Ninuy, ndnuy,

Nédndm nénuy,

Arilayti —

Tir nédzéréki tirkomuliiyd daddy,
Shimshil ndzardki yaraliiyd diaday,
Ghurbuni khildfmé, ndnuy!

Nénuy, ndnuy,

Néndm nénuy,

Ari chind jird kishird khijolitiho,
Vigurdd moghbulihoy ydzughé diday,
Miizd munosh khédldfma nanuy!

Nénuy, nédnuy,

Néndm nénuy,

Ari si giirdd kitubo,

Ari sd kashird moghbuli,

A hiiziir kald dinho, kili bitdinho
Kishird omord yaralilyd ddday,
Chord munosh nidnuy!



30. Ndndm-nidnuy
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NSA Y 5993 — Purim Abramova — Derbent, 23.9.92
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A ghad ra- cha bogh - ho ti - ra, Khov bi- yo- vo Shi-ri-na ba-la.

Nénuy ndnidm shirin balam,
A ghid boghhoy ghiiziirgiili,
Shirind khov biyovo tiird,
Chumboytiird 4 khov voku.
Shirind balay dadai.

A ghid kila ghiiziirgiilho,
A ghid rachi boghho tiir4,
Khov biyovo shirind bala.

Laylay diim yatar séndy,
Ghiirziirgiilho vatar séndy,
Ghiirziirgiiliin ichinddndy,
Shirin yukhu tapar sdndy.

Shirind balayméni ti,
‘Azizi balaymini tii.

Laylay diim ujadindy,
Sdsin-chukhusun bajadindy,
Bala-malay dimi shimay.

Balam-dila chidnéy kimi,
Giizuni gurban didmishidm.
Ninily-ndndm shirina bala,
Tiird khovhoy khoshi biyovo.



84 The Music of the Mountain Jews

31. Shumordi
NSA Y 5856 — Zoya Amiramova — Dimona, 30.5.92
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I na- na-rash khur-day, i- na- na-rash khur-day.
Kish biraym mugu illdla, 1114 ‘dsdl khurday,
Aji mugu illil4, Illa shokolad khurday,
A diizdi mugu illila, 1114 marmélad khurddy,
Diizdi gindi mugu illila, 1114 urbich khurday,
Gindi 4 gdrdinmd mugu illdla. 1114 yachish nidkhurddy.
Rahkhdiy, rahkddy, rakhdiy, Ommo, ommo, ommo, ommo.

Killa magazinho darakhdaiy. I nénérdsh khurddy, i néndrash khurday.
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32. Chiiukli ‘dilla
NSA'Y 5856 — Mira Pisakhova — Beer-Sheva, 30.5.92
J-108
o K+ 1 —
T N T N
1T 1 I} T T 17 T 1Y T } lk\ T
v— B——
@—‘—‘—i:, —o—¢ " —" g —
Sa- bah- sa-bah a gha- rish khov mi- khan- du,
fo)
& T 1% |k‘ T { N T I
L4 1 =
b——Z—F+ 75+ —+—+———+
)] [ B e < ¥ -
Ma a- ri- tu das- lo- ho- ra Cov mi- za- nim
1N + T N T 1§ —
T N l) 1 1 T N Ih} 1 T 1Y 1 N T |
T 1L é } } EL[ 1 } .l’ dl =ll .% ]
Az za-  ko-nish az par- cho-ish ni- tar- su,
0o
3 T )
@; } } t + +—N T —t — :
"~ — E— — — T Tr 1 — T 1 .
v e A
Har-chu vo-isd u - ra u- ra mi- so- khu
: D } Ik‘ 1 h 1 o of 1 1 lL L N N T }
: e
I chuk - 13 ‘& -  il-1a ba-la- 14y ma- ni.
Shi- ri - na ‘a - il- la ba-la- lay ma- ni
A tr
)" S T I
~N 1 1 1 — & of
|} T 1 ) 7 S N i M i T
Na-din - ja ‘a - il- la ba-la- lay ma- ni
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Sdbih-sdbih & gharish khov mikhandi,
Ma dritii déslohord ‘ov mizdniim,

Az zakonish 4z parchoish nitérsi,
Harchu voisd urd misokhu.

I chiikla ‘4illd balaldymaéni,
Nadinjd ‘dilld balaldymani,
Shirind ‘dilld balaldiymaéni,
‘Asilli “dilld balaliyméni.

Dénish vinish khosh gérdo shinousda,
A kishdy harki urd voisd rafdi,
Midénishu-midénishu 4 ruyu,

A yibo ghirmigh mirbirii 4z ruyu,

I chiikla ‘4illd balaldyméni,
Nidinjd ‘dilld balaldymani,
Shirind “dilld balaldiyméni,
‘Asilli ‘illd balaldymani.
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A sir siifrd 4 imurovo niishdi Girorushdo duz balahoymu,

Né gdrmi nd khiniki varasira , I balaho 4z diili imu gérdo,
Dislohord 4 diilmd donord, Ay Khudo, I balaho kil girdo,

Yai chukli bala ya kdld ma‘zéra. Ari ‘dilhoshmu ‘driisi ghiidiishi girdo.
I chiiklé ‘dilld balaldymani, I chiikld “dilld balaldymaéni,

Nadinja ‘dilld balaldymaéni, Nidinjd ‘dilld balaldymaéni,

Shirini ‘illd balaldymini, Shirind ‘dilld balaldymani,

‘Asilld ‘illd balaliymani. ‘Asilla illa balaliymani.
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Mad'nihoy ‘drisi — Wedding Songs

33. Mi ghirghd miyédsd birdbiriim
NSA Y 5856 — Zoya Amiramova — Dimona, 27.6.91
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jun- ma a jun- tu da-rakh- day.
Mi ghirghd miyasd biribiriim, I chii rachi chumhoytd,
A zivir ri parusdi, A chumhoymi virakhdi,
A ghiirdy dnu biroru, Chiinigish dinusdinum ma,

Ari khurdi khandusdi. Junmi 4 juntii ddrakhday.
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NSA Y 5856 — Zoya Amiramova — Dimona, 27.6.91
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Khosda birim yakira,

Khiar-birord khuno,
Imu khoim yikira,

Zin nd shiivdard khuno.
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35. Danusdumgish chii guyum?
NSA'Y 5990 — Shomoil bin Gamriil Shomoilov (voice and garmoshka) —
Makhachkala, 17.9.92
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Da- nus -  dum-gash chi  gu-yum? Na- da- nus - dum- gish chu  gu-  yum?
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Danusdumgésh chii guyum?

Nadanusdumgésh chii guyum?

Az khotur niishdigorho,
Yai-dii-sdish muguyum.

Shuri kéld shdhari,
Omordéni ‘oniho,
Gushvanit birorhoyma,
Guyum yi-dii méd‘niho.
Khiniki Ursiyiti,

Kilah méarash déaginiim,

‘Ayb misokh mérd dukhdir,

Yobo khabar vigiirim.

Dard mara aritii guyum,
Yaik chutiinish gdshdéniim,
Mar4 imit dorigd,

Az rih mish vogoshdéiniim.
Mash tiird danusdaniim,
Harki bisdosh gof dora,

Néguy hdmé dérdtiird,
A diilmd ghéy kéld sukhda.

Tii ovlo dghu donori,
Sar zdvarash vdrakhdi,
A yiki jayla biri,

A mirko vidarafdi.

Mai‘nihora dachira,
Dichird déi-bisdi,
Aylo-ov]éish gdshdéniim,
Aztii 4yma khabir nisdi.

Az tuku gush vigiirdiim, Dinor,

Ghushld nibu ddday,
Bibaytii su mégiro,
Tiird 4ymi zindai.
Racha rdh tird Abram,
Khub néziri taptiird,
Ay duruzini ‘ilom,
Maivicharun kaftira.

Ghobul ndsokhuho,
Hich nivégiiri zarala,
Ghadyi kdld khosdéni,
Khadir kholdrd marala.

Shovu ya khov diririim,
Khov diririim khov-dérd,
Did4d miro tiird dukhdar,
I rahlayti chu dari.
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36. Aji biri rachi ch

NSA Y 5742 — Shamil Navakhov (voice and garmoshka), Aksay, private

collection; 1970s.
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Ajé biri rachd chi?
Ajiygi dirdm tiird,
Kildgéddish noboshi, jan
Ombar khosdédniim tiira.

Tii méird khosddniga,

Mi kildgad niboshum,

Khudo ghismit sokhddygd, Boghoshum,
Mash dritii miboshum.

A gharish 4nu diyro, biroru,
Chénd tiirlii ghiiziim déri,

A sir dnu dahiri,

Yé khunid khiiziin viri.

Voku dard dirom maé,

A bidi rah maram mi,

Sér sindyti viniim, dukhdar,
Ghutindytiird khurom ma.

A sir buchkd kurushki,

A ghadliyu ‘ov nida,
Diro-biyo rachd Yonoton,

A khuniymu didiymu nadi.

Nazurd khuno puchird,

A sir panjird varakhdiim,
Pénjarara khiird sokhdiim,
A gharish khuna dirakhdiim.

Khimi sokhdiniho,
Khémildyu ndomoriy,
Bibidy dada 4z dada su giro,
Khédbir dadd omoray.

91
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37. A gil juhur kol dir

NSA Y 5772 — Rashi Isaskharov — Tel-Aviv, 1990

A gil ju - hur kel da - ra A gil pa - sul ba - ki ra
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Shav - ni- ma- shav bi-ran-gi - na jon, Hish-dum raf - da a khu- na shu.

A gil juhur kol dir,

A gil pasul bikira,

Ghiy zédnliim chummad niishd4, jon,
Khosdum dukhdar yékira.

Ishush ghdy isdi gohobu,
Giismand ishu gélashii,
Shév-niméshdv birangini, jon,
Hishdiim rafdéd 4 khunéshu.

Gharaulchi 4 dughoz,

A pushoyii vodoriy,
Hiildorum dii ghoz ishur4,
Dii ghoz ishu sakhd birdy.

Nazurd khuno piichiiriim,

A panjird varakhdiim,
Pinjdrard khiird sokhda jon,
Aki dukhdir darakhdiim.

Iyho chu sokhdénini gufra,
Shishiriim kilah vono,

Rakhdum niishdé dki dukhdir, jon,
Tabagha sokhdé 4 Khudo.

Gof sokhdum 4 dukhdirivoz,
Ari gofyush, gof dorum,
Hirdi poymé chdmiisd4, jon,
A sir dukhdir ofdorum.

Ofdorum rakhdi 4 sir dukhdar,
Yé poyldymd ddmunda,
Sindyma sula bisdo, jon,
Bésh nidndyu domunda.
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38. A sir buchki kurushki

NSA Y 5993 — Genady Sosunov (voice), Mukhtar Ibragimov (garmoshka),
Semyon Sitkilov (ghovol) — Makhachkala, 20.9.92
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A khu-nay-mu kas na-da.
A sir buchki kurushki, A piylil choy diri,
A diildyu ‘ov nida, A na‘maki khinik sokh,
Biyo-biyo raché dukhdar, Ijird gofd gurd,
A khundymu kis nada. Diildymira khiird masokh.
A kild khuniy babiytii, Aj biri racha chi?
Dii zanaviska viri, Aji dirim ma tiird,
Tii mérd khosdénigi, Biyo kildgdd mabosh,
A pasportmd dds véni. Ombar khosdéniim guré.

Voku pénjaraytiird,
Hisrot diilma ari dird,
Yobo tiird diriimga,
Haziirlim, jun dri dord.
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39. Hiy, shomosh

NSA Y 5856 — Zoya Amiramova — Dimona, 27.6.91
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do-mo-ra sho-mosh.

Ca- ri-sa sho-mosh, hay

sho- mosh

sho-mosh

Hay

Hitonoim Mishatikho,

Gizlahiti hdtonoy.

Héy, shomosh, ‘driisd shomosh,

Hiy, shomosh, domoréd shomosh.
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40. Arildytii chii khubi
NSA Y 5856 — Zoya Amiramova — Dimona, 27.6.91
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—Mai gharghd birdm, —Ma vigiirdiim bazildiym4,

Zivir parusddm, Donorumgi dukhdr,

Ariliytii chii khubi? Ariliymd mundi-rakhdi dukhdar.
—Mai akhotnik birdm, —Mi ghurziim bird,

Zira vangdsdiim [dukhdar]), Diyrodi rakhtiimgd,

Arildyma mundi-rakhdi dukhdir. Arildyti chii khubi?

—M4 sé‘dt birdm, —Mi kild ghormo,

A zivir duvor, Donorumgi, giirdiimg,

Arildytii chii khubi? Ariliymi mundi-rakhdi dukhdar.



96 The Music of the Mountain Jews

41. 1 chii rachi tii dukhdér
NSA Y 5992 —Borukh Zavulunov — Makhachkala, 24.9.92
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Kia- 1a - ga - dish na - bo - shi jan, Om-bar khos-da - nim tu - ra.

I chii rachi tii dukhdr,
Ajiygish dirdm tiird,
Kailagadish ndboshi jan,
Ombar khosddniim tiira.

42. Mi‘ni 4n Margunld
NSA Y 5856 — Zoya Amiramova — Dimona, 27.6.91

Vi- rikh- vi-rikh khat- la- ma, day day- ri day- ri day.
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Virikh-virikh khétlama, Aji rakhdim khitlima,
Day dayri dayri day. Day-dayri dayri day,
Ghatmish sokhdi Margunld day! A tiirdvozi Margunld day!

Day! Day!
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43. Mé‘ni ‘driisi (Méakhsard)

NSA Y 5742 — Bikél Matatova — Makhachkala, from Radio Daghestan

1988
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Dil- hoy kuk- ho pakh pakh, Cov nii- ka-ra shakh - shakh.

Astardhoy

ziimziimi,

Kilchéldhoy géndiimi,
Disdé-ddsda ghiiziirgiil,
Rihon, banéfsh, susingiil,
Diilhoy, kukho pakh-pikh,
‘Ov niikdrd shakh-shakh.

Oftoihoy khiiromi,

Yovdo bibdy Bindmi,
Shésh shoird khiirdé sokh,
Kaf joild khiird mésokh,
Diilhoy kukho pékh-pikh
‘Ov niikdra shakh-shakh.
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44. Binigoru

NSA Y 5991 — Hay Ghovolchi — Kuba, 1996
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Ba- bay ha- to-nash ba-ni- go- ru.

Biénigoru, binigoru,
Kaildbdy hatondsh banigoru.

Binigoru, banigoru,
Bibdy hitondsh banigoru.

Binigoru, binigoru,
Bébady ‘driisash banigoru.

Bénigoru, banigoru,
Diday ‘driisash banigotu.
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45. Y4 shdvld mihmun didddy
NSA Y 5991 — Momishkd Mamrieva — Derbent, 22.9.92
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Ya ruz- la mih- mun  da-day, Ya shav-la mih- mun da-day.
Korhoy didiy sokhdini mundi, Pishmohoy ddday bofdéini mundi,
Y ruzli mihmun diday, Y4 ruzld nihmun daday,
Yi shivld mihmun didiy. Y4 shévld mihmun déddy.

(Variant: Y4 diikld ruz mun ddddy.)

Diilliy ddddy hayroni mundi,
Khunohoy didddy jaruzirani mundi, Yé ruzld mihmun déday,
Yi ruzld mihmun didiy, Y4 shdvld mihmun diday.
Y4 shdvld mihmun diday,

Ghophoy déddédy shushddni mundi,
Ya ruzld mihmun dédday,
Ya shivld mihmun didday.
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46. Jon dddiy

NSA Y 5742 — Bikaiil Matatova (voice), Isroil Izrailov (tar) — Makhachkala,
from Radio Daghestan, 1980s

Nisdi 4z tii siakhd ‘dzisdé, oy daday,
Hi i ‘lilom lap vigirtd, jon diday,

Az khub khubosh, tii lap khubi, jon didiy,
Ari hér korho, tiird tobi, jon diday.

Ti dy khund oftoini, oy dddiy,
Ay yaraho tii dirmuni, jon didiy,

Chind dédrydho mihbattiini, oy daday,
Ti drimu diilkhoshini, jon daday.

Az sir imu hich ya vikhdish, oy didiy,
Ti & diinyoh kdm mégardosh, jon daday!
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47. Oy dukhddrmi

Hizghil Avshalumov — Makhachkala, from Radio Daghestan,

NSAY 5742 —

1988

=96

N
1

Oy dukh-dar-

n dukh dar- ma,

jo

ma,

da-gar!

tu- ra

Bi- yo dum

sar

ba- ba,

jon tu

O0—- mon

mon,

0-

ma- ra,

ma-

di

da-gar

sar-

i

dusd-yor ni- bu,

ma- ra

u

Az

| {1 2
N o

1

el =
LU -
| s

I

Vim =
L YR
©

1yl s
a

A —
pad °
>

|

o]

£

-

1

<€

[®

b

ba.

tu

mon, o— mon, jon

0-

da-gar

sar



102 The Music of the Mountain Jews

—Oy dukhdirmad, jon dukhdirmai,
Biyo diim tiird 4 sardagar!

—Omon, omon jon tii bibi,
A sardagir madi mar4,

Az u miri dusdyor nibu,
Akhayol pul divlit nibu,
Omon, omon jon tii babd,
A sirddgir midi mara.

—Oy dukhddrmd, jon dukhddrma,
Biyo diim tiird 4 nakhirchi!

—Omon, omon jon tii babd,
A nikhirchi midi méra.
Murav sdbdh 4z zusiri,
Shav mogordu ghosi-divri,
Gof misokhu & hiirshdvoz,
Omon, omon jon tii bdba,
A nikhirchi midi mar.

—Oy dukhddrmd, jon dukhdirma,
Biyo diim tiird 4 zurnovchi!

—Jon tii bdbi, junma babd,
A zurnovchi di tii miri,

U mizénii md médjahim,

A i diinyoh shor mizihiim,
Jon tii babi, junmi baba,
A zurnovchi di tii mirai.
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48. Imishidv shiv

NSA Y 5993 — Purim Abramova — Derbent, 23.9.92
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Az ghariyi khunchdy giil,
Vikhddm maé ya ghiiziirgiil,
Bibd, dddi razi nisd,

I dukhdaré hich toy nisd.

Ay, oshugh, biyo ta‘rif di tii ‘driisd,

Ay, biror domor, kur sokhdi chum ‘dlbiisa,
I rachd shori ambarak bu tdakhir,

‘Ariis ni domor girdo dyiki piirsir.

Imishédv shdv ‘driisi,
Maisokh chumhori ‘drsi,
A i khuni omori,
Digésunit sha‘mor4.

Ay, oshugh, biyo ta‘rif di tii “driisi,

Ay, biror domor, kur sokhdi chum ‘ilbiisi,
I raché shori ambarak bu taakhir,

‘Ariis nd domor girdo dyiki piirsir.
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49. Khars

(clarinet),

Makhachkala,

(voice), Grigory Nakhamov

Semyon Sitkilov (ghovol) —

NSA Y 5993 — Genady Sosunov

Mukhtar Ibragimov (garmoshka),

20.9.92
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Ombar girdo &y juhuro,
Kila ‘driisiho,
Ombar girdo dy juhuro,
Niki shoriho.

Khars, khars, khars,
Hiamma zinit khars,
I kéla ‘driisi girdo,
A niki sa‘t.

Khars, khars, khars,
Himma zinit khars,

A khundy 4n himéishmush,

Girdo dzini khars.

Hidméashmu juhuroymu,
Sad sal ziyoshit,
Hédmashmu juhuroymu,
Mozollu boshit.

Khars, khars, khars,
Himma zinit khars,
I kil “drisi girdo,
A niki sd “t.

Khars, khars, khars,
Hamma zénit khars,

A khundy 4n himashmush,

Girdo azini khars.

Domorho, ‘driisho,
Girdo ombarho,

f\y, Khudo, u balaho,
Rach kiléd girdo.

Khars, khars, khars,
Hdmma zéinit khars,
I kéla ‘driisi géirdo,
A niki si ‘dt.

Khars, khars, khars,
Hdmma zénit khars,

A khuniy 4n himéishmush,

Girdo 4zini khars.
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50. Zinit shirin

d-126

instr.

NSA Y 5993 — Genady Sosunov (voice), Grigory Nakhamov (clarinet),
Mukhtar Ibragimov (garmoshka), Semyon Sitkilov (ghovol) — Makhachkala,

20.9.92
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Khélgimu ombari,

I chu rachd domori,
Hisd tovush dni mijliis,
Az chiishmi rachd “iriis.

Zanit shirin,

Zinit zdragorho,
Khurim & shori,
‘Ariis nd domor.

Biyoyt, biyoyt, khélgimu,
Girdo 4 khundy ishmu,
Ijird nikd majlis,

Az chiishmi rachi ‘ériis.

Zinit shirin,

Zinit zéragorho,
Khurim 4 shori,
‘Ariis ni domor.

Kuk bisdo, dukdir bisdo,
Toki mozollii géirdo,

A khuniy bibi-dad,

Ay tovushi ovurdi.

Zinit shirin,

Zinit zéragorho,
Khurim & shori,
‘Ariis nd domor.

Hisdi, hisdi i ma‘ni,

Az yor khilgh ni rafdini,
A tovun niké mijlis,

Az chiishmi rachi “ariis.

Zinit shirin,

Zinit zédrdgorho,
Khurim & shori,
‘Ariis nd domor.
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51. Mé‘ni kdyvoni

), Grigory Nakhamov (clarinet),
Sitkilov (ghovol) — Makhachkala,

NSA Y 5993 — Genady Sosunov (voice
Mukhtar Ibragimov (garmoshka), Semyon

20.9.92
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Kéyvoniniim, kdyvoni, ‘Ariisiho ombar girdo,
Biyo viji kdyvoni, Kéyvoniri kor gérdo,
Zidrdgorho khub zéinit, (Variant: Zaragorhordsh kor girdo,)
Kéyvonird ogol zinit. Ishmu dymé khars zénit.
Ara vay, vay, Didédy dukhdéra véjovnit.
Jan vay, vay, vay. (Bébdy kukd vijovnit)
Ara vay, vay,
‘Ariisiho ombar girdo, Jan vay, vay, vay.
Kayvoniré kor gérdo,
Chiyhosh lazitli girdo, Kaéyvonini, kdyvoni,
Yi shit, yd shur magérdo Kayvoniniim ta‘rifi,
Ara vay, vay, (Variant: Kdyvonini éstori,)
Jan vay, vay, vay. Nikiho ombar gérdo,
Shoriho ombar girdo.
Nikiho ombar girdo, Ara vay, vay,
Shoriho ombar girdo, Jan vay, vay, vay.

Koyvonirish kor girdo,
Ziardgorhrish kor gérdo.
Ara vay, vay,

Jan vay, vay, vay.

52. Mé‘ni kdyvoni
NSA Y 5991 — Momishkd Mamrieva — Derbent, 22.9.92
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Kéyvoni birdm, birdm,

Bikhdavar birdm, birdm,

Ari chiishmuni dusdho,
Ghurboni birdm, birdm.

Bikhddvér birdm, birdm,

Kéyvoni birdm, birdm,

A soghi chiishmuni dusdho,
Bdkhdavar birdm, birdm.

Mozollii birdm, birdm,
Vagurli birdm, birdm,
A shori ‘driis nin domor,
Bikhdavar birdm, birdm.

Kéyvoniniim, kdyvoni,
Héyroniniim, hiyroni,

Ari ‘driis nidn domor,
Kéyvoniniim, kdyvoni, Hay!
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53. Muyhoytii 4ji dukhdér?

NSA Y 5993 — Purim Abramova — Derbent, 23.9.92
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—Muyhoytii dji dukhdir?
Muyhoymara chu sokhda tii?
Ziarda virshiim dirdyga,

H4 uréd khuno daritii.

—Chumbhoytii 4ju dukhdéar?
—Chumhoymiré chu sokhda tii?
Kovrd shdviri,

Ha uréd khuno aritii.

—Ghoshoytii 4ji dukhdar?
—Ghoshoymairid chu sokhda tii?
Kashird ghaldm dirdyga,

Ha uréd khuno driti.

—Vinitii 4ji dukhdér?
—Vinimiré chu sokhdi tii?
Fundugho dirdyga,

Ha uréd khuno aritii.

—Ghutindytii 4ji dukhdar?
—Ghutindymaéré chu sokhda tii?
Ghirmizina sib dirdygi,

Ha4 uréd khuno aritii.

—Lovhoytii dji dukhdar?
—Lovhoymara chu sokhda tii?
Ghaymaégh shird dirdygs,

Ha uréd khuno dritii.

—Dinduhoytii dji dukhdar?
—Diénduhoymara chu sokhda ti?
Sipré sadaf dirdygd,

Ha4 uréd khuno dritii.
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54. Dukhdér Ghubii

(voice and ghovol), Yiisuf Eliyaguev

NSA Y 5986 — Binyamin Mishiev

(clarinet) — Derbent, 19.9.92
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Rafdiim 4 boghhoy Ghubi, Biyo, biyo, biyo

Ari ghiiziirgiil chird, Naz madsokh,

Diriim, 4 dés giil déri, Ti jin Khudo,

Mi rachd dukhdiri, Naz misokh,

Siyd chumho, ghoshoyu, Inghddd naz sokhda tii,

Bérdi sird, diilmara, Dirdmdird ombar masokh.

Mugum i vdkhd, chii rach bird, Bihil ndguyut lap héchini,

I dukhdidrhoy Ghubii, I dukhdérhoy Ghubai,

Ki gufdira, birach bira, Akhi insof khubi chini,

I dukhdérhoy Ghubii. I dukhdirhoy Ghubii.



Tiistiz, dukhddr dri ma,

Ruzho himmai shiav miyov,

A insof omorigd,
A siizd diil ‘ov miyov,
Johob nddorigi tii,

A chumhoymi khov niyov,

Bihil ndguyut lap hichini,
I dukhdirhoy Ghubai,
Akhi insof khubi chini,

I dukhddrhoy Ghubdi.

Biyo, biyo, biyo

Naz misokh,

Tii jiin naz Khudo,

Naz miésokh,

Inghddé naz sokhda ti,
Dirdmérd ombar médsokh.
Bihil ndguyut lap héichini,
I dukhdédrhoy Ghubai,
Akhi insof khubi chini,

I dukhdédrhoy Ghubai.

Folk Songs

Mugu: khovsiizd shivho,
Inghadéd ombar dirdm,
Tiird khuno hdymahal,
Hachi 4 dshgh ofdordm,
Nioghi zdhmat makash,
Mai yikigara gof dordm,
Bihil ndguyut lap héchini,
I dukhdédrhoy Ghubii,
Akhi insof khuba chini,

I dukhdédrhoy Ghubai.

Biyo, biyo, biyo

Naz maisokh,

Tii jin naz Khudo,
Naz misokh,

Inghéddé naz sokhda ti,

Dirdmadrd ombar masokh.

Bihil ndguyut lap héachini,
I dukhdédrhoy Ghubii,
Akhi insof khuba chini,

I dukhdirhoy Ghubii.

115
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55. Siyd chumho

NSA Y 5993 — Genady Sosunov (voice), Grigory Nakhamov (clarinet),
Mukhtar Ibragimov (garmoshka), Semyon Sitkilov (ghovol) — Makhachkala,
20.9.92
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Ruytii tovush dord u minga khuno,
Oshugh birdm &z tii, oy siyd chumho,
Biyo maékiish mara, tdkhsirma nisdi,
Bdgdm sdnghi diilti, oy siyd chumho.

Maikiish méird, médkiish mird tidkhsirma nisdi,

Az ghiirishiin dukhdirho yi “driis [yaralii] hisdi,
Tii jun Khudo ghéri mabosh ya ‘driis [yaralii] hisdi,
Mish munom 4ritii, oy siyd chumho.

Tiish munosh drimé, oy siyd chumho.

Vissi madi mérd inghédar jofo,

Naz sokhdi 4 diilmi tii 4y baybofo,

Tii 4rimé sokhdigd ‘osiyd gofho,
Bakhdmani chumhoytii, oy siyd chumho.

Maikiish mird, makiish méra takhsirmd nisdi,
Az ghirishin dukhdirho yaralii hisdi,

Tii jun Khudo ghéri midbosh yaralii hisdi,
Tiish munosh drimi, oy siyd chumho.
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56. Langé khold

NSA Y 5986 — Simon Mamriev (voice and ghovol), Yiisuf Eliyaguev (clarinet)

— Derbent, 19.9.92
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A khunishmu miyom mi,

Agir miyoygi 4 md,

Oy pdshmunut mé ni tii,

Khiird masokh tii diilmara.

Aja bird khundshmu,
Chu numi sdhibtiira,
Ilchi fiirsiim artitii,

U ldngd kholdymadra.

Tiird midiitgd 4 ma,
Oshugh birdygd 4 mi,

A khunishmu mifiisiim,

Jihiz, ghiidiishiméra.

A khundshmu miyom mé,

Agdr miyoygd & md,

Ghodobolum mé iz ti,

A mi oshugh birdygi.

Yi dukhdédr gufdi a mé,
Ghodolobum &z tii mé,

Ghaiim mozolmadni tii,

Fiirs ldngd kholdshmura.
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57. A i khuni ¢

Beer-Sheva, 30.5.92

NSA Y 5856 — Mira Pisakhova
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sun- da an- jo bi- yo- rit.

A i khuni ‘driis omo

A yurovoz mozol omo,

Chu rachd bala diromo, hay!
Shéi‘mhora ddgdsundé dnjo biyorit.

Aytii mi ghurbunum, jon ‘riis,

A i khuni “driis omo,

Chu rachd bala diromo, héy!
Shé‘mhoré dédgdsunda dnjo biyorit.
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58. Aylugh

NSA Y 6050 — Bikdl Matatova and the National Orchestra of Radio
Daghestan — Makhachkala, from Radio Daghestan, 1980s.
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Chul- ki sokh- dum  ay- lugh- tu- ti- ra
A sirin hiindiira doghho, Hiindiiriim tikhchéihoytii,
Virsokhdum dylugh an tiird, Bdsdd-bdsdéd 4 bukhchdhoytii,
A sir chumhoymish pokurdum, A ghid rachi boghchihoytii,
Chulki sokhdum &ylugh tiira. Miishurum misokhum dylughtiird.

Giizil dn giizalhoy ti,
Ovhoto gush midii dy ti,
A sir 4n rachi giizilhoytii,
Miishurum dylugh &n tiira.
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59. Aji tii, yorma, &ji?
NSA Y 5993 — Genady Sosunov (voice), Grigory Nakhamov (clarinet),

Mukhtar Ibragimov (garmoshka), Semyon Sitkilov (ghovol) — Makhachkala,
20.9.92
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Astarho tovush donori,

Ti hédldsh yor ndomori,
I dii chumma 4 rah dari,
Aji tii, yormd, ji?

A i giilishond ruz bohor,
Khosdaniim &z tii sokh bovor,
Ay tii diilmi hisdi nuhor,

Aji tii, yormd, ji?

Varaiisdi bogh & giil,
Vasari ghiiziirgiil,
Uni addy khunda,
Biyo, méhil mara.

Hisroti diil,
Aji tii, yorma ji?

Aji tii tasirimgd ma,

Aji tii 4m mérd ma,

Dan, u dii chumma 4 réh déri,
Aji tii, yorma 4ji?

Varaisdi bogh 4 giil,
Vasari ghiiziirgiil,
Uni addy khunda,
Biyo, méhil méra.

Hasroti diil,
Aji tii, yorma ji?
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Mugham

60. Ring and Tésnif (Mahur)

3

NSA Y 6050 — Abram Avdalimov and unidentified ensemble of komonchi
tar and ghovol — Makhachkala, from Radio Daghestan, 1980s.
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Dukh-dar- ho, kuk -  ho va- ja- hit

Ruz 4 sdhrdho dddy géshda,

Yormi 4z mé dur d4ddy gashda.

A ghid rachi boghho giymish bird,

Rachd dukhdirho dddy vdjisda,

Rachi shol 4 sir ishu d4,

Dukhdirhoy doghi ddat vdjasda,

Chik zinit dukhdérho véjahit.

Ombar rach girdo majlis imu,
lovo ddédy khosddnim imu.

A ghid rachi boghho gdymish bir4,
Rachd dukhdédrho dddy vijasda,
Rachd shol 4 sir ishu d4,
Dukhdirhoy doghi ddit vajasda,
Chik zédnit dukhdérho vijahit.
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61. Mugham and Tésnif (Shushtir)

NSA Y 6051 — Abram Avdalimov and unidentified ensemble of komonchd,
tar and ghovol — Makhachkala, from Radio Daghestan, 1980s.

Mugham

I diilméra sokhdi yara
Biandhoy muytii, oy dukhdar,
Téhar onor para-para,
Bindhoy muytii, oy dukhdar.

Poy zdrigd 4z miihbatma
Bandhoy muytii, oy dukhdar,
Shohmar mibu dy sindyma,
Bandhoy muytii oy dukhdar.

Tii shdndigd mira iz diil,
Bandhoy muytii, oy dukhdar,
Ay girdinmé mibu éngiil,
Bindhoy muyti, oy dukhdar.

Guftirigd tii 4z ma yor,

Bandhoy muytii, oy dukhdar,
Simho mibu ari sazmd,

(Variant: Simho mibu 4 I girdinma)
Biandhoy muytii, oy dukhdar.
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A hirjoish bisdorigi,
M4 miyom 4 yonti,
A tingish ofdorigi,
M4 miyom & yontii.

Az mi dur bisdorigish,
A vishiho, i doghho,
Mairé zu ogol 7 ti,
M4 miyom & yontii.

Az dirdtii sukhdgi sindymi,
Dur bisdorumgésh miyom,
Tii ogol zdrigd mird,

Dur bisdorumgash miyom.

Az mi dur bisdorigish,
A vishiho, doghho,
Mairi zu ogol Z4 ti,
M4 miyom & yontil.
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62. Tardkdma

NSA 'Y 5742 — Shamil Navakhov (garmoshka), Aleksandr Irimov (ghovol)

Makhachkala, from Radio Daghestan, 1970s.
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63. Tarik

(clarinet), Mukhtar Ibragimov (garmosh-

ka), Semyon Sitkilov (ghovol) — Makhachkala, 20.9.92

NSA'Y 5993 — Grigory Nakhamov
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64. Ovshori
NSA Y 5742 — Isroil Izrailov (tar) — Derbent, 5.3.87

d-104
fol trb
L N I 1 - N 1 1 1 I | 1 |
5 J 1 1L 17 1 1 1 ! IVl 1 1 1 1 | .y 1
¢y
- =
A  — trb trb L
M 1 1 N 1 1 I | 1 1 1 I 1 N I 1
1 1 1 1Y 1 1 1 1 1 IhY 1 N 1
7 1 é 7 17 1
oJ ~—
P trb
. ™Y 1 | of g | 4} |k1 { : 1 1 1 1 )| q_%_—_]
v 1 1 1 I T 7 1 1 1 1
tr
A trb tr r N i tr
1 | % T 1z | 1 DY 1 T N 1
v 7 T T T
o T o 7 1 1 1 - 17 T 1T 1
o et o—r 1 — r—1 4
tr tr tr tr tr

Vol I\ tll‘ trb
—_3 ~ B — — ]
i~ K——P— 1 > — 1Y I I —1  — Y o7
/4 7 T  — — s T
51 .
try b
A tr




141

Instrumental Music

65. Ovshori

NSA Y 6051 — Ashir Pinkhasov (clarinet), Rafael Izrailov (garmoshka),
Ya‘dnghil Izrailov (ghovol) — Makhachkala, from Radio Daghestan, 1980s
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66. Ovshori

NSA Y6051 — Unidentified ensemble of komonchd, tar and ghovol

Makhachkala

1976

from Radio Daghestan,
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67. Dirbéandi

NSA Y 5202 — Nizami Zamanov (komonché), Sdid Zamanov (tar) and Zimro
Avdalimov (ghovol) — Derbent, Pardes Hannah, 9.11.90
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68. Biandvsha

NSA Y 5742 — Orchestra of Lezginka, the National Dance Company of
Daghestan — Makhachkala, from Radio Daghestan, 1970s
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NSA Y6052 — Makhachkala, from Radio Daghestan, 1976

70. Sdgah Réingi
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71. Iyr
NSA Y5986 — Shamil Navakhov (garmoshka) — Makhachkala, from Radio
Daghestan, 1970s
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72. Iyr

NSA Y 5992 — Borukh Zavulunov (garmoshka), Niivah Davidov (ghovol)

Makhachkala, 24.9.92

~—

vibr.

'y

'y

I~ o=

~—

~——

£ 4]

——

U,

— 3 —

N

S—

4]




The Music of the Mountain Jews

0 o)

. 4 q I3 v

*.i; r3 - > [ —-y - = —
et o —§

4 m — 3 —

)

y = rvs

:é < r 2 *—o 3 ﬁUv”a

v - - *‘."I‘T._;

P} [a)

7
£

:@ P} 174 10 [

D] -t s e o B ———————

A — 3 — fAT R AT
¥
——
v goﬁl 3
D) = (O S —— - ¢ - T e 5 - T e
T ————————————




155

Instrumental Music

vibr.

~

...‘._J,.J.

-
r

7
T
¥

~

'i*#i rv

%

~

;

X

4 ¥ Yu

J

—~ o~




A vibr.

The Music of the Mountain Jews

)

P~

156

¢

-

4 g4 g0

77




157

Instrumental Music

3

te4 § v

T
T

f
T

v

-

T
o

ST a i

100

§

J

~—~—

’ O
y 4




The Music of the Mountain Jews

158

m
L

TTe

1L

[ T7®

TTe 1T,
il

T

FLd

Iy

H

e T

BEL ]

%M.

e s
. 1T,

ﬁ v

llg HTH
T»
™
T
ey
e HH
e
T
)
{ﬁf H
t[ .
$ITTTe
(AN, | ank

]
i
iy L]
» K
_1-._.1
A TTTe
_r}j.
AT
1L
A L# Lé
L
e
REa. L
~t i
AY%U Jr/

~—

Il
L

T

LA

I

T HH-5
L

[T

I

~—

B
M T,
IW H
A
e
i
e
TS
T
-2
AL
H e Htt
Oy ] 1




159

Instrumental Music

> >
I ] 1
T 1 I )  —

SRR

>
f
T

>
{
I

I
I

I

I {
T T

= 3234

P

—K
1

>
-’4—}

1
T
L4

1Y
~—

d=130

o

"

=]
B I S |

b S— |




The Music of the Mountain Jews

160

Bt T s

[ 2

et e |
1] 1 L]
L] e 1]
» l? ™
e L 5]
Tl » e
¢ i) ]
1% i
T
|1 » il
e
AL“rim_ 1
T T
e |
g .
. IN
Al ) He
o) ]
.u]
i b |
g 1
1% L
TTv i )
e o N
e ]
i i
i L) e
NER NEP

-

10

M

180

C>4

Yo o
T

N

1r
T g —

'y
7 " -
y S——
| —- 1

X




Instrumental Music 161

73. Lezginka Tarkhuni
NSA Y 5993 — Grigory Nakhamov (clarinet), Mukhtar Ibragimov
(garmoshka), Semyon Sitkilov (ghovol) — Makhachkala, 20.9.92
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Instrumental Music

74. Lezginka Khasavyurti

NSA Y 5992 — Borukh Zavulunov (garmoshka), Niivah Davidov (ghovol)

Makhachkala, 24.9.92
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75. Suydum tayaq

NSA Y5986 — Shamil Navakhov — Makhachkala, from Radio Daghestan,

1970s
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